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Rozbor // Analysis

Troparovy napev je iterativny s dvojicou generujucich formual A, B. Periéda [AB] v ruténskych napevoch BR
sa zachovala v hali¢skych napevoch a tiez v prostopeni u Chomu. U BokSaya a v ,,preSovskej” tradicii prislo
K ich inverzii, takze periodou je tu [BA] — vzhladom na dvojnasobny terciovy posun nahor a s tym suvisiacu
zmenu charakteru melodie vSak Strukturalna naprava preSovského napevu nie je mozna. Navyse, takato inverzia
ma svoje paralely vo viacerych novobyzantskych napevoch, takze v principe nemusi byt omylom.

Ur¢ité nepravidelnosti periodickej Struktary vidno u Vorobkevica (,,grécky” napev). Inverziu mozno vidiet
tiez v napeve Boh Hospod' podla ruského synodalneho vydania (SI).

/1
The troparion melody is iterative, built up of a couple of generative formulae A, B. The period [AB] from the
ruthenian BR (=Bulgarian chant) is preserved also in the galician tradition and in Prostopenie of Khoma. In
Prostopenie of Boksay and in the “Presov” tradition the order is inversed, i.e. the period is [BA]. Due to shifts a
third or fifth higher the melody got its own new character and the order seems to be not reversible. Moreover,
the ordering [BA] has several parallels in byzantine sources, therefore it has not to be considered as a mistake.
Some irregularities can be seen at Vorobkevi¢ (Greek chant). An “inverse” ordering has the melody of
Theos Kyrios according to the Synodal edition (SI).
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Naért vyvoja // Evolution — outline

Vybrané typické varianty. Pozorujeme nasledujuci vyvoj:

0

R
ac.
S+C

I

Nastupny motiv sa zvysuje o terciu (Boksay) alebo sa straca.

Deklamacia sa zvySuje o terciu (Choma 2, Boksay, Ba)

Akcentacia sa straca alebo sa (nie vel’'mi prevedéivo) objavuje ako zvinenie deklamécie.
Ukoncenie C sa vV zaznamenanom medzistupni zvySuje ¢iastoéne o terciu (Choma 1), aby nakoniec
v prostopeni cely motiv S+C nakoniec stupol o dve tercie (o kvintu) oproti pdvodine, na koncovom
tone dokonca o sextu.

Selected typical variants. The following evolution is observed:

0

R
ac.
S+C

RI1

Po1794

Choma 1

Choma 2

Boksay

Ba
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The starting motif is shifted a third higher (Boksay) or it disappears.

The declamatiuon is shifted a third higher (Choma 2, Boksay, Ba)

The accentuation disappears or it is dissolved into ,,waving* of the declamation base.

The closing motif C is partially shifted a third higher (Khoma 1) or (the rest of Prostopinije) the
whole motiv S+C is raised a fifth higher (the last note even a sixth higher).
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Formula B — model
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Naért vyvoja // Evolution — outline

Vybrané typické varianty. Pozorujeme nasledujuci vyvoj:

0 Nastupny motiv v RI sa postupne zvysuje,
niekde sa straca a inde ho je tazké odlisit’ od vzostupu v deklamacii
R Deklamacia sa zvySuje najprv o terciu (Choma 1) a potom o d’alsiu terciu (Prostopenie).
C Koncovy ton ostal vo vSetkych variantoch rovnaky. Samotny koