Typologia melodickych periéd a blokov v 6. hlase

/I Melodic periods and blocks in the 2nd plag. mode — typology

Perioda (suvetie) je melodicky tsek, ktory sa zacCina bezprostredne za koncom predoslej periody alebo
zaciatkom piesne, a je ukonceny silnou kadenciou s finalou E (obvykle formula E3). Perioda mbze pozostavat
z niekol’kych blokov.

Blok (veta) je melodicky usek, ktory sa zacina bezprostredne za koncom predoslého bloku (alebo
zaciatkom piesne) a je ukonceny silnou kadenciou s koncovym tonom G (formula G3) alebo E (formula E3).

V zavislosti od svojej dizky sa blok deli na niekolko formiil (= useky spievané na jeden dych, textové
kolon). Kym posledna formula je ukonéena riadnou kadenciou, konce stredovych formul mézu byt len
prerusenim toku melédie — polokadenciou. Toto prerusenie sa pri rovnakej melddii mdéze nachadzat' na
rozliénych (avSak nie celkom nahodnych) miestach, a to aj po parnej dobe, pripadne nemusi byt pritomné
vbbec.

E-#ivod (initio) je prva (nepovinnd) Cast’ bloku. Ak ma blok dve formuly, E-ivod predstavuje prvu Cast’
bloku, ktora méze a nemusi byt’ rytmickou ¢i vyznamovou paralelou k druhe;j ¢asti.

Polblok je (najméd pri dlhsich blokoch) prva ast’ bloku, zakonéena tonom D, ktora je Casto rytmickou
alebo vyznamovou paralelou ku zvysku bloku (kone¢ny polblok). Pri dvojformulovych blokoch zviésa nie je
vel’ky rozdiel v tom, ¢i prvu ¢ast’ bloku tvori E-tivod alebo polblok.

/I Period is a melodic section beginning immediately at the end of the previous period or in the beginning of
the chant. It is ended by a strong cadence with finalis E (prevalently the formula E3). A period may consist of
several melodic blocks.

A block is a melodic section at the end of the previous block or in the beginning of the chant. It is ended by
a strong formula with a closing tone G or E.

Depending on its length, a block may consist of several formulae (= portions sung in one breath, a colon).
The last formula in the block is ended by a full cadence. Inner formulae may be ended by weak cadences or
halfcadences (interrupting of the melodic flow). In the same melody (with different wording) a halfcadence can
appear on different positions (but not arbitrary), even after an upbeat.

Initio is the first (optional) part of the block. If a block consists of 2 formulae, an initio may optionally be
a parallel (melodic, sematic) to the second formula.

A halfblock is the first part of a block ended on the note D. It may be a parallel to the rest of the block. If a
block consists of 2 formulae, there is no special difference if the first formula forms an initio or a halfblock.

Remark: The note marked by letter b (in English) equals to the note marked by h (in Slovak). In schemes and
images it will not be translated. The same holds for ,,international words* that in Slovak sound not very
different from english (typ — type, kadencia — cadence, motiv — motif, etc.)



Struktiira stichir // The structure of stikhera

Stichira sa sklada z period (aspoii jednej) // A stikheron consists of periods (min. 1)

Stichira // stikheron AR RN e &
= Periody //periods  HHIIIIIIIE — HHIHIHIIE . ... s

Periéda sa sklada z blokov (aspofi jedného — posledného s finalou E)
/I A period consists of blocks (min. 1, the last one ending on tone E)

Perioda // period e =

= bloky //blocks — )MMMMGH IMMMMMMNGhH ... MMM)MN))E

Blok sa moze, ale nemusi za¢inat’ E-ivodom (initio)
/I A block can be (optionally) opened by an initio

Blok  //block MMMMMMMMMMMMMMIMMMMNININ)N,.G.E
= E-tvod + blok >>>>>>E  + I h.G.e

/I initio + block

RozliSujeme bloky //  Categories of blocks

podrl'a posledného tonu // after the last tone — E-blok, G-blok, h-blok
E-block, G-block, b-block
podla struktary // after its inner structure  —  vlastny blok bez E-uvodu // a bare block without initio

E-avod + vlastny blok [/  initio + bare block

Vlastny blok (aj E-ivod) sa moze skladat’ z viacerych polblokov.
/I A bare block or initio may consist of several halfblocks (2, rarely more)

Vlastny blok // bare block TIIIIImmmmmiiI h.G.e
= polbloky // halfblocks HIHND HHBHD I hGE

NizSou stavebnou jednotkou je uz len formula (spievané kolon).
/I A lower element is formula (chanted colon)

Formuly // Formulae ::::::: G,a,h i Gyah i D,EG,h



Typologia formul podl’a koncového tonu
/l Formulae according to their closing tone — typology

Koncovy téon | Polokadencia Plna kadencia
Mala/stredna kadencia
/I Full cadence
/I Halfcadence

Small/middle cadence

a Vnutorne kolon v (pol)bloku -
/I Inner colon in a (half) block

a
D Polblok // Halfblock -
D
G,h Vnutorne kolon v (pol)bloku Vnutorny blok v periode
/I Inner colon in a (half) block | // Inner block in a period
G h Gl h,
E E-uvod [/ Initio Perioda [/ Period
E E.

Priklad funkcie rozli¢nych formul v Struktare stichiry

/I An example demonstrates the function of various formulae in the compositional structure of astikheron

Bodkou je ukoncena perioda, ¢iarkou blok, * je predel na polbloky, znakom | je oddeleny E-uvod.

/] Period . Inner block , Inner halfblock * Initio

Iepevg | evvoumtatog *  péypt €lovg cov,
EXPNUATICOC nakap Ave.

EpovPY®V Yap Ta Beia | Kol dppnta pootpio,
16 aipa e&éxeag vép Xp1otov 1oL OLov.

kol Oopa evmpdcdektov  *
avT® Tpoonyayeg. I/

o0 nappnoiov Exov Tpoc avtdv,
EKTEVAC IKETEVE |

VIEP TOV TOTEL TEAOVVTOV TNV 0ECEPACTOV vV,
Kol TOV 00UtV YEpalpdvTov | pvcOnval Tepocu®v,

kol mavtolov Kivdbvey  * Kol TEPIOTAGEWV.
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Kompoziéné principy // Compositional principles

Pri kompozicii napevu stichir sa uplatituje niekol’ko principov, ktoré musel hymnograf uviest’ do suladu, a tie
potom urcuju vysledni melddiu.

/I At composing a stikheron several principles were applied. A hymnographer had to respect them and this
way the final melody was determined.

1. Myslienkova struktara stichiry generuje rozdelenie melddie na (vysSie spomenuté) mensie celky, pricom sa
kladie doraz aj na melodické vyjadenie paralelizmov a zdoraznenie kl'ai¢ovych slov.

/I The thought outline of a stikheron generates partitioning of the melody into smaller parts. Especially
parallelisms and keywords are emphasised and displayed.

2. V zavislosti od dizky periédy a charakteru textu je navrhnuty celkovy melodicky ramec periody, teda
(zjednodusene povedané) melodicka cesta od tonu E nahor a potom spat’ k tonu E. Hymnograf spravidla
vyuziva typické tvary blokov, avSak najmd pri slavnostnejSich stichiraich méze volit' aj iné kombinacie
postupov, ktoré v typologickom prehl'ade blokov nebudt uvedené.

/I Depending on the length of a period and character of the text the hymnographer proposes an outline of a
period, i.e. a path from E upwards (in waves) and then back to the finalis E. Usually some typical types of
blocks are applied, however, especially at festal compositions different compositional principles may occur.

3. Kapacita dychu je hornym ohrani¢enim dizky formuly. DIhsie bloky a polbloky sa preto d’alej delia pomocou
kadencii a polokadencii na formuly — elementarne dychové jednotky. Polokadencia je kratke preruSenie toku
meloddie akcentaénym motivom (ten vSak moze stat’ aj na miestach, kde melddia nie je prerusena).

