Elementirne motivy byzantského 2. pl. hlasu
/I The elementary melodic motives of the Byzantine plag. 2nd echos

Cast' I. Deklamacie, prechody, polokadencie
/I Part I. Declamations, transitions, halfcadences

Elementdrne motivy st stabilné melodické jednotky, z ktorych je zostavena melddia byzantskych® stichir alebo
irmosov. Rozsahom st mensie nez kolon, avSak vicsie neZ jedna slabika.

Kolon je melodicky pokryté formulou? a ta sa spravidla sklada z dvoch ¢asti - z privodu a zéverového motivu.
Zaverovym motivom nazyvame v idealnom pripade Usek obsahujici kadenciu a invariantny predkaden¢ny motiv,
ktory kadencii predchadza. V praxi vSak Casto nie je mozné jednoznaCnym a konzistentnym spdsobom stanovit’
hranicu medzi kadenciou a predkadenc¢nou castou, takZze v presnej definicii mozno hovorit’ len o stabilnych
zaverovych motivoch. Jednoduchy privod méze mat’ dvojaky charakter — deklamacny alebo prechodovy. ZlozitejSie
privody mézu kombinovat’ niekol’ko prechodov alebo prechody s deklamaciou.

/I The elementary motives are stable melodic units forming the melody of byzantine stikhera® or irmoi. Usually they
are shorter than colon, but longer than one syllable.

A melody corresponding to a colon is called (in our articles) a formula.* A formula usually consits of two parts —
leading in and closing motives. The closing motif involves ideally a cadence/half-cadence and an invariant fore-
cadential motif. However, it is not always possible to state unequivocally the boundary between them. A simple
leading in motif may be of types — a declamation or a transition. More complexprocession motives may consist of
several transitions or of a transition with a declamation.

Na zaklade uvedeného rozliSujeme nasledujtce typy elementarnych motivov:

1. Deklamacia — postup na jednom tone, kde je mozny akcentaény odklon nahor alebo nadol Vv rozsahu tercie
(s naslednym navratom k deklama¢nému ténu), pripadne oscilacia okolo deklamaéného tonu. Deklamacia je svojou
dlzkou takmer neobmedzene flexibilna a je rytmicky ,,uvol'nena*, teda umoziuje vynimky z binarneho rytmu.

2. Prechod — melodicky postup, ktorym sa premostuju dva kI'i¢ové tony, napr. koncovy ton formuly s deklamaciou
alebo dve rozliéné deklamaéné tirovne a pod. Prechodovy motiv je svojou diZkou presne vymedzeny.

Rozlisujeme prechod na hranici formal (struéne prechod + Specifikdcia) a prechodovy postup tvoriaci privodova
Cast’ formuly (stru¢ne postup + Specifikdcia).

3. Zaverovy motiv — zahffia pripadné napojenie sa na privod a vlastny zdverovy invariant.

/I Basic types of elementary motives:

1. Declamation — a melodic movement on one pitch with possible accentual declinations up- or down- wards (not
more than a third) and returns back to the main declamation’s pitch, or an oscilation around the main pitch. The
length of a declamation is unlimited and rhythmically free (exceptions from the binary rhythm are possible).

2. Transition — a melodic movement binding two key pitches (e.g. a final note of a formula with the pitch of a
following declamation). The range of possible lengths of each transitional motives is strictly given.

3. Closing motif — a binding motif with the declamation + the body of the closing invariant.

! Primarnym materialom s stichiry od &ias najstar$ich zaznamov spred 10. storo&ia az do doby, kym si zachovali aspofi v hrubych
kontirach povodni melddiu. Primarne sa orientujeme na stichiry, ked’Ze napevy irmosov vykazuji ovela vy$siu variabilitu a
vyuzitie osobitnych melodickych motivov.

2V kontexte mojich prac. U inych autorov sa formulou &asto nazyva to, ¢o je u mia elementarny motiv.

% JI The primary material for research are the stikhera from the oldest notated sources through the time when stikhera still
preserved their original melody at least in main contours. The set of irmoi is not taken into account in this anthologion.

* II Several authors use the term formula with the meaning of our elementary motif.



Elementarny motiv spravidla nie je jednozna¢ne melodicky uréeny, ale ide o generujici metamotiv, ktory sa prakticky
realizuje viacerymi sposobmi v zavislosti od poétu slabik a distribucie prizvukov. Aj v tomto dokumente sa pod
elementarnym motivom rozumie celd rodina pribuznych motivov s rovnakou funkciou, ale rozdielnou rytmikou.

/I An elementary motif is usually not strictly determined. It is an generative metamotif — a melodic idea that is
practically realized in several ways depending on the number of syllables and distribution of accents.

V tejto suvislosti budeme pouzivat’ o dvojiciach alebo va¢Som pocte motivov nasledujiicu terminologiu:

Motivy st variantné (paralelné), ak st dolozené na rovnakom mieste v rozliénych rukopisoch — pri paralelnom
porovnani viacerych variantov piesni sa variantné motivy nachadzaji nad sebou.

Motivy su ekvivalentné, ak ide o dve odli$né interpretacie rovnakého pévodného motivu (formuly alebo neumového
znaku).

Motivy st isodynamické, ak su variantné a zaroven ekvivalentné.

/I The following terminology will be used about relations of two or more motives:

Motives are (parallel) variants, if they are to be found on the same place (i.e the same colon of the same chant) in
different manuscripts.

Motives are equivalent, if they developed as two different interpretations of one original motif.

Motives are isodynamic, if they are both variants and equivalent.

Poznamka k prepisu not /I Remark — transcription of notes

(Ga) {Ga}
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Deklamadcie // Declamations

CcA, DA
Deklamacia na tone C je okrajovy jav.
// Declamation on C is a marginal phenomenon.

Deklamacia na tone D v podstate neexistuje, jej ob¢asna pritomnost’ je len variantom prechodového motivu FDE.
// Declamation on the pitch D practically does not exist, it is mostly a part of the transition motif FDE.
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EI\
Typické priklady rozli¢nych tvarov deklamacie nad E.
/I Typical examples of various forms of declamations on the pitch E.

Rovna deklamdcia na tone E
Il A straight declamation on E
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Prosty akcent sa dosahuje tercioym zvySenim akcentovaného ténu (s pripadnym prechodovym téonom F) a
bezprostrednym navratom spat’. Je asto variantny s Volnym akcentom.

/I A simple accent is achieved through a leap up of a third (directly or via F) and an immediate (!) return back. It
is often a variant of a free accent.

Akcent na druhej dobe Akcent na prvej dobe
/I Accent on the second beat /I Accent on the first beat
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Osobitnym pripadom je spojenie akcentu na G s nasledujicim navratom na E do jedného melodému (motiv
zodpovedajtci jednej slabike). V principe ide o deklamaciu nad E, ale va¢Sinou uz tvori sti¢ast’ zaverového invariantu
niektorej z formul konciacich na ton D.

Il A special case is joining of the simple accent and the return to E into one melodem (a motif bound with one
syllable). Often it is a part of the closing invariant (one of the forumlae ending on D).
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Vol’ny akcent sa dosahuje tercioym zvySenim akcentovaného tonu a postupnym (cez F) ndvratom spit’. Je Casto
variantny s prostym akcentom.
/I A free accent is achieved through a leap up of a third and a gradual return back. to E.

Akcent na druhej dobe Akcent na prvej dobe
/I Accent on the second beat /I Accent on the first beat
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Priklady nasobného vol'ného akcentu
/I Examples of a multiple free accent
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Deklamacia nad E po nastupe od to

nu C.

/I Declamation on E following the pitch C
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GI\
Deklamacia nad G najcastejSie nastupuje po FDG prechode. Prosta a voI'na akcentacia su Casto isodynamické.

/I Declamation on G mostly follows the FDG transition. The simple and free accentuations are isodynamic.

Prosta akcentdcia
Pri prostej akcentacii je prizvuk na druhej dobe zriedkavy (v Minei 16.11., 6.11., pred yh3).
/I Accents on the second beat are rare (Menaion 16.11., 6.11., before yh3).

Prizvuk na druhej dobe Prizvuk na prvej dobe
/I Accent on the second beat /I Accent on the first beat
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Nasobna akcentacia // Multiple accents:
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Ak sa akcent na prvej dobe s nasledujicim navratom ku G spoja v jednej melodéme, ide vac¢Sinou o ,,golier” (motiv
hG.a) tvoriaci sucast’ invariantného zaveru formal yh3 a G3/J.

/I A simple accent with the the return to G may join in one melodem. Thus originates a ,,collar* (motif hG.a),
which is a part of the invariant of the formulae yh3 and G3/J.
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Volna akcentdcia |/ Free accentuation
Pri vol'nej akcentécii je opét’ prizvuk na druhej dobe zriedkavy (len Velky Stvrtok) a v danom kontexte sa da dokonca
povazovat skor za jednoduchy prechod G/h-a.

/I An accent on the second beat is rare (only Great Thursday) and it may be considered a simple G/h-a transition.

Prizvuk na druhej dobe Prizvuk na prvej dobe
/I Accent on the second beat /I Accent on the first beat
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Gv, G~

Deklamacia s taziskom na tone G vystupuje nahor najviac po ton a, nadol zostupuje k tonu E.

Vyuziva sa v pripadoch, ked’ vyusti do prechodu G-a, alebo v pripadoch niZsie polozenych melddii, kde je deklamacia
na G zvySenym variantom deklamacie nad E (pri formulach yE3).

/I A declamation with basis on G. It ascends to the pitch a and descends to E.
It is used when a G-a transition follows or in lower melodies (formulae yE3).
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Osobitny pripad deklamacie, ktora je podl'a vSetkého minimalistickym spojenim motivov GG.E + FDG + G*.
/I A special case, probably a minimalistic fusion of motives GG.E + FDG + G”.
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hl\ // bl\
Deklamacia nad ténom h je vo vicsine pripadov vy$sim stupiiom deklamacie nad G (po prechode G-h). Na rozdiel od
G” ma ovela $irsiu variabilitu, ¢o sa tyka dizky aj poétu a rozlozenia akcentaénych motivov. Prave tu sa Gasto
nachadzaju vynimky z binarneho rytmu, takze sa nie vzdy da ur€it, na ktorej dobe sa nachadza prizvuk.

/I A declamation on b is mostly a higher level of G (following the transition G-h). It has a wider variability as to
the length and the distribution of accents. Here are to be found many exceptions from the binary rhythm, therefore it is
not always possible to state on which beat lies the accent.

Rovnd deklamdcia nad h. // A straight declamation on b
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Prostd akcentdcia // Simple accentuation
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Vol’na akcentdcia // Free accentualtion

V pripade vol'nej akcentacie vo velkej Casti pripadov nachadzame aj varianty s prostym akcentom, ¢o zrejme
naznacuje ich Uplna ekvivalenciu.
Il The free accentuation is isodynamic with the simple one.
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Osobitnym pripadom, pravdepodobne len s jedinym vyskytom (14.9.), je spojenie tonov d+c vol'ného akcentaéného

motivu do jednej melodémy.
/I A special case (probably hapax, 14.9.) is a conjunction of tones d+c into one melodem.

