Elementarne motivy byzantského 2. pl. hlasu
/Il The elementary melodic motives of the Byzantine plag. 2nd echos

Cast’ 1. Formuly s ukonéenim na C, D, h a thematismy
Il Part 1. Formulae ending on tones C, D, b and thematismoi

Ukoncenie na téneD // Endings on D

C.D

Polokaden¢né zakonéenie na D, s kratkym privodom typu C/E-D (o kvintu nizsie oproti G/h -a a polokadencii na a)
// Halfcadential interruption on D, leading in — progression C/E-D (a fifth lower analogy to G/b-a + halfcadence on a)
(in: Triodion)
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C.DD

Polokadenéné ukonéenie na parnej dobe — predizenie typu C.D o ton.
/I A halfcadential interruption on an even beat (extending the C.D by one beat)

(in: Triodion)
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CD.D

Malo frekventované polokadencné zakoncenie na tone D. O kvintu znizena polokadencia Ga.a.
/I A rare halfcadence on D. Lowering a fifth of the Ga.a .
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D2

Ga.D (dt)

Ukoncenie typu Ga.D sa pripaja najcastejSie na deklamaciu E™.
/I The halfcadence Ga.D follows mostly the declamation E”.
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Pripojenie na a":
/I Following the declamation a”.
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G.Ga.D (mt)

Hoci sa na prvy pohl'ad moze zdat, ze ide o mt variant predoslej Ga.D, v skuto¢nosti ide skor asi 0 jeden z mt

variantov formuly aF.D.

/I Melodically it looks like a mt variant of the above mentioned Ga.D. In fact,

Napojenie na deklamaciu E*
/I Following the declamation E
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aF.D (dt)

Najfrekventovanejsia formula typu D2. // The most frequented formula of the type D2.

Napojenie prevazne na deklamaciu E”, pripadne vyssi privod (a*,G/h-a “zlomeny* motivom aG.E).
/I Following prevailingly the declamation E”* or a", G/b-a + aG.E.
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mdt (11.6.15.7.)
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Osobitné pripady //  Special cases

Koncovy ton D so zmenounaa //  The last note D turning to a:
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Isodynamicka zamena koncového tonu D za E // An isodynamic replacing of D with E.
(in: PSOMP)
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GF.D

Formula GF.D (ob¢as tieZ so zakon¢enim aF.D) sa od predoslej 1isi vy$s§im privodom.
/I Formula GF.D differs from aF.D in a hifger leading in motif.
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Isodynamias c.GF.E //  Isodynamy with c.GF.E
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Isodynamia s cG.GF.E //  Isodynamy with cG.GF.E
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Isodynamias a.GF.E //

Isodynamy with a.GF.E
(in: PVVabc)
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EF.D

Napojenie na E” (cez motiv FG, EG), ¢asto po zlome aG.E, Fa.GE
/I Eollowing E” through a motif FG, EG, often involving aG.E or Fa.GE.
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m dt (8.9.,23.9., PVVe)
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V stichirach PV Ve je viacero formul tohto typu, avSak pre $pecifika a jednorazovy vyskyt tu nie st uvedené.
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Napojenie na E” priame // Following E” immediately
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Napojenie na G,a // Following G,a
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Po G/h-a // Following G/b-a

(16.1.)
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Podobnost’ s cG.**.E // Similarity with cG.**.E
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Podobnost’ s c.GG.**.E // Similarity with ¢.GG.**.E
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Isodynamia s FE.D a GF.D // Isodynamy with FE.D a GF.D

(hapax — PVVVabc)
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FE.D

Zakoncenie motivom FE.D je prevazujice a mozno ho povazovat’ za primarne. Na mnohych miestach sa vSak
vyskytuju miesto neho E-alternativy GF.E, pripadne FE.E.
/I The ending FE.D is the main form. Isodynamic variants are GF.E or FE.E .
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d.GE + FE.D
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* aE + FE.D
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m dt
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c.GE + FE.D
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aD.FE.D

Vyluéne v spevoch Velkého piatku (PVVe: Strasti, Hodinky) sa vyskytuje formula, ktora sa az na koncovy ton D
zhoduje so zaverovou formulou aD.FE.E a je s nou vdcsinou isodynamicka. lde pravdepodobne o D-modifikaciu
spomenutej E-formuly. Vzhl'adom na vysoky pocet vyskytov budu uvedené iba vybrané priklady.