/I The capacity of one breath is the upper limit of a length of a formula. Blocks and halfblocks break up
into such elementary breath units. The melody is partitioned by cadences and halfcadences. Halfcadence is a
short accenting motif interrupting the flow of a melody (but it may by present also on positions where the
melody is not interrupted)

4. Melodia formuly pozostava z dvoch hlavnych Casti — privodu a zaverového invariantu.

Privod v sebe zahfiia napojenie na predoslu formulu motivom rozli¢nej zlozitosti a vlastny postup, ktory
moze mat’ prechodovy charakter (prechod medzi réznymi ténmi) a je dizkou limitovany, alebo méa charakter
deklamacie (postup na 1 téne s akcentacnymi vybocCeniami v rozmedzi tercie nadol alebo nahor) a méze mat
Tubovolnt dizku (obmedzenu len pravidlom 3).

Zaverovy invariant je (z povrchného hl'adiska) tvoreny kadenciou/polokadenciou a pevnym motivom,
ktory jej predchadza. Pojem kadencie je vSak v strednobyzantskom systéme problematicky, ked’ze v mnohych
pripadoch nie je mozné konzistentnym spdsobom urcit’ hranicu medzi predkadenénym motivom a vlastnou
kadenciou.

/I A formula consists of two parts — a leading in motif and a closing (ending) invariant.

Leading in consists of: attaching motif to the previous formula + melodic proceeding, which may be
transitional (limited length) or a declamation (unlimited length).

The closing invariant consists (in a simplified view) of a cadence/halfcadence and a fixed forecadential
motif. However, an exact boundary between the cadential and forecadential parts is not always obvious.

5. Napev stichiry pomerne dosledne reSpektuje slovné akcenty textu. Analyza napevov ukazuje vysoku mieru
zhody (¢im star$i rukopis, tym lepsie) medzi melodickymi/rytmickymi a slovnymi prizvukmi. V osobitnom
dokumente je uvedeny rozpis zakladnych moznosti rozlozenia prizvukov a tomu zodpovedajucich Casti formul,
ktoré st v danej situacii pouzité. Vo velkej &asti pripadov prizvuky a dizka kola jednoznacne uréujii melodiu
(pri danej pozicii v melodickom ramci), len niekedy je na vyber z dvoch, zriedkavo troch moznosti.

/I The melody respects (i.e. at least it does not contradict) the word accents. There is a high concordance
rate between the melodic and word accents. The number of syllables and the accent distribution strongly
determine the melody, allowing to use only a limited sample of formulae.



Typy blokov // Typology of blocks

G-bloky // G-blocks

Typ EFG + G3

Nastupuje vacsinou po finale E predoslej periddy a vaésinou sa konci zaverovym motivom G3/J.
/I Attached mostly to the ending tone E of the previous period and it is mostly closed by G3/J.

E|l Er + E-G +
G...
G-a + at
G-h + h™ +
G3/J
Typ FDG + G3

Vlastny blok nastupuje po findle E predoslej periody, E-tivodu (initia) alebo vnutorného polbloku
prechodom FDG. Deklamacia nad a méze byt prerusena polokadenciou, ¢o v schéme neuvadzame.

/I The bare block is attched to the ending E (previous period, initio) through FDG transition.
Halfcadential interruptions are not mentioned here.

Ell -
Initio +
FDG +
G/\
G-a
G/h-a +
ar+ G3
El -
Initio +
FDG + G" +G-h +
hA
h/h -a
h~ +
G3
E|l En
GaDE + En +
.D|| + FDG +
G/\
GN + G-h+
h™ +
G3



Typ priamy // Direct

Blok nastupuje po akejkol'vek finale skokom na deklaméaciu nad G alebo h.
/I The block starts through a leap directly to a declamation on G or b.

E.Gh|| GM+ G-h+ ™ + G3
h~ + G3

Typ opakovany // Repeated

Opakovany blok nadvizuje na koncovy ton G alebo h predoslého bloku.
Il A repeated block follows the ending tone G, b of the previous block.

G,h|| G/h-a +
G/h-a
aDG + G*
.G| +h" +
G3
G,h|| G-a
G/h-a +
aGE+D|| + E-a+G/h-a+
G3

Typ ,,zdola“ // From the bottom up

Kratsie bloky ukoncené prevazne zaverenym motivom G3/0 (U) maji pomerne jednoduchu Struktiru
so ziadnymi alebo len kratkymi deklamaciami. Dlhsie varianty st delené na polbloky (D||)

Il Short blocks ended mostly by G3/0,U with only short (or no) declamations. Longer variants are
divided into halfblocks.

El -
Initio  +
EN +
E-a
FDE-a +
|
G| +
G/h-a + G3
E|l EN
GaDE + EM +
DJ +
D-a
E-a
FDE-a +
G/h-a + G3



h-bloky // b-blocks

V 2. pl. hlase su h-bloky zriedkavé, predstavuju odklon k autentickému 2. hlasu. Svojou stavbou sa
podobaju blokom G3 s priamym a FDG privodom.

/I In the 2nd plag. mode the b-blocks are rare, being rather an declination to the 2nd authentic
mode. They are close to G3-blocks, direct and with an FDG transition.

Typ priamy // Direct

Blok nastupuje po akejkol'vek finale skokom na deklamaciu nad G alebo h. Pred zaverovou Cast'ou je
mozné jednoduché polokadencné prerusenie na a. Delenie na polbloky nie je dolozené.
/[ Starting with a leap to the declamation tone G, b. Halfblocks are not documented..

E.Gh|| -
G-h+GM+
h™ +
h~ +
| +
h3
Typ FDG
Ell -
Initio  +
FDG + h™ + h3
Typy
Ell -
Initio  +
FDG + GM + yh3
E,G,h || Thema +
GA
h~ +

yh3



yE-bloky // YE blocks

Typ nizky // Low
EIl -
Initio +
El\
E~
Cl\
C/IE-D +
yE3
Typ stredny // Middle
Ell -
Initio +
Ea.G
FDG +
G~ +

Typ ,po G-bloku”  // After a G-block

Gl Gha
G/\
A+



E-bloky niZsie // Lower E-blocks

Typ nizky // Low

Nizky E-blok je typicky melddiou, ktora nevystupuje nad ton G alebo nad akcentaéné tony
v deklamacii nad G. Z modalneho hl'adiska je blizky strednym yE-blokom.

/I The melody does not ascend higher than to G or to accent tones in the G-declamation. It is close
to the middle yE-blocks.

Ell -
Initio +
El\
E~ +
FDG
CG +
G~ + E3

El -
Initio +
G~ + E3



Typ CD

Prosty // Simple

Ell -
Initio  +
CD +
G~
a/\
at + G~
DM +Da.G +
E3
Deleny // Divided
Ell -
Initio  +
G/h-a
G/h-a +
aG.E+EM +
D| + CD +
Ell -
Er + D| + CD +
al +

E3

10



E-bloky standardné // Standard E-blocks

Standardny typ formuly E3 je typicky privodom ustiacim do ,.kontaktného tonu* a, za ktorym nasleduje
niektory z invariantnych zaverov E3. V zavislosti od poctu slabik a distribucie prizvukov sa pred vlastny
kaden¢ny zostup Casto zarad'uje odbocenie nadol k tonu E alebo D. Na tomto mieste nepdjdeme do podrobnosti
a cely zaverovy invariant od kontaktného tonu oznacime a-E3.

/I A standard formula E3 has a typical leading in motif flowing into a “contact tone” a followed by one of
the invariant endings E3. It consists of a cadence and a forecadential motif descending to the note E or D. The
whole invariant will be denoted by a-E3.

