Elementirne motivy byzantského 2. pl. hlasu
I/l The elementary melodic motives of the Byzantine plag. 2nd echos

Cast’ 111. Formuly s ukonéenim na G, E
/[ Part I1l.  Formulae ending on tones G, E

Ukoncenie na tone G
// Ending on tone G

Prehl’ad motivov, ktorymi st ukoncené vnutorné bloky.
/I A list of motives closing the inner melodic blocks.

Koncovy ton je v zakladnom tvare G alebo v modifikovanom otvorenom tvare a, (G, h).

V zjednodusSenom zmysle slova tu mozno hovorit’ o stredovych kadenciach, treba vSak poznamenat’ dve veci.
Hoci sa obvykle kadenciou nazyva len melodické ukoncenie na finale (v 6. hlase ton E), Struktira tychto stredovych
,kadencii“ je analogicka a v kontexte byzantskych spevov neexistuje pre ne iny termin. Podstatnej$im problémom,
ktory sa tyka vsetkych koncovych motivov bez ohladu na koncovy ton, je obvyklé oCakavanie, Ze na vrchole
kaden¢ného motivu sa nachadza slovny prizvuk, €o v praxi nie je vzdy splnené a moze viest’ k pochybnostiam, kde sa
vlastne kadencia zacina.

/" The closing tone of inner blocks is G (standard form) or a, G,b (modified open form).

In a simplified view these motives may be called medial cadences. However, two things must be pointed out. The
term cadence is often used only for motives ending on the finalis (note E in the 2nd plag. mode), but the melodic
structure of these medial cadence is similar and in the context of byzantine chants there is no better term for them.
Another problem touching all the closing motives is an expectation of a word accent in the peak of the cadence motif —
this often does not hold and it rises doubts about where the cadence begins.

Poznamka. Kaden¢né motivy z rytmického hladiska delime na typy mmt, dmt, mdt a ddt (resp. m ddt, m dmt).
Pismena oznacuju posledné tri az Styri stopy motivu. Pismeno t predstavuje posledny ton bez ohl'adu na jeho dlzku a
pismend d (=2), m (=1) urcuju pocet slabik v stope.

/I Remark. The cadential motives may have four basic rhythmical forms — mmt, dmt, mdt, ddt (and subcases m ddt,

m dmt). These letters represent the last 3 (4) feet of the motif. The letter t is the last tone (no matter how long it is), the
letter d (=2) and m (=1) determine the number of syllables in the foot (from dysyllabic or monosyllabic).

/ Remark 2. The pitch b is in Slovak marked h. It will be not always ,,translated*.



G3/] - Invarianty  // Invariants
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Kratky tvar //  Short form
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Alternativne (menej frekventované) varianty

/I Less frequent variants
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Standardny tvar  //  standard form
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alternativne tvary // marginal variants (18.10./8.11., ...)
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Standardny tvar  //  standard form
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m ddt

Standardny tvar  //  standard form
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G3/] - vdzbové motivy // binding motives

po h”
Vizba medzi deklamaciou nad h a ukon¢enim typu G3/J vo vsetkych zakladnych rytmickych tvaroch.
I/l The binding of declamation on b and G3/J ending (all rhythmical forms).
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po h” cez G // following b” via G

Spoj medzi deklamaciou nad h a ukon¢enim typu G3/J (vo vsetkych zakladnych rytmickych tvaroch) s prechodom cez
ton G. Podobny prechod cez G uz bol uvedeny v predoslom odseku, tam vSak mal vzdy izodynamicky variant bez
dotyku ténu G.
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Osobitné (zriedkavé) tvary // rare forms
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po G* // following G*
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Spoj s mdmt, m ddt /' Binding with m dmt, m ddt
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po a®, D-a, E-a, G/h-a // Following a®, D-a, E-a, G/b-a

Napojenie na ton a, nech bol dosiahnuty akoukol'vek cestou.
// Attached to note a, no matter which way it was reached.
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cez prechod Gc // Gctransition

2
Vsetky zakladné rytmické varianty.

Hlavny tvar //  Main form
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Len s mmt a mdt. Vzhl'adom na maly pocet vyskytov mdze byt toto obmedzenie len ndhoda.

// Only mmt and mdt.
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G3/JU

Zriedkavo mozno najst’ formuly, ktoré sa melodicky podobaji na G3/J alebo G3/J -a, avSak ich spojovy motiv (sucast
invariantu) je odlisny ako v G3/J. Vizba na privod sa ¢asto podoba skor na G3/U.
Il There are several matches of formulae similar to G3/J (-a) but differing in the forecadential invariant.

3.9.
M M -
| | | 1 | | | 1
| | 1 |‘
i i 1 LH Il 1 1
Am C © X5~ > > X, 7
Dk, Trin v« © &5~ > > X, Z» g
ott C e =5 5 <~
Vi e 5 5 > N\ »
Tap-pn- ot- av  E€-yov Tpdg av- TOV
8.9.
I | | | ——N |
1
I 1
II II 1 1
Am - — X, 7> DUy >z
Dk - — X, 7~ > > A & Ott, Trin
I | | | | — Y
' \
! : P —
II II 1 1
G355 e« — X\, 7> > XA #»
Vi - — X, <> U e o
eV 00- Oi- 0. TOUG  OL- pa- VOUG,

23



G3/] -a polokadencné

// G3/] -a halfcadential

Bezna modifikacia G3/J -a uz bola opisana vyssie. V Casti pripadov vSak nadobtda iny tvar.
/I A standard modification G3/J -a was described hereinbefore. Another form follows.

22.12./29.6.
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G3/0,U - Invarianty // Invariants

Hoci je medzi tvarmi G3/0 a G3/U mensi melodicky rozdiel a asto zasadny rozdiel z hl'adiska funkcie v peridde, vo
vel'’kom pocte pripadov st oba tvary isodynamické a s rovnakymi vizbami na privod zdola a po tone a.

/I There is a little melodical difference between G3/0 and G3/U and often an essential difference (referring to the
place and function in the period) too, both forms are in many cases isodynamic, with identical leading in motives
(especially from the bottom up and progressions on a).
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mdt +
29.6. predizeny tvar
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=
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dmt

Rytmické rozloZenie dmt sa viaZze vyluéne s typom G3/U.
/I The rhythmical variant dmt is found exclusively with G3/U.
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m dmt
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1 I
&> X, » G260,0tt
&> \i,, Z

 >n N, »
2 > <. 7 DKG265

> —_ —_
4> X, z
\
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G3/0,U - Viizbové motivy

Od tonu D

Vyustenie do G3/0 mdt, mmt, ddt, G3/U ddt.
I/l Flowing into G3/0 mdt, mmt, ddt, G3/U ddt.

mult.
G355
Vi,Sa,Si
Vi,G356
Vi

G356
Sii

G261

Am
Vi

mult.
G265
Vi,G356
Vi

G356

(E)

// Up from D (E)

[ 1
e | 1o
1 1
=
=
s~
=
lL'/
=
I o — 1
[ | 1 |
« = ’2;:~’
I ——1— 1
G =< —
« — —
© — — 5
= ——Jo
« — —
— —
- —
o - = /5’/’
[ 3% [ 28 [ 28 P /5’/’

// binding motives

G32,G356

Si

hapax

DK,Trin (zriedkavé)
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mult. =
Vi = <
ViVa LI
6 dde
mult. —_ —
[ 2 —

Vi — -

mult. . — — .
Vi . — - -
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Od ténu a // From the tone a

Po deklamacii a”, postupoch G/h -a, D-a, E-a ; vyustenie do G3/0 mmt, mdt, G3/U mdt, mmt, ddt.
/I Following a”* and G/b -a, D-a, E-a; flowing into G3/0 mmt, mdt, G3/U mdt, mmt, ddt.

Am,Ott,Dk o F G261
Ott, G262 o 77
mult. Qe /7'7\;2\/
Vi,Va > 70
. ~
Vi,Va,Lm See VY
Va See ///
[ —] |
G— = S
mult. Qe
G270,G355 oo g Trin, G262, G265
Vi > g7 Si,G356,G32
See //
Dee
S” Dee />/
I — 1
G— ==
1
mult. 5 —-
Vi T Si,G356
Vi, G356 e
Sii,L >
m dmt
| — B
I | 1 | |
1 1
G261 -
I | .| |
1 1
Am,DkOtt XY —
G355,G262 K,  —-
Vi U
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PX5Vozn / PX8

PVVeStrasti / 13. antiféna
=
E

=

| |
Ott,Dk = <, G262

G260 - Y,
[
Dk a > \U>
Am,G270

b

N\, -
i \
= 1
I | 1
I -
Trin « <
1 1
N

Vi,Va,Lm —

— gy o
1
Dk 1 > 2N,
ot F1.57 > N,
=-
I H——1
—tyo—e— o
1 1
Trin 21 & ~
Vi vdl N>
Va //Lf ~
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Po G/h -a priamo // Following G/b -a immediatly

Postup G/h -a usti do tonu a, ktory uz je vrcholom motivu G3/U. Ide o kratsiu vdazbu nez vyssie uvedené vizby ,,0d
tonu a“. Zakoncenie je vyluéne typu G3/U dmt a G3/0 ddt.

Il The progression G/b -a flows into a which is the starting point of G3/U. It is a shorter binding than those
mentioned above. It flows exclusively into G3/U dmt or G3/0 ddt.

G3/U dmt
|
= =t
= 1 -,
Am, Trin,G265,Dk > > \:>
(355,262 > > X,
Ott > > 7
Vi,G356 > > \
G3/0 ddt
I { | 1
LI
mult. > ¢/ G355
Vi > v
I | |
1
mult. > &
Vi > ~
Vi,G356 > 7
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po h

Vyustenie vylu¢ne (!!!) do G3/U dmt.
Il Flowing exclusively into G3/U dmt.

iE I |

G355 « o
“ 7 oon
I |
G :@ﬁ:‘:ﬂ =
mult.  ¥F >N
TrinAmDk « & >n G265
I |
ott,G260 « =75
Vi < <> Si,G356,G32
« >
G356, Vi ~ 5
Sii — %3
L ~ >
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cezd

// via d
i
= =
I 1 el 1
mult. 58 on
4
Vi G32 s >
4
Vi,Si,G356,G32 2 s >
Sii ~ >v >
L <~ > >
1 IH Tl 1
G261 2255 >
A >A >N
1 1
Am « £ %Y s Trin
Dk « '\_,,L/ >N
G270 c §Y s
ot « Y s
Vi G356 « 7 >
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Zdolacezh // From the bottom up via b

Vyluéne s G3/U dmt. Ojedinelé.
/[ Exclusively with G3/U dmt, rare.

8.9.

G261 A~ >N

a
oH.
i

e P
=
= =

Dk = >N
Trin < >n
G265 < >n
Vi ~ >

HT_
¢ -m-
i

G262 v on

il
CIR
i

Trin (W

i 1
G355 >
Vi =~ >
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yG3

Osobitny tvar (blizky G3/U,0) sa za¢ina motivom Fa. Zriedkavy, vylu¢ne v tvare dmt a ddt.
/I A special case (close to G3/U,0) begins with Fa. Rare, exclusively dmt, ddt.

dmt
18.1./29.6.
| | T | ] |
E I 1 || | |‘ 1
1 1 1
Ott >~ > > 2 <
| | - | ] |
SIS F I
1 1 1
G260/2 & o o U 2 -
. =
| | | | 1 | 1 1
E 1 1 1 1
1 1 1
G355 &/ su > N, ~ L
G356 “ > > OS>\ »# o
Vi - S >\, » «

E | E— — — — —

G261,0tt « s 2 =z
ViVa < > \
x | — — .
| | | | | 1 | |
= =
1 1 1
G261 « .U 2 S
2 | 2
I | | | 1 | | 1 1
1 1 1
G260 « ¥ o2 P
E | || 1 | 1 |
| | 1 ||
1 1 1
G265,Dk « Y on I 2 . ott, Trin,
Am,Dk,Trin [ '5’\\>n /> v
Vi ¥ s N\ = o
> 2> S\ ~ o
« b > \ 4 //\>
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ddt

18.10.
- - t 1 | 1
S Sse====
] 1 1
Am,Dk,G262 > 7 5 e« Trin
| —1 1 | 1
E = r! o i
] 1 1
G355,270 n 77> e e
ott > 77 > e o
Vi > //y > © o
PSO MP
I 1 1 = 1 | | 1 1
I 1 1 1 1 ||
G—e—eo— '
1 1 1
G265 s S — s> %
I | | | | |
| | 1 1 |’
1 1 1
Ott « Uon — V> oz
.  E— — — 1 T
1 II 1
G270 « &5 — 7 > »
[ | | 1 { | | |
—
1 1 1
Am « Yo5sn — Y > Z
I | | | | | | | | | | 1
—
| 1 ] ]
G260 « U — s 2
1 ] ]
Dk o ; A —. &/ \>> -
Vi Va « s — >
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S vrcholovym motivom DG /[ Starting with a motif DG
Iba niekol'ko vyskytov, ktoré neumoznuju presnejsiu kategorizaciu formuly.
/I Only few matches, disputable.

mmt (8.9

I | 1 | | |

= i

— — —

s

Oott IS g ~, z
Am o N, » 55, =
Dk, Trin e N, » SN =z
G355 N, 27 K, »
Vi N YN o illegib.
mdt  (6.12)
™ :
[ | | | | | | | |
G— o
1
_‘ 1 1 1 1
G261 — Yz > » =
| 1 1 - 1 I r
1 1 | I | || ||
6= g '
1 1 1 1
. L - —
Am,Trin,Dk e {, % « X, ~» G270
ott St N >
Vi N - \ ~
| - | | 1 r |
| | | | I | || ‘ {
0 je——e—+ o+
(8.9.) 1 1 1
Am > \u >>7 - N\, #»
| - | | 1 r |
l— P ——
1 1 1 1
Dk > N, > « <, ~»
| 1
Mi |‘ [ @ ]
@ |d 1 1 1
ot > N, » « <,z
Trin -~ 7> \;> »y « \, ~»
— =
| | | | | |
| ‘ 1 || |’
@ |‘ 1 1 1
G355 > N, » o« S, 7
Vi >x N > e N\, »
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G2/]

Motivy G2, bezné v 2. hlase, st v 2. plag. hlase zriedkavé a predstavuju G-protipdl k polokadenciam hG.a .
/I Rare motives G2 (frequent in the 2nd mode) are a counterpart to halfcadences bG.a.