1 1
Ll I y =l
ot — « — z
G35 — & 2z
| 1 1 1
I I I ol T

DKk, Trin —= « — 21

Kol ov- v- You-  ue- vov

Priklady pouzitia viacerych akcentaénych motivov v jednej deklamacii.
/I A multiple accentuation — examples
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Ojedinele (v slavnostnych stichirach) sa mézu vyskytnt’ dlhSie motivy nad tonom d, porov. prechod h.cd.d.
/I Rarely longer motives on d may occur (two examples). Cf. the transition h.cd.d.
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Uzavreta formula // A full formula:
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al\
Rovna deklamacia na tone a
/I A straight declamation on a
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Niekedy sa objavuje prosta akcentacia na tone h v podobe jemného pravidelného zvinenia. lde ¢asto len o sekundarnu
upravu, alebo o melodicky postup na hranici s G/h-a.

I/ Occasionally a simple accentuation reaching the pitch b occurs, causing a slight waving of the melody. Often it
is only a later development, or a melodic movement about on the transition G/h-a.
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Pri akcentacii nad tonom a mozno konstatovat’ dva rozdiely oproti inym tonom. PredovSetkym, pouZiva sa len prosta

akcentacia, vol'ny typ v stichirach nie je dolozeny. Druhou vlastnostou je pocetna isodynamia s rovnou deklamaciou.
/I The accentuation in the declamation on a differs from the others in two points. First, only a simple accentuation

is used, a free type was not found. The second point is that very often this accentuation is isodynamic with no accent.

Prostad akcentdcia I/ Simple accents

na druhej dobe na prvej dobe
/I Accent on the second beat Il Accent on the first beat
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Priklad nasobnej akcentacie // An example of a multiple accentuation  (26.8.):
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Priklad isodynamie v prostej akcentacii — Vel’ky piatok, Semeron krematai
/l Examples of isodynamy (accent vs. no accent) — Great Friday, Sémeron krematai

G2610 Zsn v L ow
Vi0,Va0 P

G270,Am/0 /' > « « o

mult. > v >
™=

Trin1,0 Zm v s

G355/1 t ¢ o o o

VR _— o« o 75

Vio* ~ L L o«

G356/1 < e e e o«
Xté-pa- vov eE o-  Kov- Bov
Pa- xer xa- 04- mep Ppo-  1OC

18



av

Akcentacia ,,zdola“ vyuziva o kvintu znizeny motiv (hc). Znizenie EF sa v Standardnom tvare nachadza vylu¢ne na
druhej dobe (prizvuk je na predoslej alebo nasledujucej slabike). Ak je znizenie na prvej dobe, nasleduje ton G a az

potom navrat ku a.

//' An accentuation ,,from below* uses a lowered (a fifth down) motif bc. The standard lowering EF stands
exclusively on the second beat. If it is on the first beat, the return to a leads via the tone G.

na druhej dobe

/I on the second beat
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/I on the first beat
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Tento typ akcentacie je isodynamicky s rovnou deklamaciou alebo prostou akcentaciou nahor.

/l Examples of isodynamy.
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Prechody na hranici formul priame
// Direct transitions binding two formulae

Zékladné prechody — vzdy smerom nahor — sa nachadzaju medzi finalou E (aspoii implicitne pritomnou) predoslej
formuly a nastupnym / deklamaénym tonom d’alsej formuly. Tie sa mozu realizovat’
A. bez melodickych modifikacii tak, Ze nova formula skokovo nasttpi o prislu$ny interval vyssie voci finale.
B. na findlnom téne jeho zamenou za vyssi ton
C. na finalnom téne jeho zamenou za jednoduchy skokovy alebo prechodovy motiv
D. modifikaciou kadenéného motivu tak, aby vyustil do pozadovaného ténu

/I The basic transitions — always bottom up — are located between the finalis E (leastwise implicite) of the previous
formula and the starting pitch / declamation pitch of the next formula. They are realized

A. without modifications — a new formula starts after a leap on the appropriate pitch

B. on the last syllable — the final tone is replaced with the appropriate higher one

C. on the last syllable — the final tone is replaced with a simple leap or transition motif

D. through modification of the cadential motif in order to achieve the desired pitch

20



Tercia // Leap of a third

A.

mult.
Vi

C O

Kpa- TO- OV, KN-pOT
e-kpow- yo- Ceg, 1- 60V

-TOV-C0V

£- YO

6=

Typ B je malopocetny a ide vzdy o menSinové varianty typu D.
I/l The type B is rare and it is isodynamic with the type D.

PX5Vozn
. — i B
I | I :I;r | | |
1 1 ]
Am,Trin =z > > N,
. | —
I | I B I | |
| I 1 | | ‘ 1
1 1
ott Z> > > ZFK,
I 1 |
| 1 1 1 |
1 ]
G262 z > > Z
Vi Va ”~ > > AN Lm
Ay-vyé- A0 aw- TOV,
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Vi « &
po- Ao- Ki- oG, Av- TOV
1.1. ainé
' ﬁ H ]
E 1 1
G260 z> 3 Z
G355 z> 3 7
KO- - G- pe- VoG,




G260

(355,262

Vi, G356

i

Dk, Trin ?/7

KOT-Np- YN- O€



D.
13.9.,1.1,234.,8.7.

IE b

: . —
1 1 1
G260 z, 27 Z &
r
Trin Z> 27 Z
S n —
- N, -
Vi m~ N\ v
Vi, Va Z N\ v
I 3 = | |
|| | 1
1 1 1
Am,DK, Trin Z, ~~ =z &/
G270 > 2 2 %
G355 z >N =z
G262 z> 2 =
Vi Z » v 7~
/; >>/ Vd
[ | - ] ]
6= Hé——‘—
1 1 1
26
Am z> 2z <
ott Zz, 27z >
G265 z, £ =z &
I | - |
I 1 | | |'
1 1
Dk Z> 2 =z
I | . | |
I 1 1 1
1 1
G355 24 >>/ =
Vi Z »~ -
@0- Y- LEV. Ov-tg
KO- - GO- pe- vog,

23

G356



I | | 1 | |
1 | 1
G— —
1 1 1 1
Am,DK,... > = =
R
I | [ | 1 | |
] I | | 1
G— —
1 1 1 1
Ott »* = =
R —
I | 1 1 | |
| | 1
G— —
1 1 1 1
G355 » = =
Vi >>7 v <
Tdry- po- Ta Ay- ye- lot
PS1 PX5Vozn
— . — =
I ‘ ‘ : I‘ I 1 % | H| 1
1 1 1 1 1
Am > > N, Z Am,Trin 2 > > N,
SU > <, » I | —F— |||
. = G e o J e%,
| 1 1 | | || 1 1
: ' ott Z> > > ZX,
Trin U > \;,., - [ T — !
, - = iG— '
| 1 1 || 1 1
! ! G262 4 > > =z
Am SUu >+ N, 7 Vi Va m > > AN Lm
: 1 =~ | Ay-vyé- A0 aw- TOV,
66— <—e—
1 1
G265 &8 N, Z
F 8 N, =7
Vi, Va >U > >\ &
>U > \ pd
A- Y- o¢ o ®e- Oc,
A- Y- 0C 1- O)L- pOC,
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Kvarta // Leap of a fourth

A.
| [1 |
= —g=—
1 1
all . =
. ‘Lo
Vi « . o
‘s
[ 38 —_—
V-EP-€- AOU-YEV, 0-  TU  Kod
EK-TAN- pO- 000G KOl GTPO-TI- ®- 1TNG
B.
| ||
66— —Oo—
1 I(
Am, ... y
Ott,G260 z
Vi y
yrd
yrd
Ba- fo- Aa, v Kol
®¢- 0g, 0po-vov
C.
(I | —t
= gE==caE
1 1
Am,DK, Trin »- F
== S
_I 1 1
Ott »T &
Vi > r
Ex otet-pgu-00- on¢ oN- pe- pov
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D.

PVOLazar
- —
= =
1 1
G262 M — A
I | ] ] - t
] 1 1
G260 u s A
E I | T —
] 1
G265 > = A
1 ]
Am >A — —-. Dk —
Vi,Va > = A
Lm > D M
T4~ @OV O1- Ketv,
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Kvinta // Leap of a fifth

A.
I M
e 1 1 I 1
mult. — o
Vi - o
€& Ae- oG AM' 0
I
—Ter 5
6= —ro—
G261 7> 5
Am,Trin o > >
Vi ///"J //G'
Mé- YOG el
B.
Ek dexion
I .| |
6= —=e—=g——>
1 1 1
G3550 3 Lo
Dk,Am 0 3 Z*
4
Trinl 2 5
Vi 1 > )
™mg o- OA-  oe- G,
TOV1-  d- oe- v,
C., D.

Tvary C a D nie st doloZené.

)
|
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6
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Sextaaviac //Leap of a sixth or more

A.
' -
[ 4
Dk,Ott, Trin P e I
¢
G355 < >n X,
Vi,G356 A > N
Kop-0i- ag o@o-ti- (ov-oa,
E=
4
Ott >n
¢
Trin >
| - 1
6— =]
1 e 1
Am > F
Dk >
4
G355 >
Vi,G356 >
Ot- dG-ypo- o1, TAG-VNG
I 1
¢
G261 > /
I 1
= i
¢
Am,Dk >> /
4
G355 Z 4
<4
Vi >> ~
G356 >> ~
V- Gp- XELS 00- Ea
B., C., D.

Tieto tvary nie su doloZené.
/I These types are not attested.



Prechody na hranici formul nepriame
/I Indirect transitions binding two formulae

Skupina nepriamych prechodov je charakteristicka odklonom od koncového tonu formuly nadol (nahor) a az

naslednym skokom alebo stupanim nahor (nadol).

// The indirect transitions decline from the final tone down- (up-) wards and only then the melody leaps or
proceeds to a higher (lower) pitch.

Prechod cez ton C

// A transition through C

= = = = =
1 - 1 1 L g 1
<, e 7> il -
Am,Dk,Ott m~ > — Oott m~ > <, »
G355 =~ s —. Am, DK, Trin = s Yy
Vi »uf  >x A > SN
>>U > o Vi >>U{ >x N >>7
»f{ S — >>U > N »7
>>uf > o Lm >u/ > N\ >>/
SC >Sv xS — Va U >x N >/
700 Og- 0V, kai 00- po gV oo- pki OV 0- TAV-TOV
A0- yi- oudv, M po- pa @0- o, gl Al- 0d- on
Kv- pi- ov, kol m- otol TVEL-LLQ, ar- Ad oapé
51, .. — .
p— p— = 1 1
I _“ T IE @ I & o o —
1 S @ s
oy . Am,Dk 7= > =
G270 s N )
| | |
p— p— |
| ' : 6= =
6= =4 ', - g
1 (I g s .
— G265 7~ >
mult. m~ > > — -
| |
Vi >u — |E - 3 ‘l
1 &
»uf  o>x —
ek-mv- 0¢- vieg, Q- T-000- pev Ott o 5> —
av-0po- molg ocw- - pi- av .
Vi »of > —
SC S0 >
€-MO-M- T€V-0®  OTPA- TIDOTA
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Prechod cez ton C bez rozdrobenia // Transition through C without comminution:

6.10.
I ¥ 1 1 1
6= ——
‘ 1 1
G260 - o o
— i | i
‘ 1 @
Am,Dk A~ >N

@
G355 SU > —.
Vi U dx  —
- pBap-oi-  ag, av- TOV

Prechod h-G // Transition b-G
O kvintu vysSia analogia predoslého prechodu. // A higher (fifth) analogy of the previous transition.

6 mtta—fo

Am,Ott, Trin ~" >
G355 ~ >
Vi ] >
- 2~
G356 o~ P
oTEl-pW- olG, n - yop
deik-vu- TOL ¢
a-vo-Bo-n-cw- HEV.