Typ ,G/h-a”

Najpocetnejsi typ E-bloku v privode obsahuje postupy G-a alebo G/h-a (niekedy dvojmo, spojené prechodom
cez kylismu), ktorym najcastejSie nadvizuje na predosly G-blok.

Gl G~ +G-a
Gl\
- +
G/h-a +
al +an
- +
a-E3

Delenie typu G/h-a na polbloky sa realizuje odklonom od deklamacie nad a nadol, prerusenim na téne D a
navratom spét’ ku toénu a.

Gl G/h-a +
aG.E
a.GE +
D +
E-a
D-a +

an+ a-E3

Ak blok nadvidzuje na finalu E (predoslej periody alebo initia), po dosiahnuti tonu G mdze nasledovat’ postup
G/h-a, pripadne od ténu h postup h/h-a.

Ell -
Initio  +
FDG +
G~+Ga+a®
G~+ G-a+ G/h-a
G+ G-h+h/h-a +
a-E3
Ell -
Initio  +
EN + Da.G + G/h-a + a-E3

11



Typ pripojeny  // Attached

E-blok moZe vzniknut' prediZzenim G-bloku. Motiv G3 sa zmodifikuje tak, aby sa kon¢il tonom &, a ten sa stava
(po pripadnom rozvoji do kratkej a-deklamacie) zaroven kontaktnym tonom pre a-E3.

/I E-block may arise as an extension of a G-block through a modification of a cadence G3, making it end
on a which becomes the contact tone (optionally after a short a-declamation) for a-E3.

Blok G3-a + a*+ a-E3

Typ E-a
Relativne kratky E-blok sa drzi cely ¢as v Ea madde.
/I A short E-block remaining all the time in the Ea-mode.

Ell -
Initio +

EN+D-a +
.4l
G| +
an + a-E3

Delenie na polbloky sa uskuto¢iiuje rozvinutim a rozdelenim motivu E* + D-a :

Ell -
Initio +
EN +

FaGE +E~ +
D|l +
E-a
D-a +
.4
G| +
an + a-E3

12



Podrobny prehl'ad blokov // A detailed survey of blocks

Typologia blokov stru¢ne zhrnutd v predoslej kapitole bude dalej podrobnejSie ilustrovand na
konkrétnych prikladoch. Typolégia je postavena na variantoch s vyssou frekvenciou vyskytu,
jednorazové pripady sa berti do ivahy len obmedzene. E-tivody st uvedené samostatne, ked’ze su
melodicky nezévislé od vlastného bloku, ktorému predchadzaji. Podobne st uvedené samostatne D-
polbloky, ked’Ze su zvacsa rovnaké bez ohl'adu na to, ¢i st sucast'ou G-bloku, E-bloku alebo D-useku.

/I The outline of the previous chapters is now to be illustrated on particular examples. The survey
is based on typical blocks with a higher frequency, hapax variants are considered only in a limited
way. Initia and Inner halfblocks are treated separately, as far as their shaping is independent of the
following bare block or halfblock.

13



E-avod // Initio
E-avod pozostava spravidla z 1-2 formul a je ukonceny kadenciou typu E2 alebo E3. Svojim ladenim a
melodikou jednoduch$im spdsobom odraza zaver predchadzajucej peridody a posuva nastup vlastného bloku
(vagsinou v inom submode) o 1-2 kola dalej. Ak uvod nasleduje po G-bloku, zmenou ladenia evokuje
opakovany zaciatok.

/I Initio consists prevalently of 1-2 formulae and it ends with E2 or E3. In a simple way it echoes the last
E-block of the previous period and shifts the main bare block one or two cola later. An initio following a G-
block (rare) evokes a repeated beginning.

Z kompozi¢ného hl'adiska ma E-tivod viacero moznych funkcii:
/I Compositional functions of an initio:

la. Jednoduché ,,odlomenie* prvej Casti bloku. Najma pri dlhsich blokoch ide ¢asto o prvé kolon (kola), ktoré
nema rytmicky vztah ku zvysku bloku (tj. netvori paralelizmus s d’alsimi kolami).

/I A simple separation of the first part of the block. At longer blocks these may be the first cola having no
rhythmical relation to the bare block (no parallelism).

Adapdvtve v yoynyv ! E3
OG o€ kot allov ETUVECOUEY; G/h-a:D2
TV Yap VotV vIEPEPNG, Ea:G3/0

1b. Predsadenie voci bloku (uvedenie priamej reci, identifikacia aktéra alebo adresata, apod.)
/I Introducing the bare block (introducing a direct speech, naming the actor or addressee)

Iepevg | evvoumtatog uéypt T€Aovg Gov, DE D2 G3/0
gxpnudTicoc uécap AvOye. G/h-a haG E3
2. Pri kratkych blokoch ide o prvia polovicu bloku bez pritomnosti alebo zvyraziovania paralelizmu.
/I At short blocks — the first part of a block (not necessarily forming a parallelism)
ndol toig avbpdmnolc, |  cwtmpiav amepydoaro. ‘ E2 CD:E3
3. Ak E-uvod pripada na dve kdla, mbze pokryvat’ prvu ¢ast’ myslienkového paralelizmu.
/I Initio with two cola may cover a first part of a parallelism)
Brpott TUPAVVOL TOPECTNKAOG | D2 E2

Kol ayovilopevog  vép g evoePeiog ekpadyalec. CE:D2 E3/J

Upozornenie. Prehlad E-Gvodovych formul uvadzame s formalnou findlou E. Realne sa vSak tato finala
vacsinou modifikuje ako sucast’ prechodového motivu.

Caution. In the following survey initia are listed with the ending tone E. In reality this tone is often modified
by applying (mostly FDG) transition motives.
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Prosty // Simple

Deklamadcia na a — od a

// Declamation on a starting on a

[  — — | —1—  E—

[ ilir I‘
.IH. IE

[ iu| | _-_J_

15
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Deklamacia na a — od D

// Declamation on a starting on D

==
==
==
L
L

I
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| 1 1 1
|| || | ||
1 1 1
| | |
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FDG-prechod + deklamdcia na a // FDG transition + declamation on a

Deklamacia na tone a je vacsinou kratka.
/I The declamation on a is usually short.

19



G/h-a postup // G/b-a proceeding

Nadvizuje vac¢sinou na ukonéeny G-blok.
Il Mostly following a G-block.

==== ====
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EG-ndstup // EG-start

Vicsinou kratSie E-uvody, ktoré pred kadenciou nevystupia nad ton G.
// Short initia ascending not higher than to G before the cadence.

1

SR == =Ex =
FEsEr=
= B !Ii
| | | Il || i;i‘

|

Agv- 1€
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CE-nastup // CE-start

Kratsie E-uvody, ktoré prechadzaju tonom C.

/I Short initia via note C.

G o o
@ @ 1 1
G o '
@ 1 1 1
[ 1 [1 - 3[ - [
@ 1 1 1
[ ] | | ] ﬂu | |
@ 1 1 1 1 1
= LR
‘ ‘l 3 4 ‘ |t!
*DE
] 1 ‘ |‘|-‘| |‘|_
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*D + *E
Nastup po D-polbloku.

/l Following a D-halfblock.