Po G/h-a I/ Following G/b -a

In: 18.10., 16.11., PSO, PX5

E i||{_||

Am,G261 > ¢ osu, >
G260,0tt > /X, >
Vi,Va « <> >

E | 1 |

mult. > 7> >
Vi,G356 > 7> >
Vi « N\ »
Va - O\ »

I PX5

Trin « U Xy Z

G2/U
Po G/h -a I/ Following G/b -a

In: PVVd

1
il

SENNE 5! B

Am,Ott, G262 o 77 »
Trin o 772
Vi, Va > ///u v
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Ukoncenie na tone E
// Ending on tone E

Prehl'ad motivov, ktorymi st ukoncené periody a initia.
/I A list of motives closing melodical periods and initia.

Koncovy ton je E v zakladnom tvare alebo C,D,F,G,a,h,d v modifikovanom otvorenom tvare. Jednotlivé modifikacie
budu v tomto dokumente uvedené len epizodicky, bez naroku na Gplnost’ ¢i reprezentativnost’.

V zjednodusenom zmysle slova tu mozno hovorit’ o koncovych kadenciach pri silnejSich melodickych formuliach
a uvodnych kadencidch ¢i polokadenciach pri slabSich formulach. Z melodického hladiska prienik medzi oboma
skupinami je neprazdny, teda existujii formuly, ktoré sa s minimalnymi alebo ziadnymi odliSnostami vyskytuju
Vv oboch funkciach.

/I The finalis of the 2nd pl. mode is E, the inner periods with a modified (open) cadence may be ended with a tone
C,D,F,G,a,h,d. The full list of modifications was mentioned in Part I.

With some simplification, a list of final cadences (stronger melodic formulae) and initial cadences/halfcadences
(weaker formulae) follows. These sets are not disjoint, i.e. there exist formulae with both functions.

Pri kadenciach a ukonceniach na téone E si mozno pri pozornejSom pohlade vSimnit' dve skupiny motivov.
Hlavnou skupinou st univerzalne motivy pritomné naprie¢ celym korpusom spevov. Druhou skupinou st $pecifické
motivy pritomné v spevoch len niektorych sviatkov Miney a v Triodione. Tie sa svojim charakterom Ciasto¢ne
vymykaji gramatike 2. plag. hlasu.

Il There are two types of final cadentiae. The main set consists of universal cadences that are present in the whole

corpus of chants. The second set is of specific motives present only in some feasts or in Triodion. They are difficult to
be placed into the grammatical system of the 2nd plag. mode.
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EE.E

Uvodny (len na zaiatku piesni) trojslabi¢ny motiv, ,,zvlnenie* na tone E. Na tretej slabike je ton E alebo sa realizuje
niektory z variantov FDG prechodu.

/I An opening 3-syllabic motif (only at the beginning of the chants) shaped as a waving on the tone E. It is ended
with a tone E or it flows into one of the FDG transitions.

Pravdepodobne zakladnym znenim, aspon co sa tyka pocetnosti vyskytu, je (EF)(DE).E :
// Probably (the most frequented) the basic form:

mult. < S8 Z
Vi,G356 NS o»
AT dee > Si,G32

Iné typy rozdrobenia na druhej slabike a
ukongenie na tone D

Dlhy (?) motiv na druhej slabike

/I Other variants and ending on D Long (?) melodema on the second syllable

I - - ¥ [ - . 1 -
1 |‘ I ‘ 1 ‘
1 1
ot &R, =z G262 G260 < 27\
[ i [ I 1
Ib.—_l:':l:.—_lj: r—= '; (' —
1 1
G355 < Y . Ott < >
"> — —

G260/70, 355 C " 2 .

< > >
w5 G265 C > ~

Dk < su, > var. b_—'—.—cj
Vl 2\ > 1 GZGO
Sii,L N > o G270,Trin € " 2
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ED.CE.E

O nie¢o dlhsi uvodny motiv, ktory je do istej miery ekvivalentny s predo§lym. Na troch alebo piatich slabikach.
/I A longer opening motif, equivalent in function with EE.E. On 3 or 5 syllables.

mmt

I 1 -

I | | 1

I! ; 1 !

) 1
G261 /= 2~ %
Vi 7~ >>/
= >>/ V4
I 1 - 1
I | I }

Am K, T % G260/70, DK, Trin
I - 1 |
1 1 |
 ——
@ 1
G355 s, = ot
Vi >uU » %
ddt
| 1 -
I 1 | | 1
I!; 1 1 !
1 @ 97,
mult. = 5> > = Z
Vi /> > = »
'—L/ > > -_ >
g RN

< 5 > 5 YV
G356 > > = A
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FG.E

Najkrat$ie, avak typické a najcastejSie ukonéenie initia. Nadvazuje na deklamaciu a” alebo postup G/h -a. Koncovy
ton E je spravidla alternovany motivmi FDG prechodu (tu nie su uvedené v tiplnosti).
/I The shortest, but typical ending of initio. It follows a* or G/b -a. Ends on E or flows into a FDG transition.

' | : E e —
G— j—-r‘—’-ll = i—.n—dl =
mult. i T DkG355 / >n >~ G265
. o — G265 & >n * >~ G355
6— j—l‘l*—‘j— G270 < >n >
G265 5 F oo iE — ‘
G270 & E S o : :
& s EX o Trin & 5n N, > G355
2 58 XN G261-2,Dk & sn 0>
G355 >R3¢ s Vi ¢ > N »
mult. & om & X7 <> 7>
. | —— Vi,G356 s s
6= j_—luild: Vivalm .~ > .~ >
G355 (Y I
Vi <’ > >
(SN L S
N
G356 <5 5
Si,G356 L/ > N\
Va 7 e >
Sii —&>-- (W
L v > N\
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Nadviznost’ na G* alebo postup zdola I/ Following G” or a progression from the bottom up

q —
| | | | | | | | 1
| | ! 1| || ||

G355 s — ©« = 58 &Xn
Vi > > A S N

' I PX1

Ukoncéenie na G — skrateny (implicitny) FDG prechod ~ // Ending on G — an implicite (shortened) FDG transition

IE:‘:.!—"—"—

AmOtt « &/ >3 X e
Dk,Trin « & 53 « «

G260 « &/ >3 « —
Vi (3 t_"/>.. o

Ukoncenie a.FG.E je na viacerych miestach variantné s c.GG.E, ¢o je nepochybne dané zhodnym neumovym zapisom
(na trovni nosnych znakov) v najstar§ich pramenoch.

/I The ending a.FG.E is on several place variant with ¢.GG.E. One of the causes may be similar neumes for both
motives in the Palaiobyzantine sources.

13.10.

e .i’J.H._
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Rytmické rozlozenie mdt prinasa Specifické rozdrobenie dlhej melodémy. Aj tu je doloZena isodynamia s motivom
c.GG.E.

/I The rhythmical form mdt brings a special comminution of the longer melodema. Several cases of isodynamy
with ¢.GG.E are attested.

Ott 5770 e EX oA
G270 SN =)
. —
| | 11 1
o J
] 1 1
Trin ,G262 570 s 7%
Trin b‘v/>> > <, »
[ = =
E | | | |
1 1 1
Dk 57705 F 7
G355 i 3 5
= =5
O —5 00y
1 1 1
Am,Dk,G260 . > 5 o»
Vi 7 > A >
Vi />/—{ > B
G356 //% S 2

E — ﬁ —+ i

Am o o S, >
. [ S
ott ¥ e F
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Koncovy tvar /[ Afinal form  (in: Triodion)

r—g—wt , , , ,

ol

Am X = Z e 58 o

I
I|G 1
1 1 1 1
Am >x = B~ o &8 X >
</
7

Va >x = e 5 ~ o ViLm >
Q- ocav-va gv toicv- wyi-otolg.

ol

Am \'_'\\ n — — e s EXon
Dk C sn — — 7 « A
Vi \ > = — . > e
Va N > — — 2 e s e
o-- & TV 100 KO- OUOL G- TN- pi- av.
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EG.E

Ukoncenie EG.E je doloZené iba niekol’kokrat v spevoch Velkého tyzdia a pravdepodobne je ekvivalentné s motivmi
FG.E, GG.E . Rozdiel je v tom, ze EG.E nadvizuje na kratku deklamaciu na tone E alebo postup zdola od D,E.

/I The ending EG.E is present only several times in the chants of the Holy Week. Probably it is equivalent with
FG.E, GG.E, differing mainly in the leading in motif (E”, other progressions from E, D).

AmDk >n = <, > '

ott,Trin >n == * 7> ott C« v £ G261

Vi,Va > = \ > [
>X > A > &g

Lm > = F >
> = A >

G2.E

Rovny tvar G2.E (bez predoslého ) je dolozeny iba raz (1.9.).
/1 Straight G2.E (without preceding c) is hapax (1.9.)

Ib'__.t.__" -

i
mult. = g~ >u,
Ott = N,
G260 = - >u
Vi = T \

npe-oPel- oG
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GG.E

Uvodny motiv GG.E je takmer vzdy variantny s motivmi FG.E a EG.E .
Il This opening motif is nearly always isodynamic with FG.E and EG.E.

| 1 | | 1
| |l | ‘ —
= 1
: -
1
G35 — X >n N
G265 © o/ O G35 — SN, G262
- — I 1 1 -
| I || 1
| |
! —e e 4
1
1
O, o
660 s s G270 —. & < G265
- DkOtt —. & X, Trin, Am
I 1 | . a
(o v ——— Vipr =~ 5 G356
' Vi 4 -~ N\
Am — X, >
Dk, Trin =— ‘5’>>
Vi < <
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cG.E

Ukoncenie ¢G.E sa od FG.E li$i zvySenim motivu na tretej slabike od konca o kvintu nahor. Funkény rozdiel je
v aplikacii na odli$né prizvukové rozlozenia v texte. Ukoncenie nadvizuje na G/h-a, a" .

/I This ending differs from FG.E on the antepenultima which is exactly a fifth higher. It is applied on different
accent distributions. It follows the leading in G/b-a, a” .

iE ilu |I‘-

Ott,Am > au >n G270, G262
Ott,G270 < U >N
I i - 1
1
R =
1 ]
Am < qu, > Dk, Trin,G355
Vi < > >
</ N >

1 o 1
G355 > e NV
ViSi,G356 </ > \
G32 <> »
SibL </ N\ >

55



56



G.E thema 2 slab. (dysyllabic)

Dvojslabi¢na G.E thema, ako uz vyjadruje jej oznacenie, stoji na kostre tonu G (prva slabika) a tonu E, ktory je vSak
spravidla modifikovany $irSie rozdrobenym motivom FDG prechodu. lde azda o thematizaciu formuly G2.E.
/I A dysyllabic thema stands on the skeleton G.E (tone E often modified via thematised FDG transition).

= =

mult. 3~ >U,

ot z5" 4 Z o

Tak ako pri ostatnych themach, zapis themy ani rytmickd hodnota ndt nie st Gplne jasné.
I/ The positioning of neumes and the rhythmical value of the notes are not clear.

tile i~ B = e = 7 i
- o — /.d:v Seorey e - -, T
Al 1-",:{: S T § 9,.“/:: //:-."‘4}“” =
G355 |4 @ oo i ol e 9 R €E € evwvh—-
- w - i
g o, —_— e — - = -
,l,, > (J;;o — :);) '..,-’@__,/q’_",_,“:}’;;,’
G265 >~’-‘“ Qe ar po) o ‘o o ©o o o Hb—p-
e «r .
-y ki ;;' :‘\\
G262 N DL Al p oyl
= - s —
:.- Wi P J’;d_” “'," ’.- J’;, i E L e 2
G270  nme idiar sen ol o S e e TR B
s CTUL TS e ety
I ’3"’-—""‘ - ":',"' e -’;' A e~
x—muuuueotﬂ"’" Y WL L L @ @2 p O v T
IO § CJ ~ AL YICIT
B leren 2 o e ARG St S0 e e
> < A'/ el :Z W 5 o ™ T P 3 «r ]
' o S & 1 ] ORUSRLIGE SO
G355 XM U U g pore . B @ woKw 4 G262 K2 V.