/I Exclusively in the chants of Great Friday (PVVe) appears a formula similar to the closing aD.FE.E except for the

last note D. Probably it is a D-modification of aD.FE.E , and it is isodynamic with it. Here only selected examples are
mentioned.
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EEE -D

Z urcitého hladiska mozno ku FE.D zaradit’ aj D-modifikaciu uvodnej kratkej formuly EEE.
// Related to FE.D are D-modifications of the initial formula EEE.
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D3

D3/U

V zékladnom tvare je formula doloZena iba trikrat . Ide o vypozi¢ku z plag. 1. hlasu a v plag. 2. hlase predstavuje
zrejme skor odklon nez Standardny kompozi¢ny prvok.

/I In the basic (unmodified) form the formula appears only thrice. It is probably a declination to the to the 1* plag.
echos and not a standard compositional element of the 2™ plag. echos.

(in: Triodion — PSOMP, PSOSP, PS2za)
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Invariant

=

G270
Trin

=

Dk
G260

=

Am,Ott,G261

=

G270
Vi Va

i ‘ |
_d_-O- 1 i 1 -
S TR ~ <

>A 77\;\’:“7 ~ «

i =S :
_‘_-0- 1 i 1 i
>A /77\;":- ~Z «

>A /7/’\;3{1L/ > (3

O
See ;U/> > .
i H :
——e— —o—=
8 7 ~ >
Dee >>/u >> >>
e e - o

29




Modifikacie v zakoncéeni // Modifications of the cadence

D3 -yE2 (13.9.)
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Ga.**.D

Formula je predizenim Ga.D o stopu. //  Extending Ga.D by a foot.

Zéakladny tvar (zriedkavy) // Basic shape (rare)
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1 | || 1 1
6= —a e —ag——
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Vigsinou formulu nachadzame v modifikovanom tvare tistiacom do tonu E alebo FDG-prechodu (¢asto je variantna so
zakladnym znenim).

/I In most cases the formula appears in a modified form flowing into E or into FDG-transition. The modified forms
are often variant with the basic form.

14.9.

G270 N, 770 n > .

Am,Trin N, ad e v v
Dk,Ott N, 7 e v ©
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Vyustenie do tonu a // Flowing into a

-1

Am,DK,Trin &« e« N, /7“/ >X
G270G355 « « N, 77 >x

I 1 e —
1 ] 1
G260 N
Vi «c o\ 2Y 3
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aF.**.D

Zdkladny tvar // Basic form

Formula je predizenim aF.D o jednu stopu, alebo ddt variant vyssie spomenutej Ga.**.D.
/I The formula is an extension of aF.D by one foot, or a ddt variant of above mentioned Ga.**.D.

Vyskytuje v mnohych navzdjom ekvivalentnych variantoch (pocetne najviac zastupeny je oznaceny ako hlavny).

Vo vicsine pripadov je zakladny tvar ukonc¢eny dvojicou tonov D.D .
/I There are several equivalent variants (the most frequent is denoted main). Mostly it ends with D.D .

=
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— > >U >N v
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i I 1 i 1 1 1 | I
1 1 1
1 1 ] ] D
Am > —- 5" > > v Dk,G270,G261
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E —_ 1| 1 1
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Dk, Trin < — S o5n > > v
Ott SA — o530 > > v
e e B e
| 1 [
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= E=
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Dk > X, X 5n > > © G262/65/70,Am,Ott
e B |
I 1 | | | 1
1 | ! ] ] B . . .
IE Hlavny variant // Main variant
1 1 1 1
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V obmedzenom poéte pripadov je formula ukonéena na E.D, C.D alebo F.D.
/I In a restricted number of cases formula ends with E.D, C.D or F.D.

6= —Hew—a—a—]

] 1 1 I0
Trin SA — > > > >»
= =
1 | | | | | 1
SIS sESS
1 1 I0
Dk « N, > > > »
— - —
1 | | | 1
SRS isSSis
; ; O PVVe
G262 —N, 2 >A > XY >
Vi, Va — N > e > >
e B
| [
I 1 1 1
1
1 ] Io
G265 N, A oon > 2
I | 1 | 1 -
1 1
1
1 ] Io
Trin —~ >n > N, 2
Am —Z > > <, »
I | | | | [
1 1 | |
1
1 1 IO
G355 —~ > > X »
Vi — < > > N >»

E 1 i 1

e
ott « N, r;'"/>u >R A
G261 N P RS S
Vi « N e du >
Vi « — > U >
Va > N > >u o> »

Vo viac ako polovici pripadov sa formula aF.**D vyskytuje v modifikovanom tvare. Ide o zmenu na poslednom tone
(moZnosti st uvedené medzi prechodovymi motivmi) alebo o vyraznejSie zmeny dané najCastejSie aplikaciou
prechodu FDG alebo obratom kadencie ku tonu a .

/I In more than 50% cases aF.**D appears modified — on the last syllable (cf. simple transitional motives) or more
significantly throuf application of FDG-transition or turning the cadence to the note a.
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Modifikdcia prechodom FDG // Modification by the transition FDG

Prechod FDG je pri tomto type formil z velkej ¢asti inovaciou strednobyzantského obdobia, v star$ich pramenoch je
spravidla zékladny tvar. Vo vicsine strednobyzantskych rukopisov sa prechodovy motiv aplikuje az na poslednom
tone (D-F / D-G). Zlozitejsiu moznost, ked” aj na predposlednej dobe sa ton D meni na E, realizuje (v rozmedzi
skimanych pramenov) iba Am.

/I Applying of the FDG transition is mostly a Mediobyzantine innovation, in older neumes there is the basic form.
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DkOtt « N, 2 >n > >
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Modifikdcia odklonom k ténu a // Modification by turning the cadence to a

Dk S5 S, 2 > > > 2 Trin, G260, Ott,Am
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Modifikdcia odklonom k ténu G // Modification by turning the cadence to G

Hapax (PS3)
e B e IO e B
I 1 | |
| | | ‘ |‘
1 1 1 1
Am « N, X > =N, Z Trin
'| } T 1 1 rl 1
| | \
1 1 I. 1
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- -
| 1 |
| 1 ‘ |’
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41



c2

Formula so zakonc¢enim na toéne C je v 2. plag hlase raritou. V ramci Miney a Triodionu je doloZeny jediny pripad,
ktory sa azda d4 povazovat’ za transpoziciu Standardnych formul o kvintu nizsie.
/I Formulae ending on C are rare in the 2™ plag. echos. Probably it is a transposition dawn of higher formulae.

14.11.

o
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h3 //b3

Kadencia typu h3 je z kompozi¢ného hl'adiska rovnocenna s G3. V 2. plag. hlase je menej frekventovana a predstavuje
vypozicku z 2. autentického hlasu.

/I The cadence b3 as a compositional element of the melody is equivalent with G3. In the 2nd plag. echos it is less
frequent, being probably a borrowing from the 2nd authentic echos.

mmt

Napojenie na ton a (a-dekl., G/h-a, G-a, ...) je priame
/I The cadence is attached to a note a (end of a a-declamation or G/b-a progression) immediately

E % | I N | 1 1 1 1 |
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|| | lI 1 1T 1
=] Tl | \ 1 IH Tl
G355 Y ~ "
1
[ @ )
E ——
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Napojenie na ton h (h-dekl., G-h, ...) sa uskutoéiiuje motivom, ktory ,,zlomi* melddiu k tonu a a ta d’alej uz pokracuje
vysSie uvedenym napojenim na a.

/I Attaching to the note b (b-declamation or G-b transition) is realized through a motif declining the melodic flow to
the note a. The melody then continues as mentioned above.

II HI ] =
Am \i> >> -
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mdt

29.6.
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dmt

zakladny // basic

26.8. — napojenie na h kratke // attached to b, short
I — o
| || 1 1 |
I 1 1 ! 1 II
G270 — #7>  o5 % =
G261 — ¥ = X,z =
I |
e hw——F o =
1 ) 1 ! 1 1
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14.6. — napojenie na h dlhé // // attached to b, long
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redukovany // reduced

Nastup po h kratky// attached to b, short
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ddt

Napojenienaa  // attached to a

(26.8.)

L J
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h2 // b2

Formula typu h2 je doloZena iba v stichirach 29.6. (a jeden osobitny tvar tieZ 15.8., ktory tu nie je uvedeny).
/I Formula b2 is attested only in the stikhera of 29.6. and 15.8. (not quoted here).
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Themy // Thematismoi

Tu st uvedené themy, ktoré nebolo mozné jednoznac¢ne zaradit’ medzi elementarne motivy. Hoci st typologicky
kategorizované, maji navzdjom spolocné mnohé motivy a nepochybne je mozné ich rozmanitost’ zredukovat’ na
niekol’ko zakladnych stavebnych kamenov. Na druhej strane, mnohé themy s jedinym vyskytom (hapax) boli

z prehladu vynechané.

/I This chapter mentiones Thematismoi, that could not be recognized as exegeses of simple elementary motives. They
are sorted into several categories, however various categories still have common motives. Many of thematismoi with
only one match (hapax) are not mentioned here.
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cG-FED-haG // cG-FED-baG (Xaipete)

Jednoduchsi tvar themy je uvedeny v Casti Elementarne motivy / Iné / Da.G / Thema.
/I A simpler variant of this thematismos is to be found in /Alia/Da.G/Thema.

(In: 29.6., 20.7., PSOBS, PSOSP)
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Dvojita thema//  Double thema (20.7.)
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E-FED

Privodom je deklamacia na téne E alebo postup, ktory k tomuto tonu vedie. Vlastny invariant sa napaja na tén E
“golierom” FD a z hladiska neumového zapisu je uzitocné porovnat’ ho s nastupom themy G.E (cf. formuly
s ukoncenim na E). RieSenie otazky rytmickych hodnot neumov vo vlastnej theme zatial’ nie je mozné uspokojivym
spdsobom, moja transkripcia je predbeznym navrhom, ktory sa Ciastocne opiera o “sinajské paralely”, teda sposob

transkripcie podobnych neumovych konfiguracii v Sn1477 (5. irmos Kvetnej nedele).

/I The leading in motif is E” or another progression flowing into E. The invariant body of the thematismos is attached
to E via a collar FD. A comparation with thema G.E (cf. formulae ending with E) may be of interest. For finding the
rhythmical values of the neumes in the very thematismos the sinaitic parallels are used, i.e. the way of transcribiong

similar neumatic configuration in the ms. Sn1477 (cf. 5. irmos, Palm sunday).

In: Triodion (PS2za, PV0-Vaij, PVVabc)
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Kratky tvar /| Short form

PVVe
Thema sa napaja na kratku E-deklamaciu. //  Follows a short E-declamation.
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D-FED

PVVT, 6.12.
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h-h-G // b-b-G (npév)

Nastup po h (h-deklamacia, G-h, ...) //

Attached to b (b-declamation, G-b, ...)

DiZka nét nie je z neumov celkom jasna. / The length of notes is not clear.

In: 8.9., 8.11,, PX4, ...
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Osobitny variant themy (s prvkami themy Angelos) — 14.9.
/I Special case
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ah.G // ab.G (Xaipoi)

Motiv druhej ¢asti themy je rovnaky ako pri theme G.E (cf. formuly ukoncené na E).
/I The second part is similar to the thema G.E (cf. formulae ending on E)
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Dva typy zapisu |/ Two ways of writing

Thema sa objavuje v dvoch neumovych variantoch (Typ 1 a 2), ktoré su vSak takmer vzdy variantné (pripadne je
variantom aj zmieSany typ) a teda zrejme isodynamické. Je pravdepodobné, Ze ide o podobnu melddiu zapisant
dvoma spdsobmi. Porovnanie neumového zapisu naznacuje, o aki podobnost’ ide a aké st pravdepodobné rytmické
hodnoty not.

/[ The thema appears in two variants (1 and 2) that are isodynamic. Probably it is the same melody written in
two different ways — a comparation may help understand the length of notes.

a) Predovsetkym vidno ekvivalenciu tychto motivov  //  Following motives are equivalent

P e |
I | 1
G—=e S
Typ 2 I
57> >
H  —
| | | || I‘
Typ 1 1 1
= 7Y A

~

Typ 2 je jednoduchy motiv ah.G. Typ 1 vychadza z typu 2, aviak je ,.zdvojeny* (diplasiasmos), teda predizeny na
dvojnasobok trvania a rozdrobeny v novej ornamentacii.

Il The type 2 is a simple motif ab.G. Type 1 is based on type 1, but it is doubled (diplasiasmos), i.e. twice
longer and comminuted in a new ornamentation.
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b) 'V motivoch so znakom hyporhoon vidno podobné kontary a vzh'adom na pozorovanie a) ako aj vzhl'adom na
pouzité neumy je namieste oCakavat, ze typ 1 bude diplasiasmos typu 2. Typ 2 je mozné pomerne spolahlivo
rozsSifrovat’ do nodt a to vyuzijeme pri rozsifrovani typu 1, kde o¢akavame podobny motiv — znak elafron teda treba
povazovat’ za sucast’ znaku apostrofoi (svoju rytmickt hodnotu si pozi¢iava od apostrofov). ,,Nehlasny* hyporhoon by
tak bol spojenim znakov apostrofoi + elafron a (nepovinnym) navrhom, ako spojenie ¢itat’.

/I In the motives with hyporhoon there are similar contours and due to a) it is expectable that again the type 1
would be a diplasiasmos of the type 2. If a similar (twice longer) melody is expected, elaphron is a part of
apostrophoi and the ,,voiceless* hyporhoon is a proposal how to read the conjunction of signs.

Typ 2
G355 CHug z

-IP S

Typ 1l

G261 s >n =

Interpretacia motivu odlisnym zapisom v novsich rkp. //  The Neobyzantine shape of the motif
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Osobitné pripady zakonéenia

I/l Special cases
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Kratky tvar — zakoncCenie s polokadencnym motivom na tone Ga.™ .
/I A short form ended with a halfcadential (thematised) motif Ga.* .
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S privodom DGGD /I Leading in motif DGGD
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G-h-G (Ayyghog)
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Odlisnd prvda ¢ast’ I/ Different opening
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d--G

Thema s motivom zostupujicim od ténu d ku tonu G vo vicéSine pripadov priamo nadvizuje na vzostupna themu G-h.
/I This thematismos usually follows the thematismos G-b.

(In: 23.4.,20.7.,17.1., PS3, PVVT, PX2, ...)
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Kratky tvar ¢asti B /I Ashort form of the part B
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V G355 je znak kratemoyporoon celkom interpretovany intervalovymi neumami (tj. znak sa stal vel'’kou hypostazou):
Il In G355 is kratemoyporoon fully interpreted through interval signs (it became a great hypostasis)
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Osobitosti zapisu v rozli¢nych rukopisoch //  Pecularities of various mss.:
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Rozdrobenie (cez diplasiasmos) nastupného ténu d // Diplasiasmos and comminution of the note d

In: PS3
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edch // edcb
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