—lJ_ ||| 1 1 ]
|4L ||I |o Iu‘ |._'_dl
|o 1 l 1 1 1
— I"_d'_liili—_"i_l—e‘:
_Tj:_.:ld ”l__d‘ I‘l—di—l‘.l—_:
| I ' 1 ' 1 1 ‘ i ‘ ‘ i T 1 i 1 ‘ ‘ :
G3|E . g =— H e
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Dvojnasobny  // Twofold
Dve zhodné formuly // Two equal formulae

Dvojnasobny E-tivod mozu tvorit’ dve zhodné alebo takmer zhodné formuly.

a-deklamacia od a /I a-declamation starting on a

| |ri | 1 |

'} 1 i -
| | 1 | | 1
I l I 1 1 1 1 1
1 1 1 1 1
*
= = =
| | | | || 1
| | 1
|E§ | |
IH 1 1 1 1
. = = =
1 | | | 1
| | 1
| |
e 1 1 1 1
*
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a-deklamacia od D

/I a-declamation starting on D

= ! ,.ru IJ =

= ‘,i Il'ru  — — — =

E | | 1 1 |i éil ’*1 ‘ r
— _;:'Ja —

1 1 | |
| | ||
*
| 1 ¥
1| 1| ||
1 1
p— . p— p—
| 1 1 ¥
1| 1| ||
3 1
1 1
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FDG-prechod

/I FDG-transition

EG

CE

1 : 1 I_
1 : 1 .Te—
“4—"1_'—6‘: R e p—
o @ l J 1 ‘ J @ El—.— |i| ;I ‘ 1 -
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Dve formuly rovnakého modalneho typu

2x deklamacianaa // 2x declamation on a

// Two formulae of the some modal type

| ‘ 1 ll ' 1 u 1 l l 1 L_ X 1 1 —
I 1| | | | i 2 | | | =|‘
=t =
| IT_T 1 | i! i — 1 i‘
IF.I:I"“ |._._dl ] l l I ‘ T ‘ |ti
I | )_. c“‘ ’ ||’ 1 — ‘ ‘ = | | %
& e =
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a-deklam. + EG

I ili ili Ilri IH‘ ]

| ,I'zli',_; . | -.i'
= I': £ Ii'l”'
. ' ‘Iua ! IH .-
e ;'=- == ==
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EG + a-deklam.

]
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G/h -a + iné a naopak

// G/b-a + alia and vice versa

1 | | 1 ¥
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Viacnasobny // Manyfold

Viac nez dvojnasobny E-ivod nachadzame iba zriedka (cca. 7 pripadov). Z hladiska kompozicie uz nejde o E-
uvod v podvodnom zmysle, ale o rozpracovanie melddie bloku pomocou tivodovych formul. Ide o nestandardné
zlozitejSie bloky sviatocnych stichir bez zretel'nej spolo¢nej typologie, Casto s rytmickymi anomaliami.

/I More than twofold initio is rare and it is a result of extraordinary compositional processes.

Trojity E-uvod // Triple

= ‘ S8

1

|t
=
b

Bk T 3 L i e
| ..I“.'I:
Zjlil-llii
G _"_1_111"'__':
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Stvority E-tivod // Quadruple
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D-usek (polblok)

// With a leading in motif on E
V nadvéznosti na predosla periodu (E3, 0) alebo E-uvod.

E-privod

/[ Starts at the end of the previous period or an initio.

=

// An inner (D-)halfblock

=—=c= ‘_;
| iIEﬁI _':I i.o
| ﬁ ‘_;0 5
I—|—1—!—b|—|—— 1] .-i.li.o
| EEIH .'IE%.}E.-;.— ] .-i.li.o
| il‘.il_il ===
ﬁl=ilo
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E-privod + G

// Leading in motif on Evia G

V nadvéznosti na predoslt periodu (E3, 0) alebo E-tivod.
/I Starts at the end of the previous period or an initio.
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Dvojnasobné nad E // Double

e S e B =
=== sisies =k
@ 1 1 1 B -
— ———— — o e e e
1| 1 1| || ‘_‘ 1 1 || ||
1 1 I0 1
F
=== et
1 I’__d I0 1 1 h d_
[ | i —| | 1 1 | 1 = |
I || || | 1 1 1 | 1 1 1 1 1
1 | | || || |
1 1 1 1 - 1 1
a_
Prevazne v spojeni s E-blokmi s privodmi typu D-E.
/I Mostly followed by an E-block (type D-E).
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| I || I ‘
1 1 Io
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| | 1 | | |
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a.cG

Prevazne po G3  // Mostly following the cadence G3

I —1— —
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ac.G
Prevazne po G3  // Mostly following the cadence G3

I | M | —t— | 1
| I ¥¥ —— T | 1| | |
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po // after E
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G/h -a, G/h-a + aG.E

Prevazne po G3

/I Mostly following the cadence G3

'G—d‘—'-o
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D2 B
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G/h-a+ac.G
Po G3

/I Mostly following the cadence G3
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»aG”
Prevazne po G3

/I Mostly following the cadence G3
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G~ + ,,aG”
Prevazne po G3. Na hranici s G/h-a.  // Mostly following the cadence G3. Close to G/b-a.

Ii =I=?

: :Iz- = ‘ I-.; ﬁ
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G/h -a +,aG"
Prevazne po G3

/I Mostly following the cadence G3
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G/h -a + polokadencia + ,,aG“ // G/b -a + halfcadence + ,aG“

Prevazne po G3 /I Mostly following the cadence G3
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G-bloky // G-blocks
Rozlisujeme dva zakladné typy G-blokov. /I There are two basic types of G-blocks

Typ G/J je charakteristicky niektorym z G-postupov a je ukonceny prevazne kadenciou G3/J; kadencie G3/U a
G3/0 su v mensine.

/I The peculiarity of type G/J is one of the G-proceedings and it mostly ends with the cadence G3/J;
cadences U and 0 are less frequented.

Vo vSeobecnosti ma G/J-blok strukturu /I A general outline of a G/J-block
(3] (E-avod) +  (prechod):G-postup  + G3-kadencia
(E) || Initio +  (transition):G-progr. +  G3-cadence

G-postupy (postupy Gh-médu) // G-proceedings (proceedings of a Gb-mode)

Rovny (rovna G-deklamacia) /I Plain G-declamation G_
Oscilujuci okolo tonu G // Oscilation around G G~
Akcentacia nad G (akc. deklamacia) // G-declamation with accents  G*
Akcentacia nad h (akc. deklamacia) // b-declamation with accents ~ h”  //b?
Prechodovy G/h-a, h/h-a /I Transition G/b-a, b/b-a

Typ G/0 je charakteristicky niektorym z Da-postupov a je ukonceny prevazne kadenciou G3/U, G3/0, kym
kadencia G3/J je v menSine.

/I The peculiarity of type G/0 is one of the Da-proceedings and it mostly ends with the cadence G3/0,U; a
cadences J is less frequented.

Vo vseobecnosti ma G/0-blok Struktiru /I A general outline of a G/J-block
(S (D-formula) + D,E-a-postup + G3-kadencia
(3] (D-formula) + D,E-a-proceeding +  G3-cadence
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Typ G/J

S prechodom EFG // with EFG-transition

Prechod EFG je typicky najmé pre kratke G-bloky. Nasleduje takmer vzdy bezprostredne po finale E predoslej
periody (tj. E-ivod je doloZeny len vynimoc¢ne).

/I The EFG transition appears mostly at short G-blocks. It follows immediately the finalis E of the previous
period (attaching the EFG transition to initio is rare).

1. Hned’ alebo len po kratkom postupe G~ nasleduje kadencia G3/J. Delenie bloku na kola je dané $truktarou
textu — ide teda o typické polokadencné prerusenie.

/I After a short G~ follows the G3/J cadence. The position where the block splits to cola depends on the
text — it is a typical halfcadence.

| I} ilfl TL T I| I|
| || i 1 ! | i#g

-

2. V pripade dlhsieho privodu sa ¢asto objavuje kvartovy odklon GDG, ktorym sa ,,stabilizuje* hladina G.
/I'In case of a longer leading in motif there often appears an down-up leap GDG ,,affirming* the tone G.