E s <
S - e~ "™V >
 aad Ts e >

= ;')4-’-0::«3:/;1
G265 (cez riadok) ~ A A A as poro XL . as porc:
S aenoE
G261 cez riadok e . S
B , ® 3
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AmDKOtt 2 7 >ug
G262  >n ' o>ug
I =
I |
ibl"f—_i_li
1
Am =z e
Trin /7: 7 L/>us
mult. /;/> >Ug
G262 =, -
. r
G265 =, o

I } |L— | ]
.
D Z, s S
G270,G265
G270 > HBu G355
G35 e Hu
G262 e T S
Trin = '—/Z "/>u5

Vi ~
ViLlm o~ ~
G356 o

Pr,G3 ///>/L/

———

mult. &~
-
Dk, Trin >//

==

Trin 4

58

Am

mult.
G270
G262
G265
G265

mult.

mult.

G270
G262
Dk

G355
G355

G260-1

G265

Vi,Lm

> >
</ >

sn 7>

»u



G.E thema 3 slab. (trisyllabic)

V trojslabi¢nej G.E theme predchadza vyssie spomenutému motivu melodéma na kostre tonov a-h.
/I A fusion of thematic motives a-b and G.E

Do- ot- pa
' 1 1 == ] | =
Ee— 9 Pte ril o —._
== it . :
mult. = ~ A - CHug oee
Am = ~ A z 7 >ug
G355 = 7 2T sy
I | — - -Jl A
IFO|:IET:ET Ir’ .'T.j_.r .
Trin = 7~ A A o
G262 S BT e s
G265 = A 5T Usu
G261 = 7~ A 20 USug
Vi Z rr—h = '9"/>>u
/;/ 77 f/"’h 7 'e"/>>u
G356 T s '9"/>>u
V4 rr—ﬁ ///7 ’9"/»
////ﬁ //// ’e;)y
ViG356 oo P s
sC ! PoX
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GF.E mt

Pri rozdrobeni na predposlednej slabike sa demonstruje isodynamia (nie melodicka zhoda) znakov 7~ a -1 . ZvIast

pozoruhodnou je interpretdcia znaku 4-f  dodato¢nymi neumami na sposob xeron klasma v G355.

/I" At comminuting the melodema on the penultima appears isodynamia (not a melodic equality) of »~ , .1 .
Especially interesting is the full interpretation of -7 through interval neumes (such as at xeron klasma) in G355.

Kratky tvar /I Short form

-
I | 4IL
1
mult. r;—/f >
G355 17> >u G262
Vi ~ >
Va //uf >
Xa- pv

Trin 217z X G260

Am 1 X
Dk > S

Trin 1 >
Vi 7 >U

Va //‘{ >uU
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Tvar s privodom //

With a leading in motif

Am | SO

Ott > = G260/62/65, Dk
I 1
r—g—da—
1
Ott . < Trin, G262,270
Vi, Va « =

G270 ©

Trin . = N,
—— ‘! =
1 1
Am A = N, G261/65,Dk
Viva > = ~ \,
I | | | T
] 1
AmMDK — — ¢/ > G261
p— q p—
I 1 — 1
1 1
G265 « = 2,

| I B 1
| I | | |
1
Am,Dk 750 >
q p—
1 1
| |
1 1
mult. 77:>’ >
G260/355 7~ >
Vi ) >
Va //u{ >
| I —
i I 1 1 I
] ]
G262 =7, >
™
| | | | |
| I | | |
1 1
G262 77>
G265 »1. >
Vivalm >
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Osobitny dlhsi variant formuly G2.E (GF.E), za ktorou nasleduje spravidla kadencia aD.FE.E .
/I A longer variant of G2.E (GF.E) followed usually by a cadence aD.FE.E .

In: 17.1., Triodion

[}
\
v

G260 o> -7 »
AM 5 > > o ¥z G260
Tin 57 s > = » Am
Dk 5= s> 0 »z G262
e o> >z
e
S e —
G261 o~ SR & >>
G270 5 3 >n > 2
RN S
G265 5~ 3 >n <’ % Trin
| 1 — T
I 1 I || I | Ici _—
Ot 5~ >0 A =" »z G260-1
Tin 5 s o> = 27 ott

E
s

G265 5~ 2 > »wz o

ViLm o~ > > rr—f ~

Vi o 2 > P a
P N
&7 > > ~~

Lm A N B

Va y >» //‘f e

Vo B T e
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GF.E dt
Prosté // Simple form

Prosty tvar GF.E je ¢asto isodynamicky s EE.E a s G.FE.E.
/I The simple form GF.E is isodynamic with EE.E, G.FE.E.

o —w—g ]
1
Am > > >u
mult. >~ > X
Vi ~ > N\
¢ > N\
EEEES I T
o —
1 1
G35 — ~ > ., G260

Trin « > 5 N
Vi,G356 </ 2 > >>u
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E.GF.E

G262

Am

G262
Ott

DKk, Trin

- —_ = -
1 1 i |
1 1
1 1 1
c I,> =N, »
- —_ - e
1 1 i |
1 1 !
1 1 1
v ¥ =Ny Z G260
— — = -
1 1 i |
1 1 !
1 1 1
« <, = JUX, Z
v ¥ = UR, Z
1 1 - 1 - M
1 1 | | 1 1
1 1 !
1 1 1
« ¥ 5n = UXR, Z G265
[1 - - | | | | -
| | 1 1 1
1 1
1 1 1
v ¥ = -5 X, Ott,G265
— ¥ 57 = ~ 5> X, G270
- F 5> = 5 >»u
. Fs L AN oz
« \N > = A\
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. _ —
I 1 | | 1 | |
] 1 1
Am,Trin 2wy s
G355Dk = <> > > = Ot
Vi = 7> > 7~ >
PVVf

il

G262 =

Am

Dk =
Vi,Va =
G-

7

nv

>u > > >

> > 7> >
MV ol- ®- Vi- 0V,
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aG.*G.GF.E

Ukonceniu GF.E cCasto predchadza zlom aG.E, ¢im sa formula pripodobiiuje silnejsej E3.
/I The ending GF.E usually follows the bending down motif aG.E. Thus the formula sounds similar to E3.

mm
I I | | | |
| I i | — — !
] 1 |c
A [ N~ o
m,Dk 70 P Z > > G261-2, G265
I I | — | |
| I i - —1— ‘
] 1 |U
G265 5, 27 =5 » Trin
G260 SN
I | - 1 — 1t
1 | I | 1 1
IF‘—‘ “d
1 1 1
G261 B, 27 s %
I ) - 1 — 1t .
| I 1 | I | 1 1 ‘
1 1 1
Ott,Trin o » = > » Dk
I ) - F | — 1t .
| I 1 J_J 1 1 ‘
1 1 1
G355 N N
Vi, Va m /// > >
Vi,Si ~ S N G32,G356
Sii N » <\ >V
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/I Variant shapes

Rozdrobenie aG a obmena v zakon¢eni (PVVT)

G261 m~> » ~ > »
=
I | | I | | | | | [
| 11 . 1 ‘
1 o 1 1 1
Am ~ >~ 5 > Dk, Ott
(- 3
'| ' = '! —
1
1 o 1 1 1
G260 =~ x5
Vi 7~ » 5 .
Va //uf »~ 7~ > v
ov- TO- 0~ oi- do- 1¢;
Rozdrobenie v zakondeni a variantnost’ s D2 (6.12.)
[ 1 | 1 ! - ] ——] : -
o T —— !
1 I 1 1 1 1
Am « o A »a" G ¥
G261 « « & 27 O R
. — q —
I 1 | | | I | [ 1 1
1 | | 1 |
(oo a——r '
1 I 1 1 1 1
-, > n. . > >
G270 « « 1, N, o8~
[ 1 | | . - S o
|| 1 ||
[ m— '
1 I 1 1 1 1
Ott v o« ik N, IR, W2
Dk v« ik N, Nl w0
[ 1 | 1 ! i - - —
(o —r =
1 I 1 1 1 1
Tin  « « A, N, O G265 1!
Vi v o (- >\ /N A
0 TG TOV KO- opov  mé- pa- Ta,
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md

I ) 1 | ]

= H 1

B i
Am,DK,Trin <o N — > > G265
Vi - o — <5
Vi,Si m s — 75 50
Vi,Sa m~ > — > N\ G32
Si - > « > > G356
Sii s > S~ p.
o > N v
— m— i E—————
: i i i
G355, Trin o M — > >» G262
1+
: i i i
Ott,G260 o > — Z > >
Vi o > — 7> >>7
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Obmena aG.*, aE.* — vzdy isodynamicka so zakladnym znenim
/[ Alterations aG.*, aE.* — always isodynamic with the basic form

(In: 24.9./26.10./13.11., ...)

Am,Dk,Ott <o S — > >u Trin
I — T | t 1 T
| I 1 | | || l = | |
] 1 1 1
G355 s > — g V
I — - |
| I 1 1 1 | |
) i i G262
G355,Dk ~ > — e L
Vi m~ > — > N\
to0 [Tav-  Aov cvv-0- pi- Ag,
I | I - | 1| —F
| I i 1 l | ‘7
1 ] ] .
G355,G262 o > — > N,
Vi, G356 ~ s — < 5 50
L=
- > — > >u
Ov KaO-1- «é- te- ve
YAA-  myE ypv-06- G- VoG
e B e
I | 1
1 1 1 1 | |
1 1 1
Am = > — > > >
e B e
I | | | | |
1 1 1 | |
1 1 1
ott = > — ~ > n G260
Vi 7~ > — X > >
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Isodynamia GF.E s D2 (PX7)
I | .| M +—
| l | 1
1 1 1 o
G270 (%, > — N, »

G261 /%, > — S ou, »
: = =

I 1 1 | | | M

. 1 1

1 1 IU

Trin 750 >n N7 ¢ >n »

Am o N — >
VR m~ > — >
ViVa v > — >

>>

o0 ™G EA-AAU- ye- oG
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a.GF.E

hapax
pe— .  — q p—
1 1 1
Am ~ ST o, »
G265 — X, ¢ oo, >
e B
| 1 | 1 | |
6= HEiHe—d
1 1 1
Dk, Trin — X, U\, »
Ott,G270 — X, U 5u o»
G260 Z X, ~ > »
Vi ~ \ vV 2 »
G356 ~ \ 7 >»
23.4.
| = | | 1 1
| 1 1 ||
1 1
Am < A5 > >
= —F
1 1
Dk < <5 X, Z
G270 < <5 XA
I = | 1 =
| l |
1 'I
Ott < 5 X%z
Vi L T N )

fe- pa-mov Xpr-o1oh
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c.G*E
Po a®, G/h-a; slabé /I Following a*, G/b-a; a weak formula

G261 ~ 7~ \ A
I i :'l - 1
e —_—

e 1 1
mult. ?/Cy $e >

G3ss 2 B >

G3se 2 R >

G2 2 ~"

visi 2 ~"

Sii />/L/ v >

>/

Skrateny (implicitny) FDG prechod I/l A short (implicite) FDG transition
[ — ||‘ ]
e 1 |
ot ¥ 2 < G265
G5 Y B < Trin
Vi />/‘/ e [

on- pe- pov
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dmt

Am,DK, Trin (4>
Ott, Trin </ 2
Vi <
< ~

< ~

O¢l-a  xb-

kol €& oa- y0-

AN G261

I 1 1 PVOV&IJ
G262 « o2 >
Vi,Va « >>u
ov 0é- Agic,
: =
= =y
| = . var. D
Am,DK,Ott,Trin,G355 « </ & >
G265 « R »
G355 v B >
Vi « - >
« - >uU
L LV /; > U
o \,
Vi, Va > & o >U
G356 e < >>u
Lm > <~ >>uf
Si « >uU
G32 « >>uU
Sii — v >V
I 1 ! Ll ! } ! ! i_'j;
1 ! 1 ]
G262 s O R 22
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SEn :;" ’
=2z g~ ’-/,1
y o @
G262 mwapt 1 0T,
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Implicitny prechod FDG isodynamicky s beznym zakon¢enim
/I An implicite FDG transition isodynamic with the basic form

6.10.
" = =
I 1 | =
HI 1
G262 © &/ Trin

b 1 1
Ott - 2 <
Vi « <~ >
Tong Tov Oet- )
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mdt

| —
1 ] 1 1
G260 2 e & on
— S
z IS 7~
G270 Z< e oo
Trin — < n X7

G261

Ikvinta c-F Il

. e
mult. P n F7>
.® | -
7Y o ¥
Vi prd > >
R TERNN
Vi,G356 2 s <
I i I 1
| I 1 1
1 e 1 1
mult. - Q >uU >
Vi />/L/ > > >
2Y 5 s\ A~
I | | | | | | - 1
6— = Eob e =
1 ] 1 1 1
G355 Z X A T A
Vi 2 s
TV a- yo- Bov ol- Ti- ov,
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ddt

¥ ¥ =
= =
[ i 13.9.
G355 > e >
i 1 - 1
o dudil
H| 1
G261,Trin « e F
Am — < a X, >
I |
| 1 1 1
1 H| 1 149
mult. « e Yoo
G260 — e =
e St
HI 1
mult. < e ooy,
Vi < > '—L/\
< > >/9
s < G32
Vi,G356,Si — <> >
G32 — s <
y 2
Sii — — > vV >
L ' > v »

Ay- ye- Aol TAV-TEG 25.12.