Prechod G-E // Transition G-E
O terciu vyssia analogia prechodu cez C. // A higher (third) analogy of the transition through C.

= ==

Am,DK,Trin m~

G355 o~

Vi >>Uf >X ¢
e-pra-om-  ocav k- AG mAv- TV
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Prechod FDG // FDG transition

Prechod FDG (stru¢ne tiez DG-prechod) je v skutoénosti cela skupina nepriamych prechodov najcastejsie od E ku G.
Menej ¢asto byva premostenim od koncového tonu D, alebo ku deklamaénému tonu h.

/l The FDG (or shortly DG) transition is in fact a whole set of indirect transitions, mostly from E to G. At times it
may be a pass from the closing tone D, or to the pitch b.

FD./G

Finala E, spravidla neprizvu¢na, je nahradena motivom (EF)D. V nastupujicej formule je prizvuk va¢§inou na tretej
slabike.

Il The finalis E (usually not accented) is replaced with the motif (EF)D. In the following formula the accent lies
mostly on the third syllable.

G260 7%

mult. N,
N,
o
N\n ~
G32 >y =
Vi,G356,Si >uU —
v «
Sii >V >
xG- p1g o- m- @- pn- 70,
86~ &ng A- o- Ydg
Xtov-  pov, av- - VEL- OV

==

=

i

Am a iné S, z> ~
Vi >>u ~
a- On- 16, 60
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Specifickym pripadom je modifikécia finaly E v theme.
/I A special case — modifying the finalis E of a thematismos.

= |
1 - 1
n

ott

—

il

G260 2

ill
I ¢

G355 >n W, -
S
1 Id 1
G262 s 7 >

G355 > >

G265 L(y 25> _

Am L>/ g > —_
| | 1

1 ||

= = s
1 1 o 1
Dk " S =
G262 2 n =
Vi 'et/»u —
Av-1m noM- pé- po
Dw- om- pa tov Map-10- pav
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F/D.G
Finala E je vdcs§inou nahradena tonom F alebo (EF). // The finalis E is replaced with F or (EF).

e FRE = ==

A
Vv
5
|

G262 -~ > = G261/5,0tt

ott,Dk,... u o> — !
, - = e

' Am \: >n —
Ot »7s = E - —
- | E———
| —] e
1 - ] hs
Dk L, > —
G270,G355 S o = Vi N o>x =
> N
N >N — N> —
| E— N>
IE j:di Qo- Ve~ POv- ton, kol o A- ddau
! ! Mo- té- pov,un ot- a- M- 7@ng
Am \i > — —
I 1
Dk, Trin & o5 = E I ‘n_
— N g—
G355 Z >0 — 1 1
Vi, G356 N osx = Am su, > =
Nox S Dk,Ott < > =
¢S = | T
e~ Yo kol téd mot-oi- o IE L 'i o —
Bov-A- po- T me- pr- @a- veig ' !
24.9.,24.12. Trin,G355 Cosn =
[ T— 1 Vi N> —
1 1 1 |
6= e — N oox
1 1
> >x —
Am,DK,Ott u o> = .\ S —_
Dk,Ott, Trin I G32 N> —
. N .
V.I \ : — G356 G356 N —
Si > > = Sii SN
G32 \ >X - L N > e
Sii Moox 16 Bel- a0 kol Gp- pn- T
0¢- ye- ton . Bn- Oke-£p, en- o- &- ©g TOV 0- pe- TOV
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FDG prechod tohto typu moze tstit’ aj do tonu G viazaného v dlhej melodéme.
/I The FDG transition may flow into a tone G involved into a wider melodeme.

o datdn = S

Am Uy > /L/\;n Am \i s 77
' ] = P— Trin > s 7
G— = iy Cas) : = —
1 1 b 1 I = | I
- = .- e ——
Trin N o>n =X,
I Dk 3V, > 7

I | | 1
—
IE j—ldL— l Vi N > ~~

Dk,Ott > > > 2N\,
Vi,G356 > N > N ' H— =
Ka- Aé- ow- pev; Oe- pa- TOV-TOG |E —=
1 1
Am \i >N =
iE | E— i E— ott < s T
= G270,Trin & on 7
v -~
Mult. S >n » G260 }_/ >N //
> oon > G355 ¥ n /7./.
I 1 - 1 VI \ > ///
6= Lo NN
! ! Xpt-01€ 100 Opd-Vo
G260 > = év- do- Bevydp o  Hov-Aog
Dk \i>\\> z — :
= 1 1
. . : = =
IE | 1 | Zl_g__dl_|_
1 1 . .
. . Am >us > /-;/
a'f N g ott R, » 77
Vi SO Trin U on Z
Yv- upe- @v,o01- O _ _
av- V-  yo-ow, &' 1g Vi \ >x %
G356 N >x %
e- Kei- vou @A0-Y6G
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G./FD.G— Thes kai apothes (9¢¢ kai arto9ec)

Am,Ott ~7 T N\ > —
Trin 2 N o>n =
G355 > A Vo =
Dk 27z N o>n =
Vi » N> >

» \ > -

- An 700 HO- VO- ye- VOUG
o- 0eA- ool Kol TOV mo- Adl- OV

G262,Trin = on =
~
> x
7
Vi » N>~ var. —
» N\ >x —
> N> =
G356 » NP —
» R
CLUV-E-TPL- YOG, Kol vi- Kn- Ti- KOG
eC- - ypn-oug, O- fev 1 oca- M- N
v- Ppi- cav-teg, ov- T Kol v-  peig

= S

<~ >f9‘9’— .
Am < >>/ P2 \ >N —
Ott, Trin ¢ 272 N\ o>~ —

S . S _ . .
Dk S 27°Z N o>A —
Vi \e >>/ N> N\

X0 el 0 TPO TAOV OI-O-VOV,
- — -— .=

G5 s G270 ™= »
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G2./FD.G

T-
i

Am u, > —
G262 X, > =
S SaE=s
d |
1 1
G355,DK,0tt, ... NUoon —
V| \e Do &
TAOV- TOV-LEV o- & ooV Xpt- 6toh
E/F.DG
| 1 - 1 |
= o —
—d——'—o—ld—
Ott T S
| 1 - 1 |
= o —
—d——o—'—ld—
All C oon =
Vi N >x —
N > —_
>N > —

Og-6-mo- 00, TNV €K WO~ GOV
o- Om- vé€. yer- po- fo- pé- vov

Isodynamia FDG - FDE, 14.9.:

AmDKOttTrin § >A =— %

G355 $ 0 = 77
Vi N> — pd
O 1&- 1pO-ME- pa- TOG
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EF./DG -

Kylisma (kUAwoua)

G355 SN A =
== ! —]
p— —e—
_I 1
G270 SR A =
Am }-///>n':/ >A —
o e g
_I 1 i
G261 A~ > =
Dk,G355 AR = > =
— 1 - |
== = =—=F
_I 1 I‘
Am ‘/'/u{/% SR
_ [ | ||
== St
_I 1 I‘
5265,Dk,Ot - =
Vi S >X —
>>/ > P
S S =
Va //4\’ > -
KOT- £-OKEV-0- ogy, €& a- Kbp-mov
cov Xpt- 618, mpo-ol- B- Vi-
- I— 1 N B I
S
1 1 J 1
G262 S »~
1 - 1 I
s omd
1 IJ;‘ 1
Am S » e
Trin nT e
Vi,Va S » «

0  TO-pO-YE-VO- LLE- VOC;

BAé-mov-car 0€
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PrediZenie prechodu o jednu stopu (zriedkavé, 8.9.)
// One foot longer transition (rare, 8.9.)

= =
1 1 1 1
Am,Dk, Trin N (3> s
gev oo~ pki OV 0- Tav- TV
Isodynamia s inymi typmi prechodov (14.9.)
I/ 1sodynamy with other transitions (14.9.)
[ - |
E — 1 i
LT ‘ 1
G262 SN
| 1 - - |
6= g
1 1
G265 ¥> > = ¥
| 1 = | |
| #l ||
6— o g
mult. > 5, =
ott ¥ n =
Vi »7C >x —
ek mo-  Bov, kol Aop-Bé- vov-owv
o
-~ /'Y._‘;-/
G355 PIRERS P
Pl e R e
G262 =i il 2212, o oo’ . G262,1.1. = -
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F.D/G

Prechod od koncového tonu D skokom ku G (sporné, zriedkavé)
/I A leap from the closing D to G (disputable, rare)

-

4;?

G260 © N, &/, > ~ 57
e B e =
I 1 |

:

Am N, N > = el

Dk NG 28 (NI

ot e« N, & > = 57

Tin e« N, &< > = 5
=,

G3/5 — N, &/ X > = 57
Vi > N N > — B
€l eK-TAN- pw- owv g Oei- oG
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FD.h // FD.b
Prechod priamo k deklamacii nad h. // A transition directly to a declamation on b.

1.10.
I p—
H—e—®
6= — g
Am,Dk,Ott, Trin . Loe
Vi >>U e

Ay- ye-M-knv  ybp vuv-0- oi- av

15.8. po theme

Am,G355, ... —
Vi = o
n &k mig
aD.G
™ M
I - | 1 | |
1 ® 1
mult. See AN SX  —
Vi Dee M DX —
N- LoV @ or-ofn- ™m- p-
GO-P®G Ol- KO- VO- UN- GoG
V- G- TAOV V- A~ pe- OTN- GoG
[ | |
i 1
mult. & oox =
Vi < oox —

TAOV 0- VO- [~ OV
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Implicitny // Implicite

Medzi formulou E-tivodu a nesledujicou G-deklamaciou sa ziada DG-prechod, av8ak nemusi byt na to vzdy dostatok
slabik. Vtedy sa Cast’ alebo aj celok motivu FDG vynechava.

/I When a FDG transition is required, but there are not enough syllables to realize it unabridged, a part or total of
the motif FDG is dropped.

20.9.
. . . =, .
I 1 1 | | | | | | 1
F‘:h:.‘:g’—_ﬁj: ! !
|l 1 I 1 1 ] ] 1
. . S >
G35 — A >5n v« US> v © X 2 > Z
I | | | —H | | ||
| I *# I ! ! 1 1 1 |'
1 ] 1 1 1 ] ] 1
. “r [ . = — > o
AmOtt — < >n « />3 CXew X, Z» > z
. . “r . — — >
DKTrin =— " 5n « />3 v © X, » > =
I | | |  —— — 1 | |
Hty o ad o
| 1
1 e 1 1 1 e 1 1
. [ w“w o> Vv —_ > [
G262 — A~ >n v TSR > X, » > z
. ‘s
Vi - < > « < See < > N\ Z -
av-tovg Kol ocvp-mpe-ofev-tdg cov Aa- PO- pe- vocg,
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Prechod FDE // FDE transition

Prechod FDE je analdgiou ku FDG prechodu. Rozdiel je v tom, Ze namiesto skoku DG ku G-deklamacii nasleduje
priebezny vystup cez ton E nahor, a to k tonu a.
/I An analogy to FDG transition. Instead of a DG leap there is a gradual ascent, mostly to a.