I 1 1 1 —1—1 1
I | | T | I |
1 1 1 1 @ 1 e 1
I 1 1 | | = 5 = | | | 1 |
I 1 | T | | 1 1
_._‘_j (@) - P~ i#
haan 1 1 1 1 1 1 1 1 1 bl II

T
T
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3. V casti pripadov sa od G-deklamacie prechadza ku h” deklamacii — skokom alebo G-h vzostupom.
/I In some cases the G-declamation is followed by a b~declamation — through a leap or a G-b transition.

| I |
| I |

Vynimoc¢ne sa objavuje kadencia G3/U
/I A rare case with the cadence G3/U
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S prechodom FDG // With an FDG transition

Lava éast  // The left part

FDG-prechod na zaciatku piesne
/I FDG-transition in the beginnig of the chant

FDG-prechod bezprostredne po finale E (sivou)
/I FDG transition immediately after the finalis E (grey)
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Zliaty tvar — E-uivod + FDG-prechod
/I Initio with an implicite FDG transition

y
il
|
|

i
hiij
o L
i

D-polblok  // Aninner (D-) halfblock

Smerom “dol'ava” sa FDG-prechod méze rozsirit’ o samostatni formulu s koncovym téonom D. Tej vécsinou
nepredchadza E-1ivod. Vizba FDG prechodu je nasledovna.

/I An FDG transition may follow a short (usually without initio) formula ending on D. The attaching of the
transition is as follows.

OH‘L

P2

|
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Prava €ast nizsia // The right part (lower)

Prehlad // Outline
Z kadencie uvadzame len prvy ton.  // Only the first tone (syllable) of the cadence is written down.

Prosty postup, G* deklamacia

G3/J G3/U

™mv Zto-i- kqv- - - - -/
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Polokadencia nad G

/I Halfcadence over G

Tl [ il'r ili £ . |ri IJ l I| !
3jj1 || : J = l ‘ 5 Dl‘ - J E
e = =

1 1 1 | 1 il ()‘1 J.“ F
G/h -a
= |IISE Ii ‘I é I| ilul Ii
| |l | 1(3‘ 1 iE » ] |l |
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Zhrnutie // Summary

Nizs$i variant pravej ¢asti mozno vo vac¢Sine pripadov charakterizovat’ ako G alebo G” deklamaciu rozli¢nej
dizky, ktora moze (ale nemusi) prejst do kratkej a-deklamacie (Ga.a, Ge.a) alebo oscilovat’ medzi tonmi G, a
(polokaden¢né postupy). V zhrnuti uvedieme iba varianty s kadenciou G3/J.

/I The lower variant of the right part is mostly G_ or G” flowing (or not) into a short a-declamation or
oscillating between G and a.

S======S ==
pesss
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Prava ¢ast vyssia // The right part (higher)

Jednoducha // Simple

G3/]

G3/U

Skratena // Abbreviated

Skratenie spociva v a-modifikacii finaly h formuly G
/I An a -modification of the transition G-b.

h-podjem.
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Standardna // Standard

FDG:G-h /[ h™ :G3
h/h-a : G3
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h/h -a

Zhrnutie // Summary

Vo vy$som variante bloku sa po FDG-prechode hned’ alebo len po kratkej G* deklamacii presuva melodia k
tonu h, a to motivom Ga.h alebo G.ah.h (jednoduchym alebo thematizovanym).

Dalej melodia pokraéuje h* deklamaciou. T4 je mimoriadne flexibilnym premostenim, ¢o sa tyka dizky aj
rozmiestnenia a typologie akcentacnych motivov. Ide o deklamaciu v pravom zmysle slova.

Inou moznostou je h/h-a postup, ktory miesto akcentacie nad tobnom h pracuje skor s terciovym zostupom
nadol.

/I In the higher type of the block after the FDG transition, immediately or after a short G*, the melody rises
to the tone b via a transitioning formula G-b.

The melody continues through b”. It is a very flexible declamation as regards the number of syllables and
positions of the accents.

In case of applying b/b-a the accentation is realized through descending a third down and returning back.
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Bez prechodu // Without a transition

G/J blok moze po finale E (rovnej alebo zalomenej ku D) predoslej periody/ blokového E-ivodu nastipit’ aj
bezprostredne — terciovym skokom na G alebo vy$§imi skokmi na ton h, pripadne d. Priamy nastup G-bloku je
ale Gastejsi v pripadoch, kedy nadvazuje na koncovy ton G alebo h predchadzajuceho G-bloku alebo h-bloku.

/I A G/J block may attach to finalis E (straight or modified) or more frequently to closing tones G, b of
previous blocks directly through a leap.

Po // after E:
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Po /lafter Gh:

Po /lafter G, h, cez // via G-h:
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Priamy nastup sa casto realizuje thematismom. // A direct attaching is often realised through a thematismos.
= = = =
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G opakovany  // G block repeated

Opakovany G-blok, ¢ize G-blok nadvdzujici na finalu G (alebo h) predoslého G (h)-bloku v ramci jednej
periody, je vo vyraznej viacsine pripadov charakteristicky postupom G/h-a alebo h/h-a. Ustit moze do kadencie
vsetkych typov —J, U, O.

/I A repeated G-block follows the previous G- or b- block (in the range of one period). Mostly it starts with
G/b-a or b/b-a. It is finished in the cadence of any type —J, U, 0.

ha
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V nadvéznosti na koncovy ton h predchadzajiuceho h-bloku
/I Following the tone b closing the previous b-block.
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Zhrnutie // Summary

Bez polokadenéného preruSenia /I without a halfcadence

S polokadenciou aG.a /I with a halfcadence aG.a
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S polokadenciou Ga.a, Gh.a // with a halfcadence Ga.a, Gb.a

Vidno, ze G3/U -a je tu prirodzenym rozsirenim motivu po G/h-a o 1 slabiku/dobu.
/I G3/U is a natural extension of the motif after G/b-a by one beat.
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Typ G/0
Typ G/0 je na rozdiel od G/J charakteristicky dlh§im zotrvavanim v Ea- alebo DF-mode. Pri krat$ich blokoch sa
Gh-mod dosahuje az samotnou kadenciou, pri dlhsich viacformulovych blokoch sa méze do Gh-modu prepnut’
druhou alebo tretou formulou.

Tento typ blokov sa kon¢i prevazne kadenciou typu G3/0, G3/U, vynimo¢ne G3/y.

/I The G/0 typically remains longer in the Ea or DF mode. Switching into the G-b mode may happen in the
second or third formula. The block is finished in cadences G3/0, U, y.

Jednoduchy  // Simple

Jednoduchy blok typu G/0 nadvézuje bezprostredne na finalu E (predoslej periody alebo E-uvodu aktualneho
bloku) kratkou E* deklamaciou, ktora prechadza do charakteristického Ea-postupu, meniacim hladinu E na
hladinu a.
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Po // after G
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S prechodom cez D // via D

Najcastejsi variant bloku G/0 nadvédzuje na finalu E predoslej periédy alebo E-uvodu (alebo na koncovy ton G,
h predoslého bloku) D-tisekom (polblokom). Po fiom nasleduje vzostup k tonu a (Casto je to uz kadenény
vrchol formuly G3/U,0) nasledujucich tvarov:

/I In most cases a G/0 block attaches to the last note of the previous block a D-halfblock. After the
halfblock the melody rises to a (this tone is often the top of the cadence G3/0,U) as follows:

Da
|| I| l‘ Il
1
—
O
oo —rf
oy
! : = J::h;g
o e , =
‘ — =




Ea

-, =

- ]
— ‘

1 1
| | 1 1 1 = i

1 1 1 1 |

] ] 1
IR E— — E— —
1 | || | 1

- , ]

G3-a+G3

I - t - — |

1 H| 1

-, P ]

% = | | 1 1 1

1 1 1

= = =

I | | || 1 | |

D 1 1 ]

f .