Isodynamia c.GG.E , a.FG.E:

I | | | 1 I i |
1
1 |I |I ] H| ]
Am e e U FFS5n A e K, »
GHl © © « > U E L F
I | | | || j 11 o
1 1 1 ] 1 ]
Dk e« U U A TSN K, »
Va e s s A e o

T0ig 0- VO- M-TOlG KTIN-VE- OV ®- LOl-®- Onv,
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\FE.E

Priebezna formula

Cez a-E\

< .Y
>ee A >
> —
= — v

Il A passing-through formula

q p—
T 1
1 1 1
1 1 1
G265Trin >0 > = 7, >
= = =
| | | |
1 1
1 1 —
p—
G261 > >~ &~ T, >»
- - -

Am -
— Ott SU >R r7v/>> »7
[ ! _ - _
6= S E—— .
| ];‘
1 '—_.:
1 1 1 1
G260-1 « 5=
— Ott >, — 7 >A
I 1
e — S i
! B R X L —— —
1 1 1
mult. < g~
Viva = - G260  >u, — 1 >N
VivVa >u — //kf >
—1 1 il
T ——T =
1 1
AmTrinDk>u > 7 >N
——H =
v e P
1 1 1
mult. 5 o>n H1 >A
Vi 2> A >
>u o> >
Vilm >u — 9 >
o E -
I | | 1 | | | | | | |
I 1 1 |
1 1 1 1
G262 © — & s > 5 <
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G265,Am,Trin

Ott,Dk,G261
Vi

Lm

Ny c/ =

| | 1

1 1
—O—Fi >

1 ]
S (o4 =
\ - >>u
> - >>/
~ >>U
\ N -




Kratsi privod /I A shorter leading in motif
(hapax — PVVe)

Dk o T ¥ > v
Va C v 25 N > w Vi<

Lm [ 2 [ 3 /u Dee \' / > [ 3%
10ig 0- VO-poig €15 0d4- vo- Tov.

78



Isodynamia s aG.*G.GF.E (6.12.)

G6l = F 55 e = > R
—— 11
1 I 1 1 1 1
G260 — « X, 5A —+ 27 > >u
| | | 1 i | - 1 | | | | 1
I 1 1 1 || 1 || 1 ||
1 1 1 1 1
AmOtt « — — 7, S — > >
G270 ©« — — &, > — =~ > X
I 1 | . S S — | —
I | | | | | . | ‘
1 1 1 1 1
G262 « > 7~ > S, vV > X,
— —
| 1 | 1 | | 1
I | | | 1 . | 1
1 P I 1
1 1 1 1
G265 « /> 7> NP> K
I [ | | 1 | I | 1 - | | 1 | |
I | | 1 1 | #l | ‘ ||
{ "_#_-d_i_
1 1 1 1 1
Dk, Trin « — — 7, > N, &> &
I | I | - | | [ | |
I 1 1 1 || 1 1 1 1
1 1 1 II 1
G355 © — — &, > <, < > V¥V
Vi - = 5 rr—f > N > N\
G356 - = > nj > N > N\

Kol VOV Top-pd-

kap Ni- kO- Aa- g,



Cez G\, a\

//viaG\, a\

Iba 2 pripady
| — . —
g
mult. & > =
Viva N > =

1
G261l « = g~ SU >A
e —
—ew—e— -
1 1
G260 . — 7 SU  >A
I | | - | | | | -
1 1 | |
r—w—ae T —e 35—
1 1 1
Ott C <& o~ U >A
I | | - | | | | i
1 1 | | 1
o—w—w¢ <& 5 —
1 1 1
mult. . & o~ U >
S D N B
] 1 1
Am C e - >uy >
Vi e SU —
Lm — = SU >

i

G270 —
Am /X,
1

G261 .~ X,
G260 .~

G260 /X% > >
l -

<~ > >
>
N¢ A > >»
e
| | 1 ¥
- t 1
|
1 1
>>

Dk,G262 &/ X, ~ >n ©
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- —

1 ]

G265 </ X¢ £ >n ©
Vi,Va 7 5\ A< > [
| S . R

1 ]

Trin > > > vw
G270 < > > > =
i = | | [ ¥
1 | | | |
—— !

1 1

G262 /X, > =
1 A | | 1 1

| 1 | | | |

_‘ I 1 1

1 1

Ott XY > v
Am X, > =
Dk KX, <> =
Vibm ~ \, < > ~»



Cez D\ // via D\

Iba 3 pripady
| - 1 [1
I | | 1 ||
IG | || dL
o @ ¢ ‘ 1 * & 1 &
G270 S S VT ol Am,G270
| 1 1 1 G262
G == E .
o & @ 1 o @ |d-.- Vi
9 Va,Lm
G270 e« > P oon v X Vi Va
I  I— —— 1
|G 1 || 1 || |
o & @& 1 @ 1 @&
Ott,Am S
G262 T T ™
I 1 1
= = =
1
o @ o @ @ I @
G262 S T T T vl
Vi,Va,Lm x> v e 5 5 X,
Vi, Va S ¢ e e 5 5 X,

Isodynamia s yE3
(hapax — PS0)

1 @ 1 1 1

=~ — '
mult. ~n — \, (7S z
Vi, Va , — N\ ~ > ~
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Dk e e U N, > v
Va C v 5 N > o Vi<

Lm [ [ /u See N\ 7~ > (3
10ig 0- VO-poig €1g 0dé- vo- Tov.
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G.FEE

Funk¢ny rozdiel medzi GF.E a FE.E nie je celkom jasny, aj z hl'adiska rozloZenia prizvukov ide o rovnocenné
rieSenia.

/I The difference between GF.E and FE.E is not clear — their compositional functions and their reference to
particular accent distributions are equal.

Prosté // Simple

G355 T > > N
Vi (4 >/ > N\

I
mult. ~ > > <
Dk o> > &
Vi > > N\
G356 ~ > > »u

KN-pOT-TOV-GOV

16.1.
I | | 1 [ 1
| 1 1 1 | |
| !
1 1 I_
AmDk,Trin < > > = G355
[ 1| | 1 .
|| | | | |
1 1 I_
Ott > > »
G261 > > >»
Vi > > >»

npo-ti- Oe- T
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Nejednoznacné tvary

11.2., 29.6.

/I Ambiguous shapes

G262 - —

G265° <«

G270 - o

ott - —

Am . —.

Dk ©

ot~

> > >

< >
< >

TOV-pe- vou Aa- Petv
Kol Tpec-Pev-ov- o1 Xpt- o1,

>

>

>

>

m

»u

G265, Trin,G355
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6.10.

G262 2> o >n A > > ©

g
~
\
)
v
\
v
v
r

Trin (O N

=]

G35 > e € F 5 > «
G265 o t > > ©
Vi S

o- 0Oev kot TOC TV T-0TOV
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mult.
Vi

Trin

G260-1
Ott,Dk
Am,Dk,Ott
Vi,Va

Lm, Vi, Va

G262

Am
G260-2
Vi, Va

Lm

G355
Vi,G356

o
= > > > ”
7~
= s <5 5y
B O T >>/

- .=
| 1
—_] |
1 1 1 1
< s o, > oz
- 1 | | -
1 1
1 1 1 1
< s &5 o8 2
< /s U oA 2
L) (__/ > t—/ >u> Dee }"/
« 5> > N 3 >»
< <N 5 >»
< s 5N e
1 — T
1 | | | |
] || |
] ] ]
< A5 > > X, z
1 — T
1 | | | |
] || |
] ] II
< s Uosn N, A
< <5 Yo X, »
) < >\
< > < >\
I T 1 | 1 1
1 1 1
G ™ o = I 1
] ] ]
— > SN > oz
— > N e >

o ®v &v Toig ov- po-voig
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CcG.FE.E
po G/h-a, a® // following G/b-a, a®

iEE ‘!Iﬂ!ll ili

Am,Dk,Ott e > > v G262
Trin O T
G265/70 ¢ o>u > v
Vi O

E ———

el 1 1 6.10.

G355 Zn S &
Vi (N NN

Po vystupe zdola ku a, po G3/0 -a a pod. // Following transitions D,E-a, G3/0 -a etc.

E Ii |l o ¥ —1+— —
T q i ‘l .l i
1 |H ] ]
— . &
Ott,Am,Dk,G355 7 Z e o>u > N,
Trin 7 & > > N,
Vi pd > > > »u
| | 1 1 1 | |
| || 1 1 |
= =
1 |H ] ]
Trin,Dk = e > >
Lm // < > > > B~
Vi, Va z < > > > &

Xpt- ot¢  mpdc toug Ma-0n- tdc,

29.8.
— H — —
1 1 | | | | | |
= ===
1 |l 1 1 1
-
Ott = 2N, ~ > > > ZA >n'“/
E = 1 | | | X = ¥
| || 1 || | 1
- i !
1 |H 1 1 1
G355 = 27 e > > SR
Am = 7 Za > > '7/7\/2'“/
Vi — 7 > > > A
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¢G.GF.E

IH ] ]
mult. e > >
G355 e s »
Vi < s > » G356

]
i

) el 1 1
G260 o N e s %
X 1 IH 1 1
mult. 7 e >
Vi ~~ &> ~ > > G356,Va
s <> > v
pd < > > v
/// <> > »
pd > > >
SC T > >

Nejednoznacna forma // Amblguous form (4.9.)

= ,Tdi‘_i

0l

G260 7 Y x oz
- 1 1 1 | 1
E 1 || 1 1 1
1 1 ] 1 1
Am,Dk,Ott, Trin 7 e s >
- 1 | 1 | 1 1
E 1 1 1 | | 1
1 1 1 1
G355 7 s 5 .
Vi 7~ v > 7> >
ev- oe- Pei- ag  e-kpav- yo- (e,
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¢G.E2.E

Ukoncenie na tone E byva nahradené najméi tonom a alebo DFG prechodom.
/I Often modified

o
ol

= f =

1
1 1 bl 1 1
G270, Trin, Dk —. « Trin e 2 5
Vi, Va, Lm ~ v G265 < s 2 Z
G270 &8 &
= &= = i
% m— 7 o)
! H 1 1
Ott, Dk ~ mult. < qu, » /_/
ViVa ~ Dk, Ott </ N, » 5
e B ) o
iE 1 1 '! I;E Vi, Va </ N >» v
1 1 Lm,Vi N » )
G355 N, 7 Lm “N > -

Ott,G262 © o L\~
I 1 1 L I
1 1
Am,Trin (xg,"/’;'
I 1 | +H
6= — o = —
1 1
Dk,G270 ~
Vi W, >0
Vi,Va - — \,»
I 1 | —
| | | 1 1
1 1 ]
mult. e
Vi 7
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Variantné znenia /l Variants

PVOVaij

Am o ¢ s, <
. —t — =
66— —ww — ine

1 IH 1 1

Dk,G265 « oo, » \:>

Vi, Va « ¢\ » \

13.9.

1

G260 n — — X, P
I [ | | 1 e - |
6 o R =

1 1 IH 1 1
Dk > — — < qu, » 7

| e Y
'|  E— — '| bz E_—J;Hi

1 1 IH 1 1
G355 > > — ;7 <X »7 Z
Vi R — (\_>>--/ /N ~
thg €& €0- vov Ex- kAn-oi- ag,
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Ekvivalencia formul na rozliénych poétoch slabik — Zxjuepov xpsudrar:
I/ Equivalence of formulae on different numbers of syllables — Zjuepov kpeuaza:

I 1 |
IG:'H;’_*- o
1 1
AMO <7 gu, » B DKO, Ott 0
¢
VioVa ¢/ N\ » yid LmoO
Vio*r ¢/ N » s~
&v ve- @é- Aoug.
I | | 1 1 |
«—5o
1 1
G260/l 2 & >n € F
| | 1 |
1 1 1
‘ 1|
1 1
Trinl 2 ou >n © 5~
[ | | | | 1 |
1 1 d
1 1
Aml 2> o > > 5~  Ottl, G355/1
DkI & > > 5~ G270/1
I | | | | M
| | 1
}
1 1
G265/1 </ @ > > =
VR e > > v
Vil <> > > 7 Si
G356/1 < > > > g~
G32 > > > 57
né-Aot kot op- y6G.
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CcG.EF.G

Obrat vysSie uvedenych formul so zakon¢enim na G.
/I Formulae mentioned above modified to end on G.

1.11.,28.1., po G/h -a

| 1 1 | - = 1 |
| | |
1 1 1
G265 > e o, A
| 1 1 | | | = 1 |
| | 1 |
1 1 1
Dk,Ott > U >SS A
Trin > e >3 A
| e e
‘ || ! !
1 1 1
G260 > e o> = A
3 — — (-
I 1 | 1
6— ‘
1 1 1
Am,Trin > ¢ qu, > N\, Z
I | ] ]

G261 > ¢ quy,> X, 7

| e
G— Hé—‘_—l.:l—_':!—le—i

G270 > & ousd N, 7

. 1 ——
= =e e

: : :

Dk > ¢ qu o> N\, 7

Am,Ott > e > N, A

Vi > ¢ > > >\ ~»#

> <> > > A
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CcG.EF.G

Obrat vyssie uvedenych formil so zakonéenim na a.
/I Formulae mentioned above modified to end on a.

16.11.

G265,270,Trin ¢/ qu >n — Z G261

Ott,G260 e >n — Z
I 1| - 1 | 1
IE . —— s 1 'I o

1 ] 1
Am </ U, > —
| e
‘ | ! ff

1 1 ]

G262,G355 e oo>n =~ Z»

= =i —

Dk e on & T
Vi,G356 <> S o= 4

AN- pO-GOV-T0G XPL-GTOV



¢.GG.FEE

= }EI!:I::I"I",

Am 7Y o =5 > 5% Ott, Trin, Dk
Trin,Ott v n = > > sl

= ‘%EEEL

T \ \
G262 7Y o =5 > 57
Vi />/"/ > > > > »
>/ 7~ ~
4 > - > > >>
2Y 5 e o sy
.. 4
Vi,Si s > > > >u G32, G356
Sii />/“/ > - > >V
>/
L 4 > >V

- pe- povo  Oe- 6g
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¢.GF.E2.E

m dmt ddmt
[ ! — i i i il ¥¥ — ]
| | 1
o 1 1 ‘ 1 ‘ 1 e 1 1 1
milt. 2 e v » 5 Am,Ott, G262 e v o> <
ViG3s6 2 > > » >> Dk, Trin,G355,G260-1 ¢/ & >u > .
O- o- ¢ 16 ep, Trin e v oz =
Vi <> N » «
G32
<> > » >
G356
Sii ¢ > N >» —
L </ N> —
[ - | | 1 | |
I - 1 1 1
1 1 1 1 I
G355 — e > » >
Isodynamické varianty
| e
|
] - ] ] (15.8)
Am e >u >» Nn
I —t— T - . -
| 1 1 ‘
] 1 1 1
G262 « & on F s,
Vi (5 '—L/> > > >>u
I | I | - 1 1 1 ¥ [
| 1 || 1 1 ‘ ‘
1 1 1 1 1 149
G260 T 5 > » «

G355,Dk « e >uo»
Ott,Am « e >y »
Vi « <5 N3

e- Aé- m-oov 1-




GF.E2.E
Tato formula sa nachadza vyluc¢ne v pdstnej Triodi, najmé v spevoch nedele médsopdstnej, syropdstnej a v prvy tyzden
Velkého postu.

// This formula is found exclusively in Triodion (beginning of the Lent).

= |

Am = \Lih < >u, » '7/7\2’n <
. e e B e
| | | | X 1
IE 1 1
1 1 1 1
Am L s, > -
Dk,G265 $, ¢ 5o, >» «
Ott L, ¢ X, » '—
3 |
= Sh—
T 1 1 ‘ 1
Ott,Dk S, 7> » — G261,Am
Trin . X » < G262
Dk,G270 S, U su <,
Vi, Va NN >» «
\N 7> \
Vi N NS <
Lm X'~ N » <
o cav TV Ol- KOov-pé- A
tég ev- Qv- un- GELG,
td ev vu- k1l kol ev M- pé- pa;
PSOSyropost (hapax)

= =

Am 5 >u > S osu, »

Ott = u > X, >»

G261 &/ >u > ¢ suy » z

Vi i > > A O\ »

Va 5 <> AN > '—

Lm >X = — N >» v
Vv 0¢ M- mo- pr- pé- vov!
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GF.EF.G

PrediZenie formuly GF.E s vyustenim do tonu G. // Extending GF.E and directing on to G.

8.9.,13.10.
q p— pe— p—
[ | 1
I@!_,mﬁ
1 1
G261 A N~
q p— p—
[ | 1
' !
1 1
Am,Dk ~ s N, Z Ott, Trin
G260 =~ s NY Z
G355 ~ 7 > N, Z
Vi - > \ »
nv o el Bov
™ e B =
| | 1
|l ||
1 1 1
mult. 2 VSl
G260 <. s =N
Vi AN - > = A
0O- Oev oL 0del- Voi
26.10.
| I E——— —
6= —e———wierei—
1 1 1 1
Am 50 >n N\, =
. = = Am,DK,Trin
i 1 1 : 1 i
1 1 1 1
Dk o A —e
_ - - ot
I 1 1 |
= —e——lie +%é; —
1 1 1 1
Ott, Trin 750 R —
- = G355
' = —1— :
G Vi
1 1 1
G355 e R
Vi - > —
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EG-E3

Kadenéné ukonéenie typu E3 je zakladné a typické pre 6. hlas. Variant EG-E3 sa napaja bud’ jednoducho od ténu D,
alebo od tonu a — vtedy vlastnému kadenénému motivu predchadza typicky dvojstopovy motiv aG.EG, aD.EG alebo
ah.aG. Osobitnym pripadom je motiv GF.EG, kde ide o tzke spojenie dvoch formul.

Formula EG-E3 je spravidla silna (zaverova), avsak v ur€itych pripadoch sa nachadza aj na zadiatku period ako
ich uvod (vyraznejsie initio).

I/l The cadence type E3 is basic and typical for the 2nd and 2nd plag. modes. The variant EG-E3 is attached
simple to the note D — or a (with a typical forecadential motif a*.EG, ab.aG, GF.EG).

The formula EG-E3 is usually strong (a cadence closing the period), however in certain cases it may also be an
opening of the periods (a more expressive initio).

Nastupy // Forecadential motives

Jednoduchy od D // Simple, from D

mmt,mdt
I i 1
L | 1|
1 1
i — 1
E :.—_l—‘l——i:
1 1
mult. =
Vi LI
mdt
e
M; 1 ‘ l | [ @ ]
1 I 1 1 PS2za
Am « 7 7 >uo> /_/
Dk « 7 2> 5 5 g
G260 « & > > =z
X3
Vi,Va L /// //% > > //L/
e YO dov-  AO- TTPE-TAG
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aD.EG
po // following a”, G/h-a

mult. & osx = —
— e
—~A >X = —
Vi Cfoox = —
I._L/> —_— —
<> = —

~A >X — —

mult. N = —

Vi N\, = —
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aG.EF

I ) - —1
| I 1 1 l
1 1 1
mult. 750 > —
Vi,G356 m~ See —
I I e ] 1
1 1 1
G261 A Uy > —
Am > duy > — G270
I | ] - ] 1
G— e e—m
1 1
Am & H — S
Dk,Ott > >u > —
Trin A U > —
7~
Vi > > > —
G356 > > 5 —

Akcentované a // accented a

= e

Am < qu, > — S
Trin,Dk,Ott < qu >R — G270
G355 Z e i —
Vi G356 < s T =
Vi <> e — S

6= e =

Am,Trin,Dk v < v, > ~

= e
IH d I._‘_d 1

Ott,G355 « o 5 -

G261 Zz < v, >>7 ~
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ah.aG
po // following a®, G/h-a

TS TRE

mult. A > oon zédkladny tvar
Vi ~ 7 > >

> 77 > >

« 7

| = ||

= et w—

G355 < &5 oon
Vi < S s >

- 7 > >

= =5}
:F_._._‘j:

Ott AN —
Vi,G356 ~ - N —
Vi « N\, —
Va « >\ >
Lm A5\ >

6=  weaeaw

mult. 2 e 5n

G260 Z > oA
/' > >n

Vi ~ >\ >
2% s N
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Oktoich — TToAag cuvepiyag yoAkag

Isodynamia ah.aG vs. aD.EG:

[ I — 1 . | — 1
66— _J_._‘_dj% I ——
D 1 1 1 1 1
3 ™ : ™ M
I 1 | 1 1 | | | I | | T [1 1|
6= = oawit +tg wg I ——
1 I 1 1 1 1
AmM,G e AN U3 n 23 <
Vi > NV > > v >» —_
a- vo-otag, Kv-pt- €  06- Ea ool.

GF.EG
16.11., PS4

=== 1

bl 1 Ia_ 1

ott e e YA —
G270 © & o F oA —
Viva ©« & > £ > —
Lm « > L e —

Am e e >u > —
Dk, Trin « </ D DU D> —
Vi = > >SU e —

G356 — <> >u > —
o- Ko-Aov- B1M-cog
0- Mo- Ao- yi- og
0 7pO TOV VO-LoV
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D*.EG

PVVT
| =118 | : T
66— iy & 1o = 6= = i, & |.@
@ 1 1 | _‘ - 1 1
Am > Y K — Am o> NY w27
| g | 3
1 1 1 | ‘ L g 1 1 |
Am <, h — o Dk > > S, 5T T
G262 5 N, ¥ A — Trin SVERSR S S /o
[ I = 1 =  E— G261 >uo > \;> 2 sl
G et e | T
1 I I 1
G261 « <, 27 e — - * ! !
ott « FF s~ G262 > — o2 27
| —F : = ' : = =
1 E 1 1 1
1 1 1 | @ 1 1
Dk « <, s — - G265 s —.x, 22 2
| s | e
1 I 1 1 1
1 1 1 1 i 1 1 1
G260 > N2 s - - ott s — P 27
Dk, Trin > \;> > > — 7 G260 > — N\ " —
Vi, Va > N\ » >0 — G355 > — N, ~ >>/
> N »" > — S Vi x> N ///
Lm > N ¥ > —
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29.6.

G355

G270
G262

G265
G260

Ott
G356
Vi

| = 1 = 1 | | = 1 | |
| I | || 1 | 1
6= e w
1 1 1 1
= >~ . — Cl
<, > > > <, » \
[ - | 1 — 3 -
I 1 | I | | 1 |
1 1 1 1 1
d > d > o
<, » « U > X, ~ <
<, > « &> T, » >
| [1 - - - 1 | | - 3 | |
'E —t H dj 'I 7S 1 J
1 1 1 1 Iv
- > - - o
<, » 5 > S, » <
T, ¥ 05 s S, o <
| - | | - 1 | | - 1 -
| | 1 || 1 |
1 1 1 1 1
o> o > uy
T s s <
N > > N\ >» \
N > 7~ > N\ \
kai Ko- pv- ¢ai- ov IIét-pov xai [Tav-  Aov,
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Kadencie

mmt

Napojenie na D, cez GF.EG, aD.EG (predkaden¢ny motiv aG.EG pri mmt nie je doloZeny!!!)
I/l Follows D, GF.EG, aD.EG (aG.EG is not attested for mmt !1!)

I | | | I | r

q
o

. — >
mult. = — Z, > v
o —> > (1
>N — 7 > 7
. . >
Vi = — 2 >
>
> > ~ > o
. >
= — ~ » \
>
> — & >> >>
. >
_— — >> [ 3
. >
= — 2 3> < G356
Napojenie cez ah.aG /I Follows ab.aG
| 3
1T | 11 | T Y H
= b g g
g o 1l
1 1 1 1
—_ > .
Am,Dk > >N 7~ > v Ott,Trin
. >
Vi e > 2 > v
>
S > -
>
> > z >> '—

hapax — PX2
I — 1  —— 1 i i

Am > — v U oo \!> > — Z7 3 S

G261 > — © > Fr — Z> 3 <

ott > — v U SR YA — Z? 3 7

Vi > = & s e — 2 3 »7Y

Va > = — Ld> s — 2 3 S
0 TOV A-O0nV OKL- AEL- GOG TAOG TE- Ba- T
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mdt

Napojenie na D, cez aD.EG, aG.EG, GF.EG
/I Follows D, aD.EG, aG.EG, GF.EG

= _I'=I'rI= I:;I;

mult. = — Z > > «
. —_ [
>N — 7 U D> 4
- .. >
Vi = . > >
.o >
= — Z > > >
= — ~ > > »Yf
>
>0 — & > > »
ViLm > — > > >
Va > — > > >

| EEE=E==u=
! I || [ @ ]
1 1 1 1 PS2za
Am = 7 >u o> 7
Dk 7z s s
= a4
1 ‘ 1 1 1
G260 N N~

X3

Vi,Va /// //"f > > //L/
e YO dov-  AO- TTPE-TAG
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Napojenie cez ah.aG 1

mult.

Vi

Va,Lm

Follows ab.aG

| | .
I T | | ) I | | | 1 ¥
|| 1 | | | | 1
6= —eme—=—J
1 1 1 1
> >N 7, > Z
> >0 Z7 >u
>
Dee > 7 > [ 35
>
Dee \ 7 > [ 3%
>
>\ > ~ > >>
>
N, — # > »
> > - > >>
> > > «
> (6)
>\ >  ~ > >
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dmt

Ukonéenie EG-E3 rytmického typu dmt ma dva zakladné melodické varianty, ktoré su Ciastocne isodynamické, avsak
véacsinou sa od seba lisia usporiadanim prizvukov.

/I For EG-E3 dmt there are two melodic variants, partially isodynamic but often they differ in the accent
distribution.

Po D, aG.EG /I Following D, aG.EG

Typ aG.E2.E

d dmt

il

mult. >3 — X, » =
= — N, »
= —  >u, > -
Trin < — o, Z
> — U >u, «
Am,Dk,Trin >N — U ou, » =
Vi > — N > L G356
= — N » -
57— N » >
Vi,Si,G356 = — v > >» «
Sii N » g
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Na hranici E3 a D3 -E, dolozené len v niekol’kych spevoch Triodionu.
/I A formula cross between E3 and D3 -E, rare (several chants in Triodion).

Ott > XS > Z
G260 (A N O VR =z
. —r—tF
IE . ] I I
Dk,G265 e —. ou, > =
G270,0tt,Am,Dk = —  >u, > ~
Vi = \, ~ ~
Va :/>-- U\~ ~

Am « N, ¢ >5u, » Z Ott,Dk,Trin

G262 = <, /X, > P G260
Trin = \:> < Su, » «
Vi,Va,Lm « N~ <&/ \ >» >>
Vi, Va — \, ¢\ » '—
Vilm « N ¢/ 5. >» «
Va « X > o» <
i

Am > oo, > Z

G262 T8 X, > =
G261 > o, > <
G265 > s, > Z
G261b > T sus > <
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m dmt

In: Triodion.
I ] —=
o ——
@ 1 1 1
G261 >n Z < su, > =
G260 >x 7 R %
I 1 - i -
I ‘ 1 !
. 1 1 1 1
Trin  >n 27 o, & =
G265 >x 7~ >u, » S A
I o ——
I ‘ 1 !
" 1 1 1 1
ot  >n Z° X, » = Trin, G355
Am > 7 oo, z Dk
Dk >n 7 oo, > - G262
ViVa >x /// ¢\ » -
Vi >x ¢ N » S>> A
I | o S——— . 1
IE —r !' [ —1 1 1
1 1 ] |c 1 ‘
Am o 2 U s, > <
Trin Z, £ s, 2 < G261 27
G262 o 2 X, » Zz
Vi - >>/ > \ &
Vi, Va Y >>/ i > >>
Lm Ve >>/ > \ L
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[ - | 1 —H 3 I
| | | I | 1 || 1
6= === —
@ 1 1 1 1
Am uo> NY 2T U s, » <
[ T | —H P }
IE 1 ! ® ! 1
‘ @ 1 1 1 1
Dk > > \;> > > < Su, > =
Trin U > N g > 2 Y » '—
G261 U > \;> 2 2 >u, >> Z
I [1 - - 1 1 - 1
1 | | N 1 1
6= e higi et S o
1 1 1 1 1
G265 > —.N, 22 27 s, =
| 1
6= S —ei——
@ 1 1 1 1
G262 > — 2 27 o5 en =
| - | 1 - X 1
IE 1 1 'I e 1 1
; 1 1 1 1 1
Ott s — F 27 UR o» <
G260 > — N\ > — N, > -
G355 > — N, ~ »* >u, >> -
Vi x> N & (S N -
ev 10 Po- 0 ™g a- 7o- Aet- ag,
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Typ FG.E2.E

Zakladny tvar

=

G265

=

mult.
Ott,G355
Vi,G356
Vi,Va,Lm

=

G355

Vi
G355

=

Dk
Vi,G356

// Basic form
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Obrat EG.E2.E // Alteration EG.E2.E

14.9./25.12.
I | - | —H .
IE 1 ! 1
- ] 1 1 1
G260 A oox = U A =
iEE:i S e e e .
1 |
] 1 1 1 1
Am,DK, Trin A x = > \:> > Z
Ott A ox = S s s =
Vi —~ >x = ¢ > N >» >
14.9.
| - | T - . 1
= IEEEEE
- 1 ] ] 1
G260 E x2S s s =
Am,Dk A x> \:> >> '—

= St

Dk SU SX — £ > F2 L
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Isodynamia FG.E2.E — DF.E2.E

149, 1.3.

Dk

Trin

L il

G261 SU >x & 58 > =

o

1 @ | 1 1 1
G261 S > — £ 5 2 =z
= P ]
v @ 1 1 1 1
Ott O > — £ 2 <
E 1 1 | ] t 1
1 1 1 ! 1
- @ 1 1 1 1
. ‘- — >
Trin,G270,0tt >n — A& > C ~ [
G355 M — A >0 Z > v
E 1 1 | 1 1 1
1 1 ! ||
i 1 1 1 1
G355 >n — A > > v
Vi >X & A > N » -
Vi,G356 X — A > N\ » >>
oG a- va- &- ot Ov- &G,
v mop-é- YeL T® KO- Ol®,
0 0- oO-TOVG K0B- ai- poV
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|
P

@ 1 1 1 1
G262 > — 2 2 5 on %
[ - | | —H
| | | I | 1 || 1
G— e =L ' '
@ 1 1 1 1 1
Am uo> NY 2T U s, » <
[ T | —H
IE 1 ! °® ! 1
‘ @ 1 1 1 1 1
Dk > > N 5 > > oo, > v
Trin U > \_;’ > 2 Y » '—
G261 > > X, 1 2 Su, >> Z
| 1 - - 1 —t - 1
IE 1 1 S 1 1
?‘ 1 1 1 1 1 1
G265 s —N, 27 27 s, » <
| - | 1 —t - 1
IE 1 1 ll e 1 1
?‘ 1 1 1 1 1 1
Ott > — F 27 X, » v
G260 > — N\ > — N, > -
G355 > — N, ~ »* >u, >> -
Vi x > N pd </ N » =
ev 10 Po- 0 ™g a- 7o- Aet- ag,
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ddt
po //following D, aG.EG

d ddt
I - | 1 | T r .
IE — —— 1
1 ] Ic
Am,DK,Trin = — > > o> oz
Dk,Ott,Am M — 7> > > v
G355 A — V> > > Z»
Vi = — s > > oz
> — U > > > o
= — <> > > »
= — > > > v
Vi,G356 > — > > > N\ var. Vi/
57 s > > >
Vi > — > > > 7
Sii N N4 > > N\
L > (4 > \
Alternativne tvary /I Alternative forms
(14.9./26.10.)
[ 1 i 1 | | | | 1
E - | 1 |
] 1 1 1
G262 SN — ~ 50 > ~ 7
[ 1 i | |
6= = ' '
] 1 1 1
G260 v — N, > N, 7
Vi >0 — > S >
S — > > > N

TE-MAC- V- UE-VOV O- Omn- YE.
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m ddt

PVV{
| T ‘ 1 ] 1 1 | | ‘
1 1 ] ] ]
Am /.—/\/ 7> > > v
G265 25 s w2
'| E‘ 'i [ il | . S
1 ] 1 1 1
Ott 27 o5 s >
Vi,Va,Lm » > > > ©
I | o — 11 | 1 1
I || 1 1 1 1
|H 1 1 1
Am,Trin,Dk >>/ > > > v
| | - —
I *: 1 || 1 1 1 1
|H 1 1 1
G355,0tt 25 s s > ©
G261 S NN
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E.Ga-E3

Menej frekventovana zaverova formula (iba dva vyskyty v stichirach po PS2), ktora je pravdepodobne predizenim
predkadencie EG-E3 o jednu dobu.

Il A rare formula (two matches in the week after PS2). Probably an extension of the usual forecadence of EG-E3
by a beat.

ott L R e
G265 = s ¥y oz
[ 1 | — 1
= e = :
- o — e —
Am,DK = U S, o . G260-1
G262 T U -
Vi = v 5 N >» v
Vi, Va = — > N >» o
gV- 10- MOV Ta- pa- Pa- o€l
€V le- TO- VOi- o Kpow-ya- Cov.
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GG-E3

Kaden¢né ukonéenie E3 vo variante GG-E3 sa lisi od predoslého EG-E3 v predkaden¢nom invariante, ktory je
posunuty o jednu dobu (miesto EG je tu E.GG). Dovod bytia variantu GG-E3 je rytmicky, viaze sa s uréitymi poctami
slabik a distribuciami prizvukov, ktoré EG-E3 nedokaze pokryt’. Vlastna kadencia je vylu¢ne (!!!) typu mmt / mdt.

I/l The cadences E3 — variant GG-E3 differs from the previous EG-E3 in the forecadential invariant, which is now

shifted by one beat (E.GG instead of EG). The raison d'étre of GG-E3 is bound with certain numbers of syllables and
accent distributions which are not solvable with EG-E3. The cadence is exclusively (1) of types mmt, mdt.
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Nastupy //Forecadential motives

Predkaden¢né motivy st viacerych melodickych a $tyroch rytmickych typov (mmd, mdd, dmd, ddd).
Il There are several melodic and for rhythmical types (mmd, mdd, dmd, ddd).

*c.GE.GG
mmd
po// following  a" G/h-a (30.9,,1.11,,24.6)
: | — 2 ™ 3
I 1 | | 1 1 ] | | | I . |
| 1 |' || ‘_ 1
1 ] 1 1 1
G265 < 2 RF o
= = -
I 1 || ‘H l| T | || ‘
= =ttt Sl e e me
1 = 1 1 1
G355 <, » T .
<, />/C/' 3(,,/ <
[ —T1 IL-= —F | 1
6= = et ol e yEg
1 1 1 1
mult. 1! <, 7 7«
Vi \ //7 W o
N N
\ ~ W o
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mdd

po // following

G261

G260

G355

Ott

mult. !!

G260
Trin,Am,Dk

Vi,G356
Vi

SC

G/h-a,a,D (1.9, 16.10.

I ——F 1 - —
o= e e
1 1 l I‘ 1 1
— sl .
<, > >R >A —
] — e B
I [ ] 1 ! ‘— 1
G— ! & 4o ‘iue
1 1 1 1 1
(V) r
S, > >0 >A —
— e B
= St £E
—CcH o
1 1 1 1
> o
\, 7~ AU >N —
— >
> \, ~ QU Dee —
. e B =
| — 1
o Es
1 1 1 i
— —Z
\n #~ QY5 Do —
. e B =
| — 1
o Es
1 1 1 i
<
7 RN, Dee
M4
74 @u> Dee —
/7’“/ \G‘> See  —
» AV >N —
4 o
7 SU Do &
>
//L/ SU D ©
\ /// >U > «
>
//‘/ SU D ©
/// U >
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Napojenie zdola |

/l reached from the bottom |

S

E'.‘

Fs

G261 57 v > —
e B ™ L.
| | | N . |
= S £
1 1 1
G260 > gu, > —  AmDk
Vl />/L/ >U Dee [ 38
Napojenie zdola Il // reached from the bottom II (24.2.)
= O =

1 ol 1 1 1
ot o &Y qus — G261
G260 2> o & >z s —
M ¥ — — | 3
[ | | | | | | | | | | I |
| ¥¥ 1 l 1 !¥¥ 1 ._ ||
e 1 1 e 1 1 1
Am e > /_/.Z QUy Dee —
Dk e U - U >3 —
Vi < s N 27 5o v G356
Napojenie zdola Il I/ reached from the bottom I11 (6.12)

il

I 1 1
G 1 1 e P =i
@ |‘ 1 1 1 |
Dk > > > X, » =z SU > —
I 1 | | 1 —H 1
I | | 1 1 1 ‘_
1 1 ] -
st —t =
@ 1 1 1 1 |
Ott > > > U o U, > —
— . R — =
I ‘ 1 | | ‘ 1 1 I 1
G 1 1 -
@ 1 P - 1 1 |
G260 > > > NY > 2 eus —
— . N R — =
- - EDEESE
Iﬁ | | ! .]:.__._d_‘_.ﬁ:
@ |‘ - 1 1 |
V) ¢ .
Am > > > X, » o AUy >ee —
. ¢ o®
Tin 2> 5> > <, % 29 au ol —
Vi 2> > X »~ 2~ SU D

122



dmd
po // following G/h -a, a, ...

G265 v NS v
[ 1 e I
e 1 1 1
G265 > IR 7

mult.!! « o7 .
G265 — o7 <
Vi,Si C N [
I | I — ————
= i
! 1 1 1
Dk, G260 « X7 «
Vi, Si « UV «
> \T>/ >
> > W -
G356,G32 2 s
Sii > ~ w >
S — Ax =
L | =
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ddd

1 bl 1
mult. < U >N —
3 e B o B
| | | | | | |
- & = STere == =
1 b 1 1 1
mult. (U4 AUy >ee —
Ott,G260 /N, 8 —
3 e B o B
| | | | | | |
= =
1 ! 1 1 1
Dk C/ qu, > — G262
U >N —
VI !—L/ SU  Dee &
C/ >u > o G356
‘./ >V D> —_—
>u > >
Vi, G356 ¢ v e
Nastup zdola /I reached from the bottom
e — i
S e
T ] 1
¢
Ott C qu, > —
e — i
= S
- ] 1
¢
Am c/ AU, Do —
<4
DK, Trin,G355 < U >R —
Vi C su e ©
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a2.GE.GG

mdd
Variant ac.GE.GG.

po// following  a* G/h-a

| 3
' 1 { ;_ =1
IE = © m—
1 1 1
G261 Uy e —
Sii vV s ~
L v

ill
0
S
:

G270

o

WX Tl Y
|

Am,Ott
Vl SU Do &
Va Su >
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ba.GE.GG

dmd
po // following G/h -a, G-a, a

1 e 1 1
G270 « U R7 o«
G260 « U7«
1 I S ———— -
E 1 1‘ | ‘_ ||
II b 1 1 1
G265 >R .
i = ™
! o e e
= Eeeiie time
|I e 1 1 1
mult. !! < > Q\un “ (=
G265 o w e
Ott YR«
Trin S NS
G355 I\ e
Vi s W <
Vi,Va,G356 e NS ®
ddd

i
:

G270 > — © & guosE —
=

|

AmDKk,Trin > — / >+ >8 >3 —
ott 5 — Y8 A — G262
Vi > — 7 > >U >
SC > U U e~
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*G.GE.GG

mmd

po // following an, G

ol

A

15

G355 ©« </ su, W

ol

[ 15

G260 — < »
G265 = / su, »°

ViG3se e ~ N »



dmd

1.11,17.11.,,6.12,, 23.4., PVVd

—
| | | | 1 | 1 1
=. = s tims—
1 1 1
ott > = R <
Am > = \ .7 <
G262 > T <
— - e B
I 1 | ‘7 i ‘_ 1 1
[Ca—— e Simg—
1 1 1
G265 « 7 <
— = |
| =T ==
6——" e S
@ 1 1 1
G260 > AR <
Vi > = \\/ (3
2 | — 3
| | 1 1 | 1 1
E 1 1 1
@ 1 |
G265 > IR.F <
—— = B
— —
—T e e e ‘img—
@ 1 |
G270 > =R < Dk, Trin
Am,Trin v — N <
Am > = K, 7 =
= ol |
| = e
| —— o timg
@ 1 |
G265 > = -
—— =
— —
= e ‘i mg
@ 1 1 |
Trn,Ot,G260 > — . < Dk
Vi > p— \\/ (3
5 — W > G356
Va > - \\;/ —
> = < G356
G356 5 — R <
e sx 2w e
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[ 1 B — | o e,
| ! ! || || | ‘_ 1
1 1 1 1
Trin >x — CA \i/; «
[ | 1 Ir-= ] - ‘r}
1 1 1 1
G2 © © I o
G265 ©« © & XT

G270 > >A — \in/ v
]
bﬁ—d—" @

1 1 1 1

Am N, > — '\‘:q v

Dk >3 >n — X, «
A

S @
1 1 1 1
¢

G260 <, > e«

Vi SU > — W '

Va §u > —_— \\;/ [ 28

129

PX1
= = —
o —— =
_‘ 1 ‘ 1 1
G270 > =~ K. .«
I 1 | 1 I I ——— - |
I 1 1 1 |' 1 1
1 1 1 1
Trin > — KU 2 .
= — ||
I 1 | | | 1 | | | | I |
I | 1 ‘y ||
1 1 1
Trin C ARV Z v
- = |
I ‘ | L :‘7L | 1 ‘
_‘ 1 I‘ 1
Dk « \{,f,’/ «
| T
_‘l_IO—‘ @
1 1 1
G262 e
| ISR I RS
6= Z—e—e i
1 1 1
Am « \“in/ (3
I ] | ] 5 —— | ]
G— e " e -
1 1 1
mult. Cc URLT .
Vi S — W '
> — \\ -
Va,Lm > — Y«



ddd
8.9.,14.9.

_Tl‘:l
¢

i
|
i
i

AmDKk > —=— ;‘_’ A — Trin
Ott sn — & >A —
- o B
| —] ===
& o —e e
@ 1 1 |
G270 > < &/ > —
I | - — —
—— P P -
@ ‘ 1 1 |
G260 > — g —
¢
G262/5 > — 2 g —
— e B
| — =5===
€ ———
@ -! 1 |
AmDK > — 2 >8 —
Ott > — XA —
Vi 5 — ~ > v N 2 2> <
— e B
I | | | | | | M |
1 ‘ 1 1 ‘_ I I
@ ‘ 1 1 |
Dk > — o> — G355
Trin > — 7 5 —
| E=EE==se=n
i e
@ 1 1 |
4
G270 > ¢ >u >A —
Vi >x — > v
X — 7 > &
> = 7 > —
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) s w  — & . . —>
Trin A 50" — A« 7 57 — N, »
Vi > — A t—'“/}’ Se N
Va s — A &~ o > > N 2

0- T ypn-otév 16 &- Ae- OG Gov 8O-
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Kadencie // Cadences

mmt
™ .
I 1 | | I | | I 1
= S time 7
e ——
] 1 1 1
mult. « N, 7, 3 <
— N, 7, 3 -
G261 —NY > 3 <
Ott (hapax) —_ =, 7 3 -
Vi « \ 2 3 < G356
« N 2 >>> <
o \ /; >> o
> \ /; >> -
> \ /; >> >>
Vi,Va —\ 2 3 <
Va « N\, =~ 3 o
Vi,Si > N >» 3 o
SC A/ N v » —_
Sii N oo » —
= A/ N > —
L N v » —
_— A/ N >>
Hapax, G261 (23.10.)
. — H—t | =
IFi:d—lP—i_. -
1 I 1 ] I ] ] 1
G261 c e U7 UBNT » 2

AMDKOWTHnN « « ¢/ R° o« N 2> 3
Vi . o \\/ © S\ />/ >>
I- & po- pdp- tVg A- TO- 010~ ¥
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mdt

iE — 'r‘ ===|

mult. « N, 7, >uo>
— N, ~» > > v

Vi, G356 N~ > > ©

Vi N\ > > S
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DG.GE-E3

hapax (8.9.)
[ 1 — 1 5 — Y =
| 1| || 1 ‘l |‘ =
7\ ‘
1 1 1 1 1
¢ > &
G265 > & T C >us > ..
I 1 o— | 4 +— r -
| 1 1 1 i I 1| I 1 | I
| I‘ | "! ||
1 1 1 1 IU
Am < >n <, » N~ < o>u, » W,
I 1 o— | i — r -
oo 1 I ld o 1 =
1 1 1 1 Ic ! ! !
v > cu g <
DKk, Trin </ >n X, » \\h/ < >u, » N\,
Ott Con T RN X, » N,
v > cu g <
G270 ~ >n X, » \\h/ < oSu, > N,
> cu I'. <
D < >n T, » N\ n/ oo, > N\,
Vi s T W N> >>u
o0 [- & pé- 0 00 pe- ya- Aov
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aG-E3
Ide o menej frekventovany variant, ktory sa viaze s krat§imi kolami. Nasleduje spravidla po a”, E-a, G/h-a.
/I A less frequented variant in shorter cola. Usually follows a*, E-a, G/b-a.

= —

6= o= tiwe

1
o — -
1 1 1 1 1
—. - — > <
mult. = - <, ~, > X
. .> >
Vi ~ « N -~ > \

= e

&
1

DK,Ott, Trin Z - <, Zz 3 <
Vi ~ — N 2 >> \
: ™ :
| R
1 1 1 1
G260 « <,z 3 Z ott, Trin, Am, G270
G355 « <,z _3 Z
Vi > N o~ 3
> >
N\, »~ > s~
Vi,Si « N\ - ~ 5 G356
G32 X ~ o
Sii,L — . v > //L/
17.1.
— ™
= Eei a1
= 1 I 1 1 Id‘ I‘ .
G265 & — >0 2 > =
Ott > 2 e o 27 S
e B | ™
= e ]
] 1 1 Il |
1 1 1 1 Iij‘ I‘ .
Am o 2= A S, 23 <
G262 & — /2 <,z 3 <
— T — —
= I
1 1| 1 1l |
1 1 1 Iijd I‘ .
DK, Trin o — — © <, 273 « (G355,G270
Vi e — S~ N 2 3 <
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E3 - slabé //weak

Ide o formuly, ktoré maji v kadencii (posledné tri stopy) Standardny motiv E3, av§ak v predkaden¢nom invariante sa
od zaverovych (silnych) E3 lisia a va¢Sinou nemaju zaverovy charakter.

/l Formulae with standard E3 cadences (last three feet), but differing from the strong E3 formulae in the
forecadential motif. Usually they have no closing character.

DG-E3

Pokial’ formula nestoji na konci piesne, nema zaverovy charakter.
I/l The formula can stand only in the end oft he last period, otherwise it is weak.

Na konci piesne  // In the end of the chant (13.9)

Am « 5 > 7 >Uy > - Trin
Dk « U T X, > v
[  E— — B E— t i
1 1 1 ! ||
) o

1 1 ] ] 1

G260 © © © 57 R » <
—F——H e
1 | ||
| =) e

G265 « C/>u, > 7 oo, > « G270
e ]
o—o—= 4 o0—e

1 @ 1 1 1

G35 © ~ 5> > X, » <

Vi > ~ > > ¢ N >» -

n  tov Ey-xou- vi- @V M- pE- po.

PX1 — charakter (sila) formuly je nejednoznaény  // disputable

I T :
= —
@ 1 1 1 1
—u 7 o
Am > <Y o» < Su, > z Dk

E

@ 1 1 1
Trin > \;> 2 > \:> ~ z
G260 > N, »~ > N, » Z
Vi > N\ >>/ « \ ~ ~
Lm > N »7 > \ » v
Va >x N >/ « \ Z ~

oA- A cGpE Kol o- oTé- a,
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Nezaverové (slabé) formuly //

Weak formulae

26.8.
I 1 1 | | -
1 | | 1 1 1
6= I——"FZo—= —
1 @ 1 1 1
. v
Am « Y5> <, » -
G265 « &> > Z > 27 N
[ 1 — 3 =
G T U I G B |
1 @ |‘ 1 1 1
oo . v oo
Trin E s on <, ~ X,
oo . v
G260 E s> 2 5 <, o =
Vi LNV > \ z ~
Kol ek- Ae- ktov 1t Ko- pi- o!

psa E—0— v

Ott sn > <
AmDk > </ > <X, » >~
Vi > A > N\ > \
Va >x 7 > N\ \
paf-ov- o yo- N Hov,
I 1 o — — .
1 ‘ 1 1 1 1
1 I 1 1 1
Ott 7 ¥ ~ > > Z
I 1 | —t—1 T 1
1 ‘ =‘| 1 1 | |
I‘ 1 1 1
Am A > > [
. - - —t -
| ! 1 | 1 1 1
1 1 1 1
G262 r%—w »A"T > > Z
Vi ~ »~ < s > >
Va ) »~ v > > >>
oTé- oo~ vov €€ a- Kov- 0ov,
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D.GF-E3

Typicka ivodna formula piesni

mdt

Am

/I A typical opening formula

Dk,Trin,Ott  >n

Dk
Vi

Va

G262

I T 1 T 1 1
| | | 1 1 1 1 1 | |
I 1 1
] 1 1 1
n > R o> A
I | - 1 T 1 1
| | | 1 1 1 1 | |
I 1 1
] 1 1 1
</ See fF-s SU > }'—'\
>n o> Z? > > A
>Sx 7 > - > > >
(g}
> 7 > - > > v
> 7~ > > > N\
(a]
> 7 e //uf > > v
Alternativne tvary // Variants
I 1 - 1 1 1 [
I 1 1 1 . 1 1
|| 1 1
-o—c—c—
1 1 1 ]
> o> 7y, n -~
I 1 | | | = 1 1 1 1
I 1 1| | | | || 1 1
|| 1 1
1 1 1 ]
e
> Us> 1 cn v F

G265

G261

ott

N e 1 > > A

I | - | I | T 1 1

| | | 1 1 1 || | |

M; 1 ‘ I 1 |
1 1 1 1

>n oA = > > A

| 1 - = 1 1 1

| ‘ ‘I 1| 1 ‘
- 1 '_-I 1 1

> USA FL o> » &

> 7 S v > > v

> 7 > 4T > > >

N N > > >»u
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! primarny tvar // main form



ddt

Am M > A > > > N Trin , Dk, G262
Vi > A > > > > N\
I | | || i || ‘ 1 ‘
] 1 1 1
Ott,Am >n S > su o> v Trin,Dk
G355 S e S > > &
Vi > A e > > > e
Vi,Va > e > > > N\
X 7 > > > > N\ Vi S
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*.aF-E3

= H—+—
1 1 1
Dk & osn 7 > > =
G262 (Y At v > Z
pe— q p— .
| T | I | | | 1
| | | 1 1 ‘
1 1 1 1
G261 e B e TN > > Z
I - — | 1
1 1 1
G = ce " o
1 1 1
G355 SR > > =z Trin, G270, Ott
[ =1 | | B —
| | | 1 1 1 ‘
1 1 1 1
Am,Dk,Trin >n =  o>n & uo> = Ott , G262
Am oon > > Z G260
Vi > — > - > > »
e - > > »
A- 00~ pav-ti- ve TV Yo- v
[Té&v-co- e A- M- €0
I - 1 1| | | 1 1 1 [
I | | 1 1 | | 1 |
1 || 1
o—e —e—
1 1 1 1 1
G260 >x = — U >0 = N A
I - 1 1 | | | I | I 1 [
I | | 1 1 | | ‘ ‘
1 1 1 1 1
Am x = — U on = o> A
Ott >x = — oAz, o> A

Dk
Trin
Vi
Lm
Va

>X
>X
>X

>X

>X
Kol ™V

< >n
>
~ >
~ >

- >
KN- po- TOV

Ve

> > >uv

> > >u

> > >u

> “ >
n

> > >u

LLOV TTAEL-PAV.
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G.EF-E3

Kratsi tvar formuly @G.EG-E3 bez ténu a na zaciatku periody ma slaby charakter. Na rozdiel od silnej formuly E3 je
kaden¢ny motiv menej stabilizovany.
Il A shorter form of aG.EG-E3 without a in the beginning is weak and less fixed than the strong E3.

[ | | 1
| | 1 || 1 || |
IG—‘—.-J—d——i-d [ m— m——
1 1 1 1
Am,DK, Trin,Ott &y — 27 > > Z
Ott,Trin &8 — & > > =z
Vi < s — - > > >»
Vi,Lm e — A > > A
Va S — o > >
[lpd- ™ KO- AdV anm- op- N,
0- Oev e&- MA- Bov k- koG,
A=
1 1 1 1
G262 A — z, > &K

Dk A — >n & >u,
G260 A — 2 >n & su,

Am T — L on & sy,

G261 Z i — — o & sy,
Vi, Va 7 e — //% > <€ >u

un pe Iot-pnv a- yo- 0¢
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DE-E3
Typicka formula initia. Il A typical initio.

mult. > = A > > > v
< A > > o> (\n
Vi > = 7> > > v
> = A > > > v
G356 < > > > »u
= 5 5 ¢ ©
bG-E3
Menej frekventovana slaba formula. /I Less frequented weak formula
mmt
[ — T
: ] : e o
Am < — e Uosn oA 3 «
Ott, Dk, Trin ¢ e U 273 <
Dk ¢ e U 2> 3 -
Vi e e s o 2 =
G356 e e s ) Z <
[Ta- tpi- 6o yé- vog Vm- ap- Ew,
mdt
e e
G g
B B B I :
G265 ¢ e S OK, wo> A
e o ——
1 II 1 1 1
Am < — v o0 U o> v
Vi = A e e 5 - > v o
Va = e 3 o > e v
Lm = e S s o > ¢ o

Ao-Ca- pov 0¢- Awvthd- @ov 1-  Ogtv,



G262

— oon 7 >N ~
. | E— — — —F—
1 II 1 1 1
G260 e © o Uosn oz, >u S A
E—E—— — —
1 II 1 1 1
G270 < —e U ocn > > A
— : T | M | M
I 1 1 | 1 I | 1
1 II 1 1 1
G265 < — e A R > = A
e e —
b—ﬁ:Fm ——
1 II 1 1 1
Am < —e U ocn A — — Dk —~
Vi = e 7 ose - > = M
Va = A« 7 5. v > = M
Lm = A e 7 o> f7-—/ > See M
0 uéA-Aov yvod-un Td- @OV o1- Ketv,
ddt
— — e s
1 1 1 1 1 (2.1)
AmDKTrin >n = —. & 50, — ~ > > > Z G355
Oftt v = — X, — > > > =
Vi > = ¢ — U5 > > »
E- tot- pa- Cov I-  op- 66- v mo- to- pé.
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EG.E2.E

Kadenény motiv EG.E2.E je menej frekventovany (13.9.,24.5.,27.7.,29.6.). Pravdepodobne predstavuje skratenie
motivu aD.EG-aG.FE.E na aD.EG.FE.E. (Paralelu mozno vidiet’ v 2. hlase o kvintu vyssie).

I/l The cadence EG.E2.E is less frequented (13.9.,24.5.,27.7.,29.6.). Probably it is an abbreviation of the motif
aD.EG-aG.FE.E to aD.EG.FE.E.

Napojenie na D alebo a.

=

// Following D or a.

G270
G265 «

N
X

G265

\

= ==ass

Dk
Trin

CC

hlavny tvar

1
1
||
<
[ 35
”
7”7
[ 35
1
7”7
—
7
1
| | 1
= e
——
1 1 1
[ 2
[ 2

Am & xS, o G355
ott Eoox = 7
Vi SN » >>
oo>x = N » - G356
- =N >» »
Vi,Si,G356 A OX D> N > «
Si,G356 Cx =N » <
G32 Cooxx =\~ <
—~ > = N\ >» —
Sii ~ >L7L \ —
gev  av-Opo-moig gv- 00- Ki- a.
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Formula EG.E2.E je isodynamicka s niz§im EG-E3 typu dmt (priklady tam), s yE3 (priklady tam) a tiez s ac.GF.E2.E:
/ EG.E2.E is isodnamic with the lower EG-E3 dmt (examples there), with yE3 (examples there) and ac.GF.E2.E:

[ = 1— 1 | T 1
I = O‘ 1 I i: ’I *I 1 cl! “

= 1 1 1 1 1
Trin > = 7 2~ « e > » =
Sii ~ > N » —_
[ - | 1 | e 3 I
o —ew—w 41—

1 1 1 1 1
DkOtt > == 2= 27 A o = <, »» -
G265 > = o 27 A xS, o» <
Vi > = 2 ~ > — N\ > -

Kol Ot- Od- oKO- A& TNG Ol- KOV-Wé- e,

ev  av-Opo-noig gv- 60- «i- a.
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yE2

yE2 je o kvintu nizSou paralelou ku yh2. Vzhl'adom na menSiou frekvenciu vyskytu st uvedené dlhSie Useky
privodov. Z melodického hladiska je yE2 skratenim yE3 o jednu stopu, comu zodpovedaju aj privody (privody pre
yE2 sl podmnozinou privodov pre yE3)

Il yE2 is a parallel (a fifth lower) to yb2. Melodically it is an abbreviation of yE3, thus the leading in motives for
yE2 are a subset of those for yE3. Less frequented (the list of leading in motives is more detailed).

Privody // Leading in motives

Ea.GF

Privod tohto typu ma vo vécsine pripadov oddelitel'nti samostatni prechodovi formulu Ea.G.
I/l The leading in motif prevalently contains a separable (halfcadential) formula ea.G.

. !I!:%:

Trin < L > >u
I - | | -
| 1
bﬁlj—*‘:
mult. < A >
Ott U
I | | F -
E:-'_—_I-LI;
G262/5 — A > >y, G270
I - | | -
| 1
bﬁ. Fey
DK, Trin = 7> >u,
Vi, Va < s N\
= 7 > \
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Y G261
Ott y
Vi ~
Va ~
G260/1 n = v > e X,
<,

(4 (4

Am,Dk > — e« U a
i 1
|

G262 m — « s Con X,
1

G270 m = — s> Ua \i>
Vi S — e 5 > N\
Va x — © A5 > N\
hapax (6.12.)

1
Am.Ott, Dk c v
G262 « 57 G270

1
G261 « 577
Vi o »V

Trin,G265
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CF / DF

17.11.
ott > *’

@
Am > Y G265
G270 > <,

Vi,G356 >x N\
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Vlastny invariant yE2 // The invariant body of yE2

d mt

AMG270 <Y » A
I - | | M
= —
1 1
Am,Dk su, ¥ 2 Dk, Trin,G260-1
G270 su, 27 R

G265,AM  >u, > G261
S, 2 5
Vi,Va N v
I | | | | 1
| 1 %l “7
1 1
Trin >U Pl >u

ott

Trin <, 2 G270

b [

Trin >u, > Zz
Am i: s <
Vi,Va AN >>
Vi,G356 N > >ee
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m dt
hapax (6.12.)

G ==

Am c Y n T »
ot « 2 a2
G262 TN
G261 « ¥ 0 o2

Dk c v s & o
G270 « 7 a2
Vi e »Y > >
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yE3
13-14.9., 20.9,, 18.10., 14.11., 6.12., 15.8., 29.8., PS2, PV0a,c, PVVf, PX5

Privody // Leading in motives

Privody ku kadencii typu YE3 st Specifické (odlisné nez pri inych kadenciach), budu preto podrobnejSie rozobraté na
tomto mieste. /I A more detailed list.

EN +F
Priame napojenie na koncovy ton E predoslej formuly.  // Directly attached to E closing the previous formula.

(14.9)

= =Hi

Am \i>

Dk,G270,Trin <, G261
Ott >’

Vi \

Napojenie kratkou deklamaciou // with a short declamation

(15.8.)
'| | |
1 1
-o-
1 1
P v
Am > ~ >n X,
Ott > <> ¥
| 1 1 -
6= —te—
1 1 1
G270 sn T n N, Dk
Vi > < > N\
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G_+F

Privodom je formula GG.E, ktora vSak nemusi byt oddelitel'na.

G260/270 > & >u

|
Ott &/ G260/2, Am
Trin > &7 >y, G265, Dk
Vi > < s

S <
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G~ +F

= .

mult. < > oo,
G355/260,0tt < /> N,
Vi,G356 \

G265 > = A~ > > U o>y,
IEENEESSE T
1 1 1
AmOtt > = > e« N\
L P
1 1 1
G262 > = > v &R,
Va S = s v U Vie
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Ott,G270 > & on 27
G265 /> & > N,  TrinAm,G262
G261 &> F o> S,
I | i
E 1 1
Am o> Ua \i> Trin,Dk
Vi ~ > 7 > N\
> <5 N
> 7 > N\
Va ~ > 7 > N\
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G261 7 = — > g S,

G262/5 >n — « > E>n N,

Vi > = o« U5 S e N\ Va >
- | - 1 | | =
I | 1 1 1 1 |
1 ] ] ] ] ]
G261 > = A > XN — > « e X,

i — — 1 | =
| 1 1| 1 | || ||
1 1 1 1 1 1
v
AmDK > = A > >u > > v e X,

c/ v
Ott > = A 5> > e > v U A
l p— —

G260 > = A > > >+ A > >0 < >0 \:>
Vi X = AL > > > > > >N
Va > = > > > Z 5> > >N
Lm S = s > s 5 > >N
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PX5Vzns

=== i

@ 1 1 1 1

G265(E)>n —- &= ©« N, ¢ >n > \:>

G261 > = — > &> » X,
I 1 | 11 | g
| ! ! ! I | | |

1 1 1 1 1

G260 > — — ' > U >u > \i>

I | | | ‘ ! 1 1 1 ||
1 1 1 1 1
Am n — « s e Ua \i>

Dk sn — « > s > \i
I 1 | 1 | | T —
1 1| | | 1
== '
1 1 1 1 1
ott N — — > F s > T
I 1 | 1| 1 | T --
| ! ! I I | | || | | | |
1 1 1 1 1
Trin > — — o0~ > > X,

G270 M = — A o>n > > {i>
Vi > — — A > s> > N\ Va
Lm > — — M > > -

156



Cr +C

G

e o '@
AMTrn >~ © Z >n G261/5
G355,0tt >n £ >n G261,Dk
Ott >N v <>
G i
e @ |‘ @
G355 (S I e
Vi,G356 x © >
> — > w
> — > >
| —
& P — —
e o o e i i
AmDK >n ©« ©« o« Z L>/r >u, >
Vi > L o //7 SU >
Va SX & o ~ SU >
| = i :
IG O—'—e"—dl
e Y '@ 1 1
G260 >n <> & 2 <
G262 s A >n & 2 L
I - - | | 1 1
I|ﬁ 1 1 1
o © L 2 1 1
G261 >n « >3 & ~ «
I - | | 1 1
iG 1 1 1
@ ve @ 1 1
Am A A a2 .
Ott sn <> 2 o
Vi > A > N\ L
VaLm > < > N > <
e~ Aé- m- ocovn- nég.
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EN +C

mult. « « %Y 5>
G265 « o X, >u, >
Vi C o />/L/ >U >
| —
6= g
Am,Dk,Ott, Trin ‘/':> Uy >
G265 iy U, >
' EmE 1
1
E _I‘_._‘_'__‘_I -
G355,Trin Z, >U >N
. Y4
Vi - >U >

G355
Vi

158



Tin > £ >n & s, > G261

I [ | | 1 - -

I | | | 1

1 d 1
1 1 .

Am > > &5, > G262, Dk
Vi > s s
Va,Lm > <> < > >

V jadre nasledujuceho privodu stoji formula GF.E

K}__d".:l_l._'._

Am,Dk « 7 5A >y, > Trin
G265 « S, >
—F—Fr
1 A
G355 — 2 58 >, >

Ott —Z > >u >

G260 — =5 X, >
G261 —_. >uy >
Vi & '—/> >U >x
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0l

o @ v
G261l 5 >0 v Z s R
[
e s v < Y
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G~ +C

Privod tvori spravidla samostatna formula typu E3 - slabé, v ktorej sa posledna stopa alebo posledné dve stopy

modifikuju do prechodu k tonu C.

/I The leading in motif is usually formed by a weak E3, modified in the last foot or last two feet as to be directed

to the tone C.
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Vlastny invariant yE3  // The invariant body of yE3

Kadenény invariant je dolozeny v troch rytmickych variantoch, nie je medzi nimi ddt.
/I There are 3 rhythmical variants, ddt not being among them.
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mdt

cez/lvia F
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dmt

cez/lvia F
Napojenie cez ton F je pri dmt zriedkavé. // Rare.

6.12.,29.8.
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cez/lvia C
Vicsina pripadov. // Main form
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Skrateny tvar /| Abbreviation

Vynechany ton D a privod posunuty o jednu dobu

I i
(8 o Vg L © =,
G260 >n <> 2 <
G262 >~ < >0 & 2 <
SESESS
& v ¢ I
G261 >n < >A T 2 <
=SiSSE=
o ' & i
Am A Z osn 2 =
Ott n <> 2 =
Vi > A > N\ [
ValLm > < > N > b
e~ M- m- oovn- nég.

/I Tone D dropped out, rhe leading in motif shifted by one beat.
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aD.FE.E

Zaverova formula aD.FE.E je menej frekventovana a svojou stavbou nezapada celkom medzi ostatné E-formuly.
/I The closing formula aD.FE.E is less frequent and it is out of keeping with the system of other E-formulae.
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Formula aD.FE.E ma aj svoj obrat so zakon¢enim na tone D, doloZeny je vSak v 6. hlase iba raz. (6.1.)
/I Modification ending on D (hapax in the 2nd plag. mode, 6.1.)
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