F/D.E
E — 'ri — IIE ! Irl —
_I 1 = 1 1 1
G260 >0 >0 — Am < on —
- [1 I - 1
= = = e
Trin 7 oon — Dk,Ott »7s —
E A G265 U —
1 1 .
| e Vi N> —
_ Lm N> —
Am, Trin >>u> > — Va N > —
Ott N> > — mol- ufv g Tov Xp1-oTov
Vi s — Ba- o1- Aev, po- vo- ye- VvéC
o> —
ov- va- pe- ©g, O1- M- ve- KOG
kaf-o- - yN- GOV,EV- G- pPE- GTOVV-TOG
npe-oBel- g g Og- 0- TO- KOL
/FD.E
I —i I 1
1 1
mult. < > — mult. < > =
C oon — C on =
Vi N> — Vi NSk o=
N> > N> =
H 061 nv- 6w-pé- vn A- O\n- 11- xoic
G 0- Mo- Ao- Yi- ag 0 Yap Ko- Ad-po
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G./FD.E -

Thes kai apothes (9<¢ kai arodec)

I - 1 - 1
6= = —
E— A R —— ———
1 1 1 1
g e A
Am ~, = \ >N —
Ott, Trin > 2 N > —
Dk s 72 R 5 —
G262 i R > —
Vi > N> >
oV
Va pd N> —
o b
Lm pd N> —
o- pe- Taig, Kol me- Q- Tt
dv- ouE-VNIG, T® OLV-0-  TO-
EF./DE - Kylisma (kUAwoua)
24.9.,13.11.
SRR
1 1 1
G260 AT s =
- —
S RIENE
1 1
Ott,Trin A
Dk e N
= =k
—ety
1 1
Am SN > =
Vi S s =
>>§V >X —
>>/ S
TO-Qo- KQ- pl- OTE, kol Tég
I1a- TEp, 0  TOl- pnv
e T ——
- =
Gt M K

OUé-V
ot~
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Prechod a-G // Transition a-G

Prechod a-G spéija polokadenéné ukonéenie (ton a) a ton G, ktorym sa vdéSinou zacina (opakovany) postup G/h-a. Ide
spravidla o zdvojenie G/h-a motivu.
Il The transition a-G binds a halfcadential closing (tone a) and the tone G, usually followed by (a repeated) G/b-a.

a/h.G // a/b.G

mult. » - > —
v
» « X, > —

DK, Trin » «  >n —

G355 2 e ¥ oon —
ViG3se 2 s s —
Vi 2 s —
wh-  Boc mvev- po- TI- KOG
[lep-ci- dog, ypv-cbdv kai
ah./G - Kylisma (kUAwoua)
: e Y M 3
| 1 | 1 | | 1 1
G— —e e w
1 Ll 1 1 1 -1 1
Am,Trin,Ott » /L/r/\;:’n“/ > — 2 > >u
Dk » /“/7\;:'”" > — X > >
G355 27 AR > — > v
Vi pd A > — £ > >
- Tov-  OTMC, TOV o~ yi-0ov 100 £-xBpol

Dalej cf. kapitolu Polokadencie .a / Thema / Kylisma
/I Cf. the chapter Halfcadences .a / Thema / Kylisma
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Postupy // Processions

Postupom nazyvame vlastny zaklad privodu formul. Na rozdiel od nepriamych prechodov na hranici formul, postup sa
realizuje az ,,za hranicou®, v prvej Casti novej formuly.

Il A procession forms the essence of the leading in motif of a formula. In diference to the previous indirect
transitions binding two formulae, a procession is realized ,,behind the border®, in the first part of a new formula.

Postup G-a // Procession G-a

Prosty // Simple
mult. - —
Vi - —

Kol Tovt-ol- v

Gce.*

Motiv Ge.* Casto sluzi ako polokadencné prerusenie, a to najéastejSie pred G3/J. Na tomto mieste st uvedené pripady,
ked’ prerusenie nenastava alebo nie je presvedcivé.

/I The motif Gc.* is often a halfcadential interruption (cf. there), mostly followed by G3/J. Here mentioned are
the cases, where no halfcadence occurs.

Standardny tvar // Standard form
e o T

Am =

7>
>
G260 707
6 o T
ot TrinDk %~ « X, G355
—
= = .
! 1 HI
Am o >~ N\,
Vi //é « N
G356 A% 5N\
01-K0-VO- U1|- cog G
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Nejednoznaéné tvary // Ambiguous forms

Motivu Ge.* v star§ich pramenoch zodpoveda zapis s fthorou. V strednobyzantskych pramenoch je ¢astym variantom
Gh.* a Ga.*, ¢o vedie k otazke, ktory melodicky tvar je povodny a ¢o presne oznaGovala fthora.

/I In the Palaiobyzantine mss., at the place of the motif Gc.*, neumes with fthora are found. Moreover, the motif
Gc.* is isodynamic with motives Gh.* or Ga.* — a question arises, which of these forms is the oldest and what was the
oldest meaning of fthora.

8.9.

G260 —=— 27 « %
| 2

I | | | 1

1 I II e 1
Am - 5 o < >5n
DkOtt — 27 « % »n
Trin -~ BF « = 5n

G355 — 27 & s >

Vi — % - >u >
g Oei- 0G Ol- KO- VO- M- oG
24.6.
M ™
I | | |
G- T = e =T
I 1 II o 1
G265 » o <
[ | | —
G- T = e = v
I 1 ! 1 o 1
Am » >n N\,
I | |
6 ® e =TF
! o v -y
Ott, Trin,Dk » v X,
G356 A% e N
Vi % > N\
YAOT-  TOV &~ Tpl-  VO- GE,
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Postup G/h-a, h/h-a // Procession G/b-a, b/b-a
Postup G/h-a je prechodom medzi tonmi G, a oblikom cez ton h. Naj¢astejsie sa tymto postupom napaja nova formula
na koncovy ton G predoslej formuly (napr. opakovany G-blok alebo E-blok po G-bloku). Analogicky (zriedkavejsie)
je postup h/h-a napojenim na koncovy ton h.

Postup usti najcastejSie do deklamacie na a, do polokadencie na a, alebo do niektorého zaverového invariantu.
Ma viacero rytmickych variantov.

Il The procession G/b -a is a transition from G to a via b. Usually this way a new formula is attached to a closing
tone G of the previous formula (e.g. a repeated G-block or an E-block). Similarly (but not so frequented) a procession
b/b-a is attached to a closing tone b.

This procession mostly flows into a declamation on a, to a halfcadence *.a or into a closing motif. There are
several rhythmical variants.

h2

1
G265 © © © o o 5y mult. « e
Am — e G355 o >
: ] —1— 1 Vi «
Qv- \drt- TV
! ! Tov Mop- t0- pwV

I 1— |
T

-= 1 I 1 1

Am,Dk . © o <

&
Vi . L e s

Vi

Vi

1
>u G261 2~ 5 »su

. . o 5. SU [ |

Kol TV av- el mi- oTOV IF.‘.“’_e—tl f
i

7o~ po- 80- &g I I
mult,. > >U
G5 T & >u
D z = >u
Vi e s
no-

Kol VoV
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PredlZenie — zvinenie nad a // Prolongation — waving on a

Vi - o > ~ >u
G356 © e« — > U >u
I — | |
o = ————
1 ] I 1
Dk,Ott . < - > >
V| [ 38 = / > [ 38 >U
0 oA- AO- Tpl- OV Ol- KEl- 00- T
U vm- gv- O0v- TEG TN TOV
[ | | | —t
|G d 1 1
1 1 I 1
mult. « — = 2 s
Vi,G356 @ © — o  2Y s
- o- TpEv- €W ™G GOP-KOG
Nastup od h alebo d /[ Starting from b or d

E:ﬁ '!lli

mult. « « 2 >U G210 < > = >U
Vi y >U I | |
Vi L Y = >U = | I |
TOV T-GTOV oL You- yoi
otel- pot G260 < o 5~ Su

mult. <& e >u
Vi > 5 SuU
wo- An oot oVv- po- VAV
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Vyitstenie do polokadencie bez a
I/l Flowing into a halfcadence without reaching the tone a

mult. S
Ott — ¢ >5A
= |
I | | 1

1

Ott — A G260-1

TrinDk — 27 >A =~

G265 — 2 >n 5~

. ‘s

Vi,G356 — 2 >.. 5~
//

‘s

(S T
O¢- 6v 1n- 7yo- - (o]vla
ov- TOV 1-  Ké- TEL- g,
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ha (1) // ba (1)
Prechod h-a na jednej dlhej slabike — zriedkavé
/[ Transition h-a on one syllable —rare

Zakladny tvar  //  Basic form

mult. « — X,
G3%5 e« — X,
Vi « — X,

ev oco- oi- o
ov- po- voi

S rozdrobenim (9.2.) //  With a comminution

p—
| | | |

-
I 1 ||
IHH
ot e« = 57
—

Dk - = 21
ap- vn- g
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ha (2) // ba (2)
Prechod h-a na dvoch slabikach v jednej stope.
/I A transition b-a on two syllables in one foot.

BezZny tvar
// Basic form

(355,262 . o« >
e
1 !
Dk,Ott e o <& / 5u
G262 L L G355
Vi . o = I

mult. e« — >
« « —
Vi C e __ 7

GUU-TIAVT-0VP-YOG Kol
10 po- KO- pt- OV

Zdvojenie a predlzenie motivu [/

(1.1)
I | 1 | |
1 I T 1
II IH | 1
AmOtt « — > 2> > >
I | 1 1 | |
Iﬁj—f—d—f—i:i:
II II 1
DK Trin « — /> U > =«
G355 . — > 7 > v
Vi . — A > 7 5> v
G356 . — A > v

[Hoap-pn-ci- av £é- xov mpog

Ton a v predkadenénom motive
/I Tone a involved in a forecadential motif

AmDk,Trin « — / >..
ot « — Y
Vi . o U s,

€ YPMN-MA- TI- ©OG

Doubling or prolonging the motif

(PSO)

Am . . > >
kol 6- po- g pe Co- ov
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h.a

Prechod h-a na dvoch slabikach cez hranicu stopy.
/I Transition b-a over the border of two feet

kad G
I | 1
I 1
Am,Trin « >
Dk « >
Ott « >
G355 « >
Vi L
. 7>

npe-oPed- v
EICTAV  Ol1-Kov- ué-  vnv

G355 e« «

Vi . = <>
TEL- PO-GUAOV Kol

mult. « « &,
Vi v o« o~
eV T ¢&v- 080- 0]



hh // bb

Motiv G-hh.a — zdkladny tvar /[ Motif G-bb.a — basic form

mult. . o« 5
Vi . o 5

e~ 7w ™m - kn TOV
Kol pe- yo- AD-vov-cov

mult.
Am
Vi

Predi%enie a zdvojenie //  Doubling or prolonging the motif

IH 1 I 1
mult. « — 2> 5> > >
AmOtt > — 2> > >
G265 > « X5 > >
Vi > — X > > U
Va > — X > >

pdG &~ OTi- 0-OV  TVEL- Ha- TI- KNV

|G d 1 1 1T 1

Iull H|l 1
G35 « — X5 > X5 > -
Vi « — 5> > A > v o

Kol ¢ mAd-Vng 1@ é-  Bvn ouv-a-  yayov,
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Motiv h-hh.a — zdkladny I