I | | | | I | | |
I 1 1 | ||

B ] 1 1
I | | | I | | |
I 1 1 | ||

B’ ] 1 1 1

75



h-bloky // b-blocks

Typ h3
Jednoduchy tvar // Simple form
hapax
[ [ e o
| 1 1 1 1 1 |
I 1 . I. 1 1 I

Cez G-h // via G-b
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Cez // via G*,a*

po h

1
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Typ y-h3
Blok je ukonéeny antikadenciou y-h3. Antikadencia ac.h2.h (alebo jej varianty) sa len malo 1iSi od priebeznej
(slabej) polokadencie ah.h2.h. Skuto¢ny rozdiel medzi nimi je v kontexte okolitych formil, v ktorom je zrejmé,
ze silny t\iar y-h3 typicky akcentovanou G”deklamaciou s akcentaénym motivom hG nemdze mat’ priebezny
charakter.

/I The block ends in the anticadence y-h3. The formula ac.b2.b only slightly differs from the transitional
halfcadence ab.b2.b. The difference is in the context of surrounding formulae. Therefrom it follows that the
presence of the ,,collar bG is the distinguishing sign — it never appears in a transitioning halfcadential formula.

Jednoduchy tvar // Simple

Po finale E predoslej periody, po E-tivode alebo na zaciatku piesni
/Il Following the previous period (finalis E), initio or in the beginning of the chant.

! Tu osobitne vynika stichira zo 21.6., kde je h celkovou finalou piesne a v starich pramefioch je niekedy predpisana na 2.
hlas.
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S prechodovou themou // with a transitioning thema
Blok s formulou y-h3 je vo vac¢sine pripadov kratky. Len vynimoc¢ne (v slavnostnych stichirach) nadobuda dlhsi
tvar, a to vylucne s thematizmami.
/I An y-h3 block is usually short. Longer variants in festal stikhera involve thematismoi.
Lava éast // Left part

Po finale E predoslej periody /[ after E (end of the previous period)

] 3
3K —em—tm v, v, :
— 1 l | I | I | 11 I +
1 1 1 L 1 ! Il bl Il bl Il I 1
— = | * | —
+ E;i 1 1 | | I . || -
1 e 1 e II HI - 1 - 1
——F] =
| | I | I 1 1 L 11 1 | I .| T T [
1 1 bl Il 1 II 1 I. ! 1 -1 II dI =l 1 el 1
Po koncovom tone h predosiého bloku
/I after b (end of the previous b-block)
I . 7 M M . -
1 dll ll 1 Il l 1 u Tl; 1 ;[IHd 1 1 -
I | |
II 1 =l =l 1 -
1 IF | ,_
E — 11 j i l_'é_—‘_k = i -
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Prava éast

// Right part

1 1 1 1 | |
|
; T ]
. |
| | 1
= |
= T i
— 1 {
!
! 1
i | |
i [ i — I
1 ! 1 1
] |
—d—ﬁ—d l .
. =
| —
o — 1 T 1T H
! v ! -yl 1 == -
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y-E bloky // y-E blocks

y-E blok je o kvintu niz§im variantom y-h. Z hladiska funkcie védcSinou predstavuje ukonéenie vnatorného
bloku periody. Len vynimocne ukoncuje cela periddu alebo celu piesen.

/I By a fifth lower variant of y-h. Usually ends an inner block, rarely it stands at the end of the whole
period or a chant.

G/h -a + y-E3
Po G-bloku I/ Following a G-block

oL
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EC +y-E3

— PoE3,0// Inthe beginning of a new period
—  Vlastnému bloku typu EC+y-E3 méze predchadzat’ E-tvod (vyluéne) s CE- a EG-nastupom
I/l The body of EC+y-E3 may be preceded by initio (starting exclusively with CE- and EG-)

I [ 1 1 | | [ [ - - | |
I | 1| | | 1| |
| T I | | I
1 1 1 Vo 1
G | ==+ |3 : ‘,
|-.--.-|c |I j-:.-— 1
= % e==t
® o e o ‘v e v o
I
(S

T
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*F+y-E3

// Left part

Lava éast

/l in the beginning of a period, following an initio

Po E3, po 0, po E-uvode

1
1
-
* 1 @

@

@
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iﬁ_gg'—,‘izliz_

I —— =t -1 il 1
1 ] ] ]
I 1 = i 1 = = i 1 i ‘
1 1 1 1 1
— 1 = —— | | | | 1 -
1 |l 1 ‘ 1 1 1 1 | | —
o 1 1 1 1 1 1 1
ey
Po //after G3/J -a 1 O 1 1
Po D-useku // after a halfblock
‘ —
O 1 1
1 | | | | | | L | [
1 1 1 1 1 1
- ——
1 ] 1
Prava ¢ast // The right part
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E-bloky

Typ D-E

E-blok typu D-E je charakteristicky ,,kontaktnou stopou DD (po modifikacii FD), v ktorej sa spajaju invariant
kadenc¢nej formuly E3 a predchadzajica formula, pripadne neoddelitelny privod. Vlastny blok sa najCastejsie

// E-blocks

pripaja na D-tsek, pripadne {E-uvod + D-tsek}.

/I An E-block of D-E type typically includes a ,,contact foot“ DD (FD if modified), where the invariant of

E3 attaches to the previous formula. The bare block is attached prevalently to a D-halfblock (with or without

initio).

Prosty
aG.FE.E

// Simple

Bezny tvar // standard form

—,d——J—

_+“

1 = = 1 | | = X [
| | | || 1 || ||
|| || ! 1
_‘_ 1 1 1 1
! !
o— e
=
Kratky tvar I/ Short

Menej obvykla pozicia hranice medzi koélami

/I Less frequent cases of boundaries between cola.

e B

1
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c-GFE

Bezny tvar // standard form

1 1 | | [ [
1 1| 1 | | 1
| Ilq I 1 1
O - 1
[1 | | 1 | | | | | | [1 | |
1 || | | 1 1 || 1 || 1
|| | 1 u‘ I 1 (@ ]
1 1 1 ] 1 | 1 1
| 1 u‘ I l‘ ||
Iné // Alia
SEe—mme e
- , ,
e B — —
e e e ﬂ
1 _‘_.I 1
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Napojenie kratkym neoddelitelnym motivom typu D2
/ 'a short motif D2 instead of a halfblock

?':'&Te—.‘i_
=

- | | —t | | 1
e —
R
1 1
—F— H -  ———
_d_ 1 IH 1 1
Priame napojenie na ton E (bez zostupu ku D)
/I Direct attaching to E (no descent to D)
P 1 — — -
{ 1 1
1 1
— q p—
1 i ' i
N |
o —
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So skokom Dh // With a leap Db

Po D-tseku // Following a halfblock
e e e
R A e
e — :
:
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Typ nizky //Low

Nizky typ je charakteristicky skokom DG / CG. Dlhsie tvary so spojovym ténom a su uvedené pri type G~.
/I The low E-block includes a typical DG or CG leap. Longer variants are listed at the type G~.

DG
Po E3, E-uvode /[Following the previous period or initio
E | - | | ,- 1 | ] [
== | == =
1 1 1 1 T‘>
e !'I S===chemat e
M; 1 I 1 ‘ ’: i 1 ||
1 1 1 1 1 1 T‘>
e —— e e
w:._—‘: —d#—e‘—d—ui
1 1 1 1 1 1
—t+— =—— — ,
o —— e o — -
1 1 1 1
| 1 = - | 1 1
—— = —g s
@ 1 1 1
| 1 — 1 —
[ .
— — —
1 @ 1 1
41; —
1 1
[ 1 ) 1 — T - 1 A r—t+ 1
| ! l | || 1 1 || 1 | I | || I 1
1 ld__‘ |‘ || " - |J‘ 1 1 1 1 I
I | T —T1— !
G—eo—sr —o—m= .]_iy_e__
1 1 1 el 1
. : ™ | 3 : — — 3 '
1 1 1 11 1 |‘ 1 || lrl L_
IHI 1 1 I 1 1 1 1 1 1
- O ) oy ,
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G

Po E3, E-uvode //Following the previous period or initio

==

Iné // alia
Po E3, E-tivode

oL

/[Following the previous period or initio

=S
S

G3 I
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Typ a-E
E-blok typu a-E je charakteristicky ,,kontaktnym tonom* a (menej ¢asto h alebo G), v ktorom sa spijaji
invariant kaden¢nej formuly E3 a predchadzajtica formula, pripadne neoddeliteny privod.

Po a-kontakte este nasleduje, tj. predchadza vlastnej kadencii, niektory z motivov v dizke 1-4 stop (ob&as
aj opakovane), ¢im mozno presne a spravidla jednoznaéne ofetrit dizku kéla aj distribuciu prizvukov.
Predposledna formula (alebo privod) bloku, nech je akéhokol'vek typu, vyustuje do kontaktného a (pripadne G,
h), ktory je bud’ zakonéenim tejto formuly, alebo sa nachadza v blizkosti zakon¢enia.

/I An E-block type a-E typically contains a contact tone a (less frequently b or G) where the invariant of
E3 and the previous formula (or the leading in motif) meet.

The a-contact is followed by one (or more — repeatedly) of forecadential motives (length of 1-4 feet)
involved in the invariant E3 — in order to treat exactly the number of syllables and the accent distribution of the
colon.
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Invariant a-E3 // The cadential invariant a-E3

Kontaktny ton je zvyrazneny cervenym pozadim, predkadencny invariant Zltou.
/I The contact tone is marked red, the forecadential invariant is yellow.

. i
1 1 1

. e =
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4 (+2, +4)

) - |
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Skrateny tvar // Short form

Iné nasobné tvary (hapax)

/[ Multiple forms
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Privodova éast // The leading in
Typ G/h -a

G/h -a prosty // Simple
Prevazne po bloku s kadenciou G3, h3. Tvary po E3, 0, E-vode su rovnaké, alebo sa napajaju DG-prechodom
(v nasledujucom prehlade ich neuvadzame).

Privod typu G/h -a (pripadne h/h -a) sa spravidla za¢ina tonom G a pokracuje vinovitou oscilaciou medzi
tonmi G - h, pripadne len a - h, a touto cestou prenasa centrum melodického ¢itania z G na a. Do ténu a
nakoniec postup definitivne vyusti.

Postup G/h -a sa moéze realizovat ako nepreruSeny privod pokracujuci do kadencie E3, alebo ako
samostatna formula po preruseni polokadenciou typu aG.a, hG.a, Ga.a, Gh.a a ich modifikacii. V pripade
preru$enia motivom Ga.a, Gh.a méze formula nadobudnut’ tvar modifikovanej G3/U,0 -a.

ZakonCenie a polokadencie moze byt kontaktnym ténom, alebo za fiou nasleduje kratka (2-4 doby)
nepovinna deklamécia na a zavi$ena kontaktnym tonom.

Vo vSeobecnosti mézeme Strukturu privodovej ¢asti G/h -a bloku vyjadrit’ nasledovne:

G-deklamacia/ motivG/h-a // polokad. prerusenie // a-deklamacia // a-kontakt

Jednotlivé typy G/h -a akcenticie, pritomnost’ alebo nepritomnost’ a typ polokadencie, pritomnost’ a-
deklaméacie a typ E3 kadencie, to su vSetko parametre, ktoré¢ zavisia pravdepodobne len od poctu slabik a
distribucie prizvukov. Ak urobime abstrakciu od realizicie na konkrétnom texte, mézeme tu hovorit’ o jednom,
spolo¢nom generujicom melodickom modeli v pozadi.

/I Attached mostly to the preceding G- or b- block.

The leading in type G/b-a (b/b-a) usually starts on G and procedes oscillating in waves between G and b
(or a and b), thus directing the melody to the tone a, where the melody afterall flows.

The proceeding G/b-a may appear as leading in motif of the E3 formula, or it may be interrupted by a
halfcadence or G3/U,0 -a.

The last tone of the halfcadence may be the contact tone or it may be followed by an optional short a-
declamation finnished in an a-contact.

In general, the structure of the leading in type G/b-a is as follows:

G-declamation// motif G/h-a // halfcadence // a-declamation // a-contact

This may be considered a common generative model and its various realisations being dependent only on
the number of syllables and accent distributions.
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Bez polokadencie // No halfcadence

I 1 1 1 1
O 1 1 L

I 1 | | |
1 II

I — 1+ | |

G—e e = ' ® = =
1 1 = 1

I —H
[ I R L

E3 JJIIC

1 |  — —
1 1 1
1 | | a |
- -
D - [
1 ! !
I 1 | | |
e o . ! -
I L !
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S polokadenciou hG.a // Halfcadence bG.a

98



S polokadenciou a*.a // Halfcadence a*.a

var.
[ | 1 1 |
o= ® w w ®
iﬁﬁ:é:‘;hﬁ
var.
iﬁﬁ:i-zﬂthp
var.

po h

var.
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S polokadenciou G*.a // Halfcadence G*.a

Iné // Alia
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// with G3/U,0 -a

$G3/U,0-a

p—

var.

E3-a

E3

E3

E2

E2
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S themou G3/U -a // with a thema over G3/U -a

. . . ™ -
I 1 | | T T
I R — X
) i I
— ]
I 1 | |
[ R I y T
; =1
I | |
7~
(] T
=1
1
I | | |
7~ o a1 y
; =T
I | 1 |
7~ e
() T I
=1 T

102



Zhrnutie // Summary
Struény prehlad podl'a typu akcentacie G/h -a (bez predlzujicej a-deklamacie)
/I A brief overview sorted by the type of accentation in G/b-a

Implicitné akcentécia /I Implicite accentation

Akcentécia *h /I Accentation *b

IIII.-—.m-.—m.—m.—m.-llll
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Akcentécia ha

/I Accentation ba

Akcentécia hh//

Accentation bb

104
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Akcentacia h2//  Accentation b2

Akcentécia he /I Accentation bc

Ako vidno z jednotlivych porovnani, vSetky uvedené tvary privodovej Casti typu G/h -a st Strukturdlne
pribuzné. Najjednoduch$im tvarom je privod bez formalneho prerusenia polokadenciou. AK treba prerusit
melddiu (predel medzi kdlami), za akcentaény motiv za G/h -a sa vklada niektora zo spominanych polokadencii
—jej vol'ba zavisi od distribtcie prizvukov. M6Zeme si pritom v§imnut, Ze jednotlivé polokadencie a typy G/h -
a motivov sa neviazu navzajom ,,kazdy s kazdym®.

Najplnsim tvarom (iba po h2, hh a pred Ga.a) je motiv modifikovanej G3 -a, ktory tu prirodzene zavrSuje
postupnost’ polokadencii. Da sa uz hovorit’ o G-bloku s pripojenou E3-formulou.

I/l The comparation displays that all forms of G/b-a are cognate. The type of a halfcadence depends only on the

position of accents. We may observe that individual types of G/b-a and halfcadences do not bind everyone to
everyone.
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G/h-a nasobny // G/b-a multiple

A. Spojenie lahkou kadenciou typu G2 alebo zmenou ocakavanej findly a na G
/I Weak cadence G2 or Gb.G

e sesegaes
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B. Spojenie kylismou // Binding through kylisma

1. Prva formula (po kylismu vratane) // The first formula (including kylisma)

2. Druha formula (od kylismy vratane)

L

valr. |

i

I/ The second formula (including kylisma)
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Osobitné pripady /I special cases (hapax):

1. Thema

2. Formula

1
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G-h +G,h/h -a

V nadvéznosti na E3 alebo 0, Standardnému G/h -a postupu (ako bol opisany vyssie) méze predchadzat’ formula
typu G-h, ukonéena finalou h alebo a. G/h -a postup potom nadvdzuje podobne ako po h-bloku. Uvadzame len
vybrané priklady.

" = = -
1 | | | | | | 1 I | I | 11

|| I

B - | —

1 I_ 1 1 1 1 1
™ : :
I — - |
=
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G*.a+G/h-a

= y = O e B
| | 1 1 1 | | 1
| | | 1 1 P
: \ \| ‘ l]\-’
GB L 1 1 bl 1 1 1 1
11 e e
P — . —
G3 . = . 3
Po E-tvode // following initio
I = | | | | |
I 1 || || 1 , o\ ’I ? I.
j 1 1 i ! =
| 3 | 3
1 | 1 | 1
IG—eo—¢ =% — & =

i | | 1 | I ||
I " | || || | | | K
I ] l I" l l 11 | Il ‘ 1T 1
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Ea.G

Po E-uvode, po E3// following intio or the previous period

| oIll I I I LI

Gsie_o‘.—?—o*—ﬁ‘i.‘.l.li.l.l'-.f.
E3ig—‘i—‘i—7i‘= j_i:_.é‘—._
iil_uz—::" ,‘.l—r'l'i—ilja=
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Po D-tiseku // following a halfblock

Vizby na ukoncenie polbloku s nasledovné
/I Attaching to the D-halfblock

priamo

Ea

DG

Modifikacie D-kadencie /I modifications of the D-cadence

S prechodovou Ea.G /I with a transition Ea.G
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Typ G~
Po E3, 0, E-tivode, spravidla s DG prechodom. Len vynimoéne po G3.
Privod nevystupuje nad ton a (v preruSeni nad ton h).
/l'In the beginning of a period or after an initio. Rarely following G3 too.
The melody does not ascend over a (or b in the halfcadence).

.
r
Il

;@-
K
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Zahrnuté G3 -a

/l'including G3 -a

_‘ uI IH 1
| =l | | ‘ljdl

Prechod po D-useku

/I transition from the D-halfcadence

s Ea.G prechodom

/! with a transition Ea.G
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Typ G-h
Pri tomto type ide vacsinou 0 G-bloky (rovnaka $truktira melddie), ku ktorym sa po modifikacii finaly pripaja

zaverova E-formula.
/I In most cases G-blocks with an attached E3 formula.

Cez G3/U -a // via G3/U -a

Melodia spravidla stupa od tonu E (finala predoslej periody, E-tvod, 0) nahor, cez G-h k ténu h, kde moze
pokracovat’ v deklamacii nad h. Cez formulu G3/U -a smeruje ku kontaktnému a.

1. Vzostupkuh  //ascenttob

i
1

2. Deklamdacia nad h, zostup ku a /I b-declamation, bending to a

aulilllli TF

3 i U,l I_.,Il ,|
3 % iuljl I|
gl =7 ——1
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Cez G3/J -a // via G3/J -a

1. Vzostup ku h (po E3, po E-uvode) / ascent to b (following the previous period or initio)

| 1 1 ¢

2. Deklamacia nad h, zostup ku a

111

111

I/l b-declamation, bending to a
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Kratky tvar [/ Short form

.1-

G3 L .

G3 L L

Osobitny tvar — po E-uvode, priamy nastup na ton h
/I special form — a direct leap to b, following the initio

SSESSE S

117




Bez G3 // without G3 involved
Po 0, E3, E-Givode /I in the beginning of a new period, or following an initio

Kratsi tvar ,,sklana“ findlu formuly G-h k ténu a, na ktorom pokracuje kratka deklamacia ku kontaktnému a.

1]

;
.
'
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Typ a®
Privodnu ¢ast’ bloku typu a” tvori deklamacia na tone alebo nad ténom a, bez nastupu alebo odklonu k ténu D.

Prosty 1/ Simple
po E3, E-uvode, 0, G3 /1 in the beginning of a new period, block, or following an initio

aj po G3

G3
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*G/*a+at

G3
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Typ E-a

po E3, 0, E-avode /11 in the beginning of a new period, or following an initio
I [ [ - i -
e —
1 1
[ 1 - i -
I 1 1
1 1
1 1
[ 1 - t -
| | | 1
1 1
1 1
e o—
1 1 1
| [ [ [1 - 1| -
e ¥
1 1 1 1
I | | | ——
1 I

so zahrnutym G3 -a (po E3, E-tvode)
I/l including G3 -a (in the beginning of a new period, or following an initio)

Gh3
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Ndstup po D-useku /I following a halfblock

1 I 1 d
= . e =
I 1 1 I
1 i 1
i i —
@ 1
—— i
var.
1 1
S !
1 1
1 ] ] ]
—
1 1
] ] ]
—
1 1
1 1
i 1 1
i —
= —
so zahrnutym G3 -a // including G3 -a
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So skokom Da  // with Da leap

Tento blok je typicky skokom Da, vynimo¢ne DG, a to naj¢astejSie na poslednej slabike alebo v kadencii D-
useku, ktory tvori prvi polovicu bloku.

Ukon¢enie D-tiseku + pokracovanie bloku
/I the ending of a D-halfblock + continuation of the block

il
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Skok Dh  // Db leap

3 |

T®

Te
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Typ D-E-a
Po E, 0, E-ivode /I 'in the beginning of a new period, or following an initio
Privod tvori kratky motiv, ktory moze pripominat’ formuly D2 alebo D3 -a. Ak je mozné tito formulu oddelit,

da sa uvazovat’ o osobitnom pripade D-uiseku (polbloku).
/I The leading in motif resembles a halfblock but in most cases it is not separable from the ascent to a.

Prosté /I Simple

|
—g—+ var.
1
= =
@ | 1 1 1
I 1 =
I | | 1T —
1 1 1 1
I [ [ 1 1 - -
I | | | 1 |
I | —— | |
1 1 1
p— q p— p—
I 1
| ]
1 1 1
I 1 | | | 1 [ - | | 1
I | | | | | |

L3

var.
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aj po G3

G3

G3

G3

G3

G3
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so zahrnutym G3 -a /l'including G3 -a

3 e B |
I — 11 1 T
| 1 1 ||
1 1 1
— — q

e L SReEsAe
=== ala'lo‘ =

'G—J—ﬂo ,J = i—‘f"jil,
K‘LJ_.:.—ld}il || Hll ||Il ll
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Ndstup po D-useku (alebo E-tivode + D-useku)
/[ attached to D-halfblock (with or without initio)







so zahrnutym G3 -a  // including G3 -a

I
Lt

i

i

:
t

r ir

|

EE R

:
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Typ CD-E

Zriedkavé, najmi po 0, E3 a E-uvode.
/I Rare, in the beginning of a new period, or following an initio

Viaze sa s krat$imi kaden¢nymi Cast’ami, cez rozli¢né (alebo neidentifikovatel'né) kontaktné tony.
/I With shorter cadential invariants, contact tones are hard to be identified.

Prosty /I Simple

.g

Il prevazuje // prevalent

o
oL
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Ndstup po D-useku (koncovy tén D rozdrobend kylismou)
/I Attached to a D-halfblock (tone D comminuted in kylisma)

=
s
==
Lok
==
E==
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	Štvoritý E-úvod  // Quadruple
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	E-prívod + G  // Leading in motif on E via G
	Dvojnásobné nad E  // Double
	a_
	a.cG
	ac.G
	G/h -a, G/h-a + aG.E
	G/h -a + ac.G
	„aG”
	G~ + „aG”
	G/h -a + „aG“
	G/h -a + polokadencia + „aG“    //  G/b -a + halfcadence + „aG“

	G-bloky  // G-blocks
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	S prechodovou themou  // with a transitioning thema
	Ľavá časť  // Left part
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	So skokom Dh  // With a leap Db
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	S polokadenciou G*.a   // Halfcadence G*.a
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	Po D-úseku // following a halfblock

	Typ G~
	Typ G-h
	Cez G3/U -a  // via G3/U -a
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