[

=,
mult  « 225 >
= > s
G261 = > v
Vi L I ) G356
2 > >\

Te- Ué- Vel ma- pa- 00- Emg
M- colmpdg Og- OV

<

Predi%enie a zdvojenie //

I | I

mut. S > > « >

Vi > > v 7
npé-cPfe-ve  pv-oON- vau M- pdg,

mult. > 5> > S
S s >
Vi,G356 ~*~ > > >

2~ o o c_t/\

ai- - oot Bow-pat-ovp-yé
G- vep &= m- Ov- w- v,

h.h
Motiv G-h.ha — zdkladny tvar 1
I | |
= II
mult. « x> >
Vi . X5 >

10 oi- po €&- & ye- og
Kol av- - m-fov-Agv-tov

Motif b-bb.a — basic form

Doubling or prolonging the motif

Hll |HI|
Trin S s su v s s

11 1 11
1= L

Dk = > — Z > >
Viva # 5 > — <5 >
ép- Yo 100 Xm-TN- pog T

Motif G-b.a — basic form
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hc.h // bcb

I | 1 1 | I | |
G—e—*—® =
1 1 | | | |
1 II II I| ! 1 1
mult. v o> — 7 > > mult. s Z7 5 >
Vi > « — 27 5 G355 Z s>
: |
| 1 | 1 1 | | I T 1
e ——
1 1 | | | |
1 II II I| ! II 1
mult. « « — 7 > > Trin N > >
G355 e — 27 s ——t :
Vi e v 75 c—= T - :
- — /// > >
, , , —
TV vo- on- ud- TOV TV G355 > o>
Ev- on- pi- o mav-év- 00C&e, Vi s
€K NG €15 ynv KO- TO-TTO- GEMG, =
7 > >
o-  ué- TPN-T0G
04- Q- pw
Predl3enie /I Prolonging
[ 1 1 | | [ | | | | | |
1 1 1 | 1 1 | |
II ' II II 1 ! 1 Il
mut. « — 7 > > > Am « 77 5 5 U
G35 ©« — » su >u > Ott — = > > >
Vi =5 7 > > 7> G355 « Y su o> >
G356 = > pd > > > Vi < 7 > > 7>
Koiydp ov-  TOC GQPO-YiC 1 GOTLTOG Ko~ 0a6- TEP O-  YO-VI- OV
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Polokadencia .a //

Halfcadence .a

Polokadenciou nazyvame jednoduchy motiv, ktory méze prerusovat’ deklamaciu alebo prechodovy melodicky postup.
Ide predovsetkym o prerusenie na tone a, v modifikaciach tiez G a h.
Samotna polokadencia .a méze byt ,potvrdenim™ tonu a po prechode G-a, G/h-a, D-a, E-a, alebo sa tento

prechod moze uskuto¢nit’ samotnou polokadenciou.

/[ Halfcadence is a simple motif interrupting or closing a declamation or a procession. Mostly it is an interruption

on a, in modifications also G or b.

The halfcadence .a may be an affirmation of the tone a reached through a transition, or the halfcadence itself can

realize the transition.

G*.a

Prosta // Simple

Am >>/ - N, #»
Dk,Ott »7  « <,z
Vi > “ N\, »
OV o- Tav- Tov Og- O6v

| 3
E _,—_i:ﬁ:

1 I 1

mult. = 5" A

G261,270 — < >A >

Vi — A e
n otel- pa Av- va
T4 od ex- Pro-ov

mult. «

Vi «

r

XV

mult. v 57
mult. « 57
Vi, G356 = 7
00 A- BLo-9o6-

TV Oov-ud-

-

Ott,Dk el

G261/5 =

Vi //y
-
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Polokadencia potvrdzujtaca prechod G-a, G/h-a

/I Halfcadence confirming the transition G-a, G/b-a

= i

G260,0tt s 2
Vi,Va > -

mult. > X
Trin > XS
G261/2 > >
> —X>
Vi > X

o —

mult. > 7
Vi > -

ol- TOV-UE-VM
a- Oe- - av
0 100 XT0W- POv

mult. «  >n & X
G262 « A ik
Vi « 7 5 7

o- AM-KTOG Te  Té-

AoV

= i

Am,Dk,Ott Su, A
Ott,Am X )

| | |

G355 SUy D M
Vi S\ D M
>U >c- e

U =

G356 NS
e- T 0év- 1eC
map-0e- vi- KN
Kol GMO- po- Tog

0- Omo- om- pe- o
pop- to- pi- ag

Am s
Vi — s 2
~ > //7
~ > >

Xpl-oTl-0- VOV 10 YE-
€V- Y0- P1-GTOLS LU-

57
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Pri napojeni na postup G/h(-a), h/h(-a) typu h2 chyba tén a, po h2 nasleduje bezprostredne polokadencia.
/I A halfcadence following the */b (-a) motif without the tone a.

mult. 5 > i

Vi & > 7
€K TOV TG YNG a- Ov- TV
—— 1 |

— —1 E——

E 1 : 1 1

mult. 5 2~ .

G265 s 27 .

Vi P S

G356 yrd ~ <

I 1
Am 3~ ~ >

| — 111 | |
1 1 1
G355 = 27z
Vi & pd v
Yol //y ~
G356 ) A //
SC _T > ~
00 0- VO- uo- TOG
n- wv é- mo.- oot
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Polokadencia zavrsujuca prechod zdola ku ténu a .
/I A halfcadence following a transition from lower pitches to a.

S s =

Dk Qe 7 Z ott
E I ! Am,Ott
;‘_r“r = Va,Lm
G265 o 72 2 E

Ott Qe & 7z

E __ _'I | ! Am,ié

Am o 77 7~
Vi N P G270,G265
GUVOOAN-TOG Ye- Vé- cOot G262
Dk,G262,Trin
G355
Vi
SC
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-y N

o — C ~
Qe — X >N
¢

> — >
= = .
| 1
1 |_
> = &

G355

I p— >
A — O~
> — =X

ﬂs

5 — — ©
> — N
>0 — X
> & X
S —
S >

gv- vi- «oai-Cov
€Y- KO- (- 01G



G3/U -a

Polokadencia G*.a casto zavrSuje postup G/h-a cez S§irsi invariant, ktory je zhodny s modifikaciou G3/U -a.
Z funk¢ného hladiska nie vzdy ide o modifikaciu kadencie G3, avSak z melodického hl'adiska tu rozdiel nie je.

Il The procession G/b-a may flow into a halfcadence G*.a with a wider invariant, which is melodically equal to
the modified cadence G3/U -a.

E illl{ |

Trin > <, w 2 G355
G265 « <, A
2 |
= =—ur——o
t t
1 1
G355 > < 27 2
. |
E || 1 | ||
1 I 1
Ott > X > Z
G355 « <, ¥ >
= =

E T |

v 5/
mult. « X, » ~
ott > 2 2
Vi > N\ /// -

=

1

= = am =t

v
mult. > X, » «
>
Ott > 77 -
— > —
G355 > < 2
> X, 2 «
. > M
Vi > N\ 2
> N 2 .
> \ />/t/ m~
01-KOV- é- v
Kol K- Ov- vov
TOV YeV-vN- 0év- TV,
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G3/0-a

Polokadencia G*.a Casto zavrSuje postup zdola (od D, E), ktory sa k téonu a dostava cez G3/0 -a, €o je nizka analogia
G3/]. Tu pravdepodobne, z funkéného hl'adiska, ide vZdy o realnu stredovi kadenciu.

I/l The halfcadence G*.a following a transition from lower pitches may realize a modification G3/0 -a of the
cadence G3/0 (lower form of G3/J).

iEI.‘I"%Ii

mult. >u, == A

|

G265 >u, 3 A
Vi SU > M
Kpo-Thp HU- OTI-K®OG

G260,Dk 2~ 2
Vi //7 -
1 — —t

= To—e=—

mult. 2~
» A

Vi /// —~
G356 2Y A
ov- gil- KL- GG
K- TE- Aé- om- LEV,
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G3/J -a

Modifikacia stredovej kadencie G3/J polokadenénym motivom G*.a spravidla otvara cestu k napojeniu zaverecnej
formuly E3 v peridde.
/I Modification of the G3/J cadence opens the formula to be followed by a closing E-formula in the period.

: — : P e | :
E 1 ‘ 1 | || | 1
1 1 1 1 1
G260 > U o A Trin o 700 7 .
3 — ™ 3 M .
1 | 1 1 1
= e = o
1 1 1
mult. > du, = A mult. N, #~ 27 «
I — | | 1
1 1
= e — = ——
1 1 I 1
G270 > >u, — 7 G355Dk | OttTrin <, 7 2~ 2
. |
1 | | 1
E j—"l___.‘_l_o‘— E o —
1 |
1 1 1 I 1
= _ N >
Am > DUy, > G265 Am,Dk .~ s -
1 - | | | 1
= o — =
1
1 1 1
mult. > s A 7 G355 <z 27 2
Vi > > > 5~ Vi \ pd e
7~
> U Dee M \ ~ ()
>/
> S\ — 7 \ ~ o
AO-you Mg (- Mg, - Ké- TE- VE,
kol a- of- ot pov - vnv Guv- G- e Tat,
ow- - pi- 0¢ o- @op-un, Kat-g-  TOi- K- Aag
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Gc.a

Polokaden¢ny motiv Ge.* je zvySenim motivu Ga.a, Gh.a a vyskytuje sa naj¢astejSie pred G3/J alebo miesto
monoténneho Ga.aa.a.

Il The halfcadential motif Gc.* is a higher form of Ga.a, Gb.a and most frequently it precedes G3/J (perhaps
instead of the monotone Ga.aa.a).

Pred G3/J
Prosty tvar // Simple form

3.11. — rozmanitost’ variantov ~ //  variability of forms

1

E

|

E

1

Trin =~ v 77 o
Dk ~ c 7 -
Vi — /// o
G356 — < 7 -

V- TEP-O0L- Ol ov
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Sinvariantom G3/U -a // As a part of G3/U -a

Zakladny tvar Dlhy tvar (26.8., 26.10., ...)
// Basic form // Long form

M M M ™
| | | | 1 | |

= == = e

| |
t = =

1 1 1
G260 > S, % e G265 > 227 o 2
[ 1 T > X, i « F7
L g [ | | |
. 6= = e
Am, Trin,Dk > N, > . : : : :
Ott > F7 © > \i> » > \:> >
Vi > \ % « [ | T 1
Ko-p1- ov ev 0pd-  vo 6= j%?j:r—r_ E -
1 1 1 1
Trin,Dk > X, » > U o
6= = e
= =
1 bl 1 ' |l ! 1
G265 > <, 27 o Foen
G270 S T
[ 1 |
IG— e

=
G270Trin > <, 2~ <« F7
-

G355 > <, 27 o = —
—1 | |
1 1 ! I 1

Am > X, » >uo>

[
&/

P

i

(T —
&/

Dk > N »
Ott > 7 Sug —
Vi,G35%6 > \ % v —
Vi > N\ % 2 —
o op- py- Eag O1- @
a- pi- ot koi po- xapio
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G*.a2.a

Prosté |/ Simple
I - ! I" 1|
= ] 1
G355,D % <
I - F t 1|
= ] 1
Ott Z Z -
I - F ! 1|
6= Het———=
] ! 1
G260 = 2 >
I - | | t
6= He———=
1 ' 1
Am,Dk = 2 <
Vi B o [
Y€~ VOU n- piv

65

5 |
I | | rlj ! !
6= = et*—To o
] 1
G265 s w2 P
5 | .
I | | 1 ! | |
6= ——
] I 1
G262 S <
I | i ! t
G e o =
] ' 1
Am,Ott, Trin,Dk 2 <
Am »y >N =
G265 2~ 2 <
G355 2 <
Vi, G356 %
mot- M- co- oo,
o- Vva- oTo- ow,




S invariantom G3/U -a

I 1| | | |
IE ji’_,kﬁ O ~
o 1 o ] ]
Am,Trin > S, 0 » &/
> <, 7 » v
I 1| | | |
e ] ' 1 1
DK, Trin > <, Z <
Ott s 7 Z <
I 1| E ] |
IE ii!_‘f O ~
o 1 I ] ]
ott s FPT 2 o
. | .
I | | | | | | |
] 1 I 1 1
v
Dk > <, T 2 ~
G262 > <, % 2 <
™ 3
I | | | I |‘ 1
o 1 1 ]
G265 > <, 2 2 < ot
G260 > F 2 o
Vi > \ /// v >uU
> \ //é e <«
> \ //é p e
ov- TOV - Ke- TEL- g
Yap map-¢- YOL- ol

: | .
I | | | | | | ‘
1 HI | 1 1
Am R U S
: | .
| | T | I | | | | |
I i ! |¥¥ I ! 1
1 1 e 1 1
G260 > F%° 7, < »
| | — !
IE j—‘?ﬁf " —
1 HI ! 1 1
DK, Trin > O » > N, 7
ott > 7 >n X, »~
3 | 3
I | | | I | | | |

66

Am > X, > > > #
. ™ 3 3
[ I | | | I | | | |
IE :d—“ij'r—d:i:o’:
T
1 1 1 1
Ott s 7 e T
) =
Vi > \N 7 > >\
ViG356 > N 4B > N o
G356 > N\ //é « \
a- o- paé- TOV (- Opav,
- o- Tpel- oV V- pHOV,



hG.a // bG.a

Polokadenény motiv hG.a je najcastejsie vyustenim postupu G/h -a. Do podobného motivu méze vyustit’ tieZ
deklamacia nad G (hG je este sucast'ou deklamacie), avSak spravidla bez prerusenia.
I/l The halfcadential motif bG.a most often follows the procession G/b-a or a declamation on G.

: | 3 .

| 1 | 1 - I 1 | | 1
II 1 Il 1 o
Am,G261 > X A A AmDK TrinOtt « & >n 2%
mult. > A A Vi « > i
Vi > A > A G356 « <5 2

g€~ & ye- g Tpec-Pev-ca-  TE

KO- TO-TT®- G&- MG,

GOv TOi-  Vi- oV IE =
J 1 G261 - A A

< [ 1 —1
mult. > U >n » IE j:m_ji_

Vi > 7> ! )
> <> - =

Am [ y .o —
Kv- pi- ©® & do- &ev _ >N T
N- ué- pa Kpi- oe- og G260 « A A
Vi,Va « -~ See M
Lm (B Tl

KO- TO- Kpl- VE,

Isodynamia— hG—-hh//  bG-bb

IH 1 1 == Tl 1
Trin  « 2 5 > G260 w2
[ | — ott </ \>5 -

G261l © 7 > F© -
| 1 —1 mult. LV.L\: Z
Fﬂ:ﬂﬁ:li!:f o2z
. Vi >\
Ot — on Z G356 SN o~

' ] —F oN- He- pov
G—e—2—e =t TVEL-HO-TI- KOG T- UiV

Kol Tpec-Pev-tdg -  pHdg,

Am o« & wn
Vi « > />/'“/

- K& 18- VLE
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aG.a
Vicsinou po G/h-a // Most frequently following G/b-a

28.11.

Am,Trin U .
G355 >U D> N 6355 > [ 38 //"/\{,_
: ™
M | 3 I | | |
| | | | | | —
s
mult. SU > &N Am,Dk > K, ZA~
: ™
6355 .o [ 25 I 1 I
>uo> | ;

i

Am U Qe IE l -
Vi,Si SU  der M G356 ) I
G32 o 3~ G260 w3 S
Sii > > M .
00 £-x0pov iE J ‘T
TAOV-TI-GUOV . ;
G270,P > > BAT
G356 > > A
gl- KO- VOg 0ov- TOV,
Rozdrobenie tonua  //  Comminution of a
3 ™ 3
I | 1 | | I || | | | I |
1 1 1 I 1 1
Dk S 5>n A mult. > DN T
Ott 5 o>n ~ G262 > >N~y
] G355 > > 7
D ; ¢ Vi >0 > 7~
1 1 1 : ,
TO0 TE- TPO-UE- POVG
Vi > > M
> \ -
n er- mic,
YE-po-Co-pé- vov Al-  pv
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Ga.G

Osobitny pripad — zdmena koncového tonu a za G.
/I A special case — the closing tone a is replaced with G

il

G261

il

G260/5

ill

Am,Ott,Dk

il

Trin
Vi,Si,G356

Sii

L

e B |
i — i

[Top-6¢- vou

G270,355
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Thema

Zakladny tvar // Basic form

I t 1
I | 1
|| L2
1 o 1
Am 20775
Dk, Ott, Trin Z 775
Vi /’/e’//y//
oé

ott

1 o 1
Dk,G270 775
I | 1 1
|| 1
6= —e—emit—o
1
1 1 o 1
Am '/7& =z
Ott, Trin S 75
. 3
Vi L
kai o A- ddp
25.3.
I 1 1 1 | |
1 1 1 1 1
\| \| H [ @ ]
1 ] 1 o 1
DK,Trin > = 577 75
I 1 | | | |
1 1 |‘ |
1 ] ] | o 1
Am > /’.; 7
. 7
G356 S 2 8~
. 7
Vi S zZ ///
0- T [Tog
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Zéakladny tvar s ,,golierom* //  Basic form with a ,,collar*

Vzn
| 1 | | T ] i 1
' —o ; _e'v_iﬂfcs’—:
1 ] 1 1 _l
Am L e A 5 oR0 5 77
>N — > 7 NX7uy, z 77
Dk sn — « > Zz 77>

G270 > — o« < 5 ~
Vi > — ©« 7 5 X

Va > — ©« 5 AN
T8¢ ov- pa- vi-ovg TO-

Zékladny tvar na kostre G3/U -a //

& <
8 -7

| ==
mult. 7Y 5 777
v
)}S> ‘_g__)> ?/& /—//>
Ott,Trin 7, e 7
| 3.
Dk s = 77
. — <>
Vi N /’/9'/// g
— UV ’9’ sl ~
N f L
— o >
\ >u/ Vd
—u o -7
N f o 7 B
—u S
N f s
’& /77
"N {Y) L~
ov- po- VoG

o- Hop- 1= OV,
TOV GTOW- POV
oe Oe- ov,

S Z Il " cezriadok

7

P

Aog

On the skelet of G3/U -a
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Kylisma (kUAwoua)
Podla kontextu, v ktorom sa thema nachadza, ide o thematizovany motiv Ga.a s kylismou na posledne;j slabike (navrat
melodie k tonu G, cf. prechod a-G).

// Judging after the context where the thematismos is placed, it is an thematic exegesis of the motif Ga.a with
kylisma on the last syllable (cf. Transition a-G).

Jednoduchy tvar // Simple form (18.11.)

' = Bl
I 1 | I | I |
| 1 1 i
1 1 1
Am >
- -

G270~ 57 1Y,
Vi ’e; ///r\/‘(,
G356 ® L~

d
21o-1- KNV
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Variant s golierom //

With a collar

14.11.  potom navrat ku G - G/h -a
. = B
I 1 1 1 1 | 1
IE 1 \ \ O
1 1 1 1
G261 n 750, Sz s
. . o= -
I 1 1 1 |
IE 1 \ \ oW
1 1 1
- =Y <~ —

Am > z N 7>u, 7z 1~
Trin A — 5 750, Sz A,
[ | | - | i |
| | 1 | | || 1

IE v v P L Y — i —
1 1 1 1
Dk > Z >0, zz L >»
Vi > N3 f '9; Pty
G356 > Ny A
ov- om- TEL,
PX7
I | | — I |
I 1 1 | 1 ||
\| \| __d_
1 1 e 1 1 1 1
Am < /L//};\/>>U>> '/_///_/L >L/
DK Trin « Z5->u,, Sz Y
G260 © Zp->u, 57 > >
VR « _»Jv ///// »C
Vi « ’9;///\/‘{,
Va © ////% ’9;//@ G
n- ueig o€
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Variant na kostre G3/U -a

=

Am
G355

=

Am
Ott,Trin,Dk,Am

=

Dk
G270

=

G355

=

Dk

Trin
G355
G355
Vi,G356

GLV-0-
YKé-mo- GOV M-

I

On the skelet of G3/U -a

1
ha [
LY —
57 o ox
—>.u - - >
N\, zz 1.
=l ==

a,
ﬂj—_dﬁ;—bj—d-: - = » o
: : . . G260 X @ ofe &7
v
—_ <~ —_ </
N,e, # 1 >
i . — >
PSS o7 1 >
+—A —r it Y
I ! | | || 1 || |’
—— T -
1 1 1 1 G270 i
v V)
—_ p— —_ >
N, ¢ 22 1 S
V)
—_— —_ —_ >
s 2 . >
— | & | | |
| y
1 1 1 II
v
N7 I~ SR e
> > v
. = E
1 11 1 1 1 1
| y
1 1 1 1
2 >eY > [®]
N\ oz e
Y, g
v
o >eY o — -_— L
N\ 17
v
—_ > U — — -_— —
N\ s 1~
N\, LY
—u o -
N\ f L Y
cop- KOG
yo- YOV,
HoG
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Iné // Alia

I 1 1 =] 1
[ ] “ _._ﬂ_, O‘
e —o %' =,
1 1 o ] e 1
G260 « Z P N S
I | Y i | |
I 1 1 1
I(; ‘ e' I | | 2
1 1 I ] e 1
AMDK O Trn « % S
G355 <« Z S
) . z
Vi (= o (=
peb'ng
Step (Anabathmoi)
I | | 1 1 1 | | | | 1
| | |
II 1 1 1 ] HI
G270 ©« © > P >

v v
Dk c v 2 7 ak s Sl
v v
G265 « « w7 5 SR
1 1 1 | H1— |
I | | | | 1 1 1 |
1
D 1 1 1 1 1 ! 1
. : 1 Y 1 1
| 1 1 | I | |‘ |’
1 1 1 1 1 HI
v
. —. — — A4
Am « o 7 = ~>Zz"> >
v v —
ot e« « W > 7 Rt NN

Gl © © > = >
Va —_ — - ///
E- Aé- m- GOV n-

HOg

75

777



= Y n_ v =5 >
G265 > =z = - iz ~< L N "
po-Ee- VOU- oo oL ow
[ | a ! H— |
|I 1 1 1 ol 1
. v v
Dk > =z =<y Z =227 5
= X = P e Y
I | | 1 | | | 1 |‘
AP — .—j:ii—.-_if e,
|I I 1 1 1 1
v v —
—e -_— .o — n
G260 > — =g 7 5A <>z 2
npo-Ee- vou-  od oL~ ow
. . i — e &y
Trin > z ~, z 2>

1 1 1 e 1
v v
Ott > = X, 7 A AL
: | 1 . ™
I | | 1 | | | | | | | !
|I 1 I 1 1 1 ol 1
= - —_ >
Am > — X, #» >A ~">Z7""7 N\,
= - -
I | | | | | | | | |
——=— S——wiwt o
|I 1 1 1 ! 1
v v
G355 > - W > ==, 77 2
v D) v
G261 > - ™.~ > ==, 77 2
v L v
. — .o —< 2>
G270 > —=— X >A ~<, =~ >
G356 > = W ~ € -
Vi > = \\f - 7~ ~
npo-Eg- VOU- oo To- ow
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G265 & >n = Sz sz e 2
G270 ¥ = 21 > =77 2
00 VO- M- 1OV n- M- oV
= e BN e Y
I 1 | | T | | T |
I 1 |H bl 1 1 1 bl 1
Dk k/ >A <’ 5‘/>> See o > /—//> >>
Trin U n € B > 557 5
Ott > e 7 - » =297
G261 & >~ = 5773 2
: = . | P x
[ ‘ 1 | | | 11 | |
e 1 e e X X o o —
I 1 1 1 1 1 ol 1
v
G355 X >0 — F1. 5 B 7%
v v
Am S, > — B e BT 5
-~
G356 & > = o e = o
Vi v { > (I~ v
100 VO- M- TOVL n- Al- )
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Ostatné postupy // Other processions

G-h// G-b

G.h// Gb

6= —eerit

mult. «
G355,G260/2 « .
Vi o~
H
| | | 1 T
1 II
Am,Dk . I o
Vi,Va « < o

WG TOo- Ta- HOG
N  TOVOL- po- VOV E- T VNG

I — T

] 1 I 1 ]
mult. N >N — ¢« /_//
Vi \ > — v ///
G336 N~ 3 — e 7

cowwto [- - one
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2.11.

mult. — v Z
Dk, Trin = < Z
Vi — v
G356 — v
vO- M- 10V

PVOLaz — sporné (disputable)

G262 —. 7 - o
I | ] 1
T
II 1 1 II 1
Am — . 7 L o«
' 1 1 1
G = ®e- o =
|I 1 |I 1
Dk, Trin —- &, = — -
I 1 1
|G d 1 d 1 1 1
|I 1 II I
ott N~ B
Vi, Va w5 ~ -
Lm W, ~ - ¢«
A- ong €- OKL- Aev-0n
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Ga.h

// Ga.b

bez polokadencie // Transition without a halfcadential break

mult. - e
Vi « < o
o' N¢ ov- e-mAd-oOn-uev
Kol av- &- kot-  vi-oOn-pev
EFG + Gah
e B
| | | | |
| 1 1 1 | 1 [
1 1 1 I
mult. > ¢ — — v <, 77
=
I | | | | |
| | | 1 || || 1 [
1 1 1
G265 s> ¢ — — o <
=
| | | | 1
| | | 1 || || 1 [
1 1 1 I
G3sE+mult. > ©« — — « <, 7
Vi x © o~ — e N B

aA- Ad whv- Tovn  Mao-pi-

mult.
G260
G355
Vi

-, ,
2~ [

>N z
< o

>N 74
= [

>N z
>

> v

0 Opd- Vo
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11.6.

: |
I | | 1 1 |
1T 1 | | 1
IH I 1 HI I 1
Am - — > 5 > X, > Z
G262 — & > 5 5 <,  Z
Dk ~ e x5 5> N\ > Z
Ott — e x5 > X% > Z
G260 — v x5 > X727 %
G265 — « X5 > N,»
Vi — e 5 > N\ pd v
KOLTNG YO- Pl- TOGTOV AO- YoV
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G.a*.h // G.a*.b

=

G270,Dk

=

G355

=

> >
7 7
> —
7 7
| |

Am 7//
Am,Ott, G355 -
Vi ///
P

7”7

T4 Tmot- oi-

KE-KAEL- GUE-VOG KO-
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mult. — — v
Vi —_ —
o- pv- 0- ue- vou
[ 1 |
6= ==
1 1
ot,Dk, G270 — & 2
Vi — 7
I | |
I_ ! 1
G261 = 2
[ | |
e ==
1 1
G355,Am — 2
G270,262 — < =z
Vi N
o- kép-mov  yap pi- Ing
€y- Kot- vi- Cov-tar  yap
fe- ©- p1M- oag
xo- pel- av
26.10.
p—
1 || | | | |
I | | 1 1 1
1 1
1 1 1 ' 1
Am s = € F osn — C » Dk
ot >0 — « Fon — 2 Trin
= ™
1 || | | ||
I | | 1 1 1
1 1
1 1 1 ' 1
G261l >n — © < > = U 2
1 || | | 1
I | | | |
| 1
1 1 1 bl 1
G3B5 >n — « < >0 — N, »
G260 >n — © £75 — N, 7
ViG356>x — ©« < > ~ \ o~
eV 0¢ T pe- ol- TeV-OoV- Tl
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G.ah.hh.h // G.ab.bb.b

Formula mdze byt priebezna, ale aj zaverova (v sile blokového ukonéenia). Hranica medzi oboma pripadmi nie je
zretelna.

I/ This formula can be transitional or closing (a block). The difference is not always evident.

mmt
Napojenie na G-deklamaciu // following a G-declamation (6.10., 11.6.)

= SS—e—r

mult. « 7z = —
Vi > % e «
e~ QOO- T1- GoG

Am >n Xy ¥ - = G260
| :
[ | | |
E i | ‘- || 1 1 1
I 1 o 1 ! 1 1
Ot s FT 2 )=

= o= I
G355 BN, 22 2 >
Vi,G356 > N A v o

Napojenie na h-deklamaciu // following a b-declamation (17.1.)

|
| =] =]

Trin,Dk E R — N, ~Z =z Am
G261 ERY =N\ 2 P
[ 1 —t |
G355 N — N\, el ~ Z
Ott Y — 2 St
Vi < X, —~N 7 ~ ~
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dmt
Nastup po G-deklamacii // following a G-declamation

Dk — N\, » Z
Vi — \ ~
- \ z ~

G356 — N ~» ~
G356,Vi — £ -
G14 > \ >

kol Zn- vo- Bi- g,

av- e Ogl-  xOng o- KpoO- 1M,
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Trin — < 3 7 G2
I |
1 ] 1
mult. —  » o
I | i
1 |I 1
G355 — N,z o~
Vi — \ rrv{
o- Vvi- G- TV,
I | | | — |

Vi « o X, — N = ~f
EV- ap- Uo- V- oV pé- AoG,

Nastup po h // following a b-declamation (16.11.)

—  >» =

Am & su, >

Ott E vy > — 2 = G260-1, Dk, Trin
I | | | |
E I H I H I | I 1 I 1

G355 E 50> — I » = G262

Vi < S5 0> — \ v

G356 < 5N > — \ //
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ddt

PS1sob
I 1 1
] 1 I II I IH
G261 [ S o [ (3 =
I 1 1
; Al | | —
Trin,G262 C — v © o I

1
mult. . 2. o o T
¢
Vi L Ao o e . KOLON!
Va C e o o -
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Thema

I 1 1 ¢
I 1 |‘
1 ] ] II
Am n s
I Y t
I 1 |‘
| | 1
1 ] ] 1
DK,Ott,Trin >~ =2 =
Vi >X ’e;////»
o B 7
> 7 ~ S5
,e/ 2~
> 7
S >
>X ////
B >
> ////
B
>X ////
or- O
o' g
ued' mv
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1 1 II bl 1
—_n >
mult. « sz sl >
— — <5
< 7 T
—_ —_r 2>
G355 - Z =~ »
. > >>
Vi « '9; pd
o > >
> ~ 77
-7
- /?l 7
e
- ’9; ///
0L- po- voig
TO0C OV- PO~ VOUG
OV To- Aot- Ov
0 &V YeEV-VN- T0ig

ma- pé  cov
TU- - KOG,

89



23.4.

ii:i_‘

Am,Dk

ii:i_.

(]
7

Ott

G355

1
o

G261

G265

Vi

oa,

Ta-

N

KOV-LLé-

ot-

PX6

Am

A A
N N
NN
N N N
u._>u._>u._>//
\
N S SN
N 3 Y M>
15205205 17
S I Y B
C
N N N N
—
[ O
X ' AN e
O F O >

Va

v,

Kpo-

dvp-poig

O-
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=1 =
I 1 | | 1 |
e ——— T & w—
] ]
! n s —~ n
G260 v =~ v
[ | HTt t
i e —
1 1 bl 1
* < A
Am )= >N 7~ T
4 V] -—
ot 5 £ &> 9
T v
Tin 5> 2 &> Z7 %
G261 59 ==> 7 2
G270 L 2 &> 7 2
Vi 7 o’ v
Lm yrd //rr-/// ~
Kv- pt- 0G
] = Y e O e
[ . | | | 11 | |

v
Am s~ d Sl Sk Gl
U, v —
ot  FT 1 > 5
v
Trin 7 ¢ SR Sl gl
D V) v
G260-1 77 15T e T2
= = e B e N e B
I i 11 | | | 11 1 ||
! o E— e i e —
| 1 1 1 1 bl 1
v
Dk =z 1 S S
Vi 7 7 e v
Kol - To- OTEl- Ao
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8.7., PSOmsp

== .
I 1 11 1
IE t‘;ﬁi;jﬂl o .
|I 1 ! |I I
G265 Z = >
Ott o =< 2
G260 Z e, B >
G261 N i E
G270 Z =S |
G355 Z = =~ 2
. Y ] 1 {
6= =—FHe—=tr = o
L \ e | 1
Dk Z = "Us 7 >
Vi ~ m/// v
oLY-KO- AOV- oo
I 1 | i |
[ ! ; _‘_iﬂ_e—
IG—d—e—F 1 i
1 1 I 1 bl 1
Am - Z &~ Ug 775
. ”?
Vi [ ’irr— _///
”
Va « s
o 0

Gl4a > 2§ B
de- opuei- TOL,
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Thema nad G3 -a//

Thematismos over G -a

PSOmsp
2 s B
I | | 1 | | || 1 | |
| 1 {
1 1 1 1 bl I[
Am « V> oz oz ~
3 s B
I | | | | 11 1 | |
| 1 {
1 =L~

Dk «
G261 «
Vi . -
Va - -

)
—_ v [ —_ —_
> SC» 7 Z >
~ UV
> X, L
v
bl \ Y PR e
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G-h-a // G-b-a
Zalomenie G-h prechodu k tonu a
/I Bending down the G-b transition to a

6.12., 24.6.

G270,G265 S =8
I | | | |
6= e = o
|I 1 e 1 1
Am,Dk S — F s
Y s
A\ — & »n
ott S =2 G355
I | —t 1

Dk,Ott ~n — V=
. v >

Trin ~, — ~ >N
G356 W, — £
Vi N, — 7
W, — L

AN e e

Aert-ovp-yE Kv- pi- ov,

Ko-td  TO  O- Vvo- ud ocov,

00  TOA- U® 0 y0- ptog

00 Q- TOG 0  AVy-vog,

94



G-h -G

Zalomenie G-h prechodu k tonu G
/I Bending down the G-b transition to G

AmOtt >u > = EX>5nA

Vi > > > X
Kol TPOG T OpO-v

16.11., PVOVaij

6=

| 1
IH IH HI

G261 « Fon = F

G262 [ }/>n < KA

1 o 1 - 1
G262 - £ 5n = =X 5n
mult. - F >n = &5
Vi,G356 = ~ > = X
Vi, Va (I A - o

Ex mu-0ué- vog xa- «i- og
0o 100 O¢- o0 Ila- tpdg Ad- yog,
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26.12., 2.1.

G270 - X, — Hon
H
' 1 1 = =
G_ <r e
II 1 I 1
mult. - «”n = X5
H
| 1 | | T |
6= =—fe—*tret
II 1 bl 1
G261 S I 2N
Vi < N, =
Si,G356 - X, = J X
G32 - X, = X~
Sii — A v T
L A1 v >
o' a- oté- pog Mda-youg
E- yo ypet- oav & o
0 O- WMV TV X4 pv
23.9.
] ™
[ — ' | ' 1 —m——
| ‘ | |
\ ol | I 1 I I
G355 ©« « & 5 5. HKn
G270 « « & /5 >. X

DkOtt « « — ~ 5 5. X>n Am,Trin
Vi (S T Y
un ot a- A~ 7ng mpe-oPov-gwv
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Iné // Alia

DkOtt « &/ X, » Trin
| = l_'| =
1
1 1
G270 & > X, Z
A e B |
I 1 | | ||
1
1 1
Am — <X, Z
G261 — > XY »
Vi « A\ o~ G356
10ig Gv- Be- ow
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e B — e
I 1 | | | | I |
6= ety we

1 @ ‘ 1 1 1

G260 > — o —

¢
G265 > — & g —

@ 1
Am > — XA —
Ott > — U A —
o SE
———
i 1 1
Dk > — > —
Trin > — 7 5A —
— -
| 1
= ESse==se=
@ 1 1
¢
G270 > ¢/ 5 > —
Vi >x — > v
ocw- - pi- av o- ;EP-Ya- oo-
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14.9. po E s kylismou

G270 « A su A

|G_Jd—dgl

AMDK > = F >
Ott sn — & >A
I - 1 -
' ]
1 ]
G265 > = F g
I | -
———=
@ ‘ 1 ‘_'I
G262 > — X 'a
G260 >n — C &
==
@ ‘ 1 ‘_'I
DK,Trin >n — 27 >A
Ott sn —  >A G355
Vi >X — >
r; e See

kol Aap-Ba- vov-civ
10{G T-0TOG Ov- TAOV- GV,
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20.9., 24.9. po D s kylismou

G270

G262

Am
Ott

Trin
G355
Ott

Dk,G262
Am,Dk
Trin
G260

Vi

Va

I 1 - — |ri |
1 1 1
o SU  dNee & [
I 1 — | |
| |l ‘l || I I
@ 1 1 [
> — F > — — ©
i B .
| | | | | |
==——=—-=
I
@ ‘ 1 1 I 1
SN .
> — oA = &
>n — A = A&

I —T | |
==——===c=
@ ‘ 1 1 1
> — 7 O5A — — v
>N — A — e
sn — & e .

I — ] 1 |
o @ 1 1
4
> — ¥ E — — -«
4
> — 2 o =z v
A — F S 7 «
> — g — — v
> — e — X
>« 7 e /// (3
'; — 7 > — £ o
> —_ l_L/ >.)S — 7 o
kol n- piv gv- vi- xou-Cov
€K Kiv-00-vov AD-  Tpo- ool
kai @g- 6v  kab-o- pave- Q- é-
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] 1 1 e
G270,  © A RYT 5T -
: T
& ® o
@ 1 1
mult. > — \";,/
G265 >~ — K.7
I 1 1 B
I | | 1 |
1 || ‘
1 1
ot  >n — .7
e
G356 > — el
Vi > — W
P- & M
PVOVaij
.  E—— Y - Tt d':
1 ! 1 1 Ve 1 1 1
G262 © v « 2 SN N % <
. —1 e . dl = H il:
1 ‘i
- 1 E| 1 - J 1 1 1
Q> > +
Am Foon e X 2 s — e 7 e
n"> 4
Dk S " > — 2 oz '—
ViVa ¢« e« o« ¢ >>uU x — > ~~ [
Kov-pt- & mo0 0¢- AElg, & TOl- LA~ GO- HEV ool

101




D_*
Prosté // Simple

Po D, a // Following D, a

mult. . I
CLUV-NU- PE- VOG

Am,Dk,Ott, Trin >x = —.
Vi )X = — M
> @ — A

Yu- yoic - pHov
omAdy- Vo & Aé- 0vg

= E==
O 1 1
mult. =
Vi = <
TV-PAV-VOL
- : 1
1 1 1 1
] 1
mult. S >A — — —.
SX — — —
p— p— i
1 1 | |
1 1
G355 N > — = —
Vi N> > e —
SX — — M

™G 0- MO- Ao- Yi- 0g
€ - po- KOG

| - 1
[ | !
66— (@)
1 G3/U

mult. - = 2
Vi . = 7
ué- ypr Té- Aovg
I - 1 1
I | | || ||
1 1 E3
mult. « = — 2,
Vi « = _ 2
ov- T TPOC-1- yo- YeG,
mult.  >x = — =,
Vi s 2 — 2
0- YOA-Al- G-  obe

mult. —_ —
G355 — —
Vi — —
G356 « —
I - 1 i

| | | 1 1 1

1 1
milt. § >n — — 7
Vi N> _— ///

Ev- ay- ye- M- o148
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Rozsirené // Extended

Menej frekventovany variant E-* // A rare variant of E-*

= = =
T 1
I | | ||
I ' E3 (20.9.)
G261 >N = £ SR
[ i — | 1
I | | | | ||
1 1
AMDKTrin > = C >n &
Ott n = ' o>n &
G262 > = I on &
Vi X — > -
A- d0- pav-ti- ve
Tt
I | |
1
1 ] G3/U
mult. e s P e —.
Vi L v T
. == ¥ S>eo g~
TV Y0P V- GV V- TEP-E- Bng
™G Kop-0i- og Qo- TI- coV,
| 1 i
| 1 1 1
; 1 1
mult. >n >
| 1 -
| 1 1
; 1 1
mult. >n >
I —
——=—H
1
Ott >n < >A G260
Vivalm S~ >.
[Ipo-pn-ta
™ TO- TE
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e —— H ]
1 1 1 1
G355 « — s, >
_ _
6= e —
1 1 1
Trin >n — s >R
p— q —

G270 sn — ¢ >u >A

- .
I | | 1
1 1 1
G265 © = — ¥ .
| 1 | | | -
i 1 1 1
Trin > — — 2> g
I | | 1 i
1 1 1
mult. <« — = 2* o
Vi . _ = 2 See
Va > — > P S
Lm > L See
ouv-o- OAn- 1hg ye- Vé- cBot

T® OULV-O- TO- OTA-TN
Ol- M- Ve&- KOG EV- gp- yov-O1
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EFD-*
Po D // Following D

Oott,Trin « < >A = —
G270 « o5 = —

mult. — M on = —
G355 >n A >0 = —
Vi > N> See  —
e- m- te-Aov-vieg K- pL- g,

Po E // Following E

G265 e Fon = —. Trin,Dk

mult. [
Vi . > =
kol o' av- Tov GLV-L-  YO- GoG
A- vy&A-hov M é- - LOG

6 Ev-Aov 10 G- YI- ov
kol ToV Ogi- ov  doy-pa-tov
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E-D-*
Po E // Following E

1
G355 — 2> > — 5
[ | | 1 - |
| | || | | 1 {
E 1 | | [ @& ]
1 1 1
mult. - s > =
G355 - > > =
> 7> > =
Vi > 7> > -
s s —
> A > > =
do- &a- (o-pev de- O6- pe- vou
A- vi- a- ocov e ué
E 1  — {
! 1 1 [ @ ]
o—
1 1 1
mult. » s > =
[ 1 - I 1 -
6= g
1 1 1
G262 N
[ - _ 1 1 -
E 1 1 1 1
1 1 I;
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D-a s polokadenciou // D-a flowing into a halfcadence

| | |
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ED-* s polokadenciou // ED-* flowing into a halfcadence

= == 'Ig‘
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E_*
Po E // Following E

G355 « Ao, S
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I 1 B
] 1 1
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Vyustenie do polokadencie // Flowing into a halfcadence

6.12.
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DaG, Daa

Osobitny pripad — prechod D-* alebo E* ustiaci do polokadencie a.a, a.G.
/I A special case — transition D-* or E-* flowing into the halfcadence a.a, a.G.

Prosté // Simple

= ===
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Vi > >
= 7
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PSOsrp, PS1Theod, PS2vskr
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20.9., 26.10. , Simeron krematai

If:d,——o:
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I p—
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Thema

Vlastny invariant themy (navézuje na ton D)
// The invariant body of the thematismos (following the tone D)

p—
1 | ]

G261 Z7 L7

Trin a7 7 >>
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Vi e

114



Privody // Leading in motives
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PX5:
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Prechod EFG // EFG transition

Kratky // Short

:
G262 « Z &/
—t1—1
j:ldil
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EFG-prechod + deklamacia G~ // EFG-transition + deklamation G~

14.9. 5.12.
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EFG + Gh

= 3 :Iz :Ia r,qi.! =
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Thematismos FG.G

Vel'ka sobota // Great Saturday, Irmos 6 (+ diplasiasmos)
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Prechod h.cd.d // Transition b.cd.d

Melodicky je to o kvintu vyssi EFG prechod (zriedkavy)
/I Melodically, it is the EFG transition transposed a fifth higher (rare)

G262
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: 14.9.
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mult. « v 77 ~ o
Vi « o o Am,Trin = « p=— > 277>
. _>> —
ViGss o« o« 7« Dk == 27 2
™e ap- yoi- oG
e m- Voi- g S —— —— t
L I | - 1 -
G385 — w FOC 7,
Vi = ///’e’ /// >
AM' o po- VoG
Ek dexion — sporné // disputable
==
|I 1 |I i I.
G355 0 «c v &
G2610 . « Z ~Z
=
—
1 1 1
Trin1 « « 5
E — 11 [
1 1 ]
Am 01 « 7, Trin 0, Dk 01

1 1 1
ot 0 R
1 1 1 1 1 1 1
T Il ] II \
ot 1 — « « « 57 2
. “~ ¢
Vi 0 — ¢« o« o
Vil ¢ « — — 2¥ «
eV o~ YoA-A G- o€l

121



122



aG-E

Kratky motiv, ktorym sa tok meldodie dostava od tonu a k tonu E.
Il A short motif bending the melodic flow from the pitch a to E.

aG v stope // aG in one foot

mt

Zakladny tvar

/I The main form
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Variabilita na téne E (26.10.)
Il Variability on the note E (26.10.)
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Variabilita na aG

/I Variability on aG PVVe
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dt
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Ott ~ > >n
Vi — > >
> > >

~ > >

Motiv (ac) je v principe akcentovany ton a. Preto aG-E méZe mat’ aj nasledujuci tvar:
/I The motif (ac) is an accented tone a, therefore aD-E may look also like this:
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a.G cez stopu // a.G over the border of feet
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Fa.Ga

Osobitny pripad spojenia vystupu od E ku a a naslednému aG-E
Il A special case — conjunction of an ascent from E to a and aG-E
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Na 4 slabikdach // Four syllables

2.11.
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Ndsobné // Multiple

1.11.
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Varianty bez G // Variants without tone G
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dG-E

Pri napojeni na G/h-a sa v niektorych rytmickych pripadoch voli prechod cez ton d, ktory v motive aG-E nahradza a.
/I In some rhythmical cases when aG-E is following the procession G/b-a, the tone a is replaced with d.

E

3slabiky // 3 syllables
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4 slabiky // 4 syllables

PS0O, PVOVaij — isodynamia rozli¢nych motivov // isodynamy of various motives
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a.DE

Typicky motiv otvarajuci periédu // A typical motif opening a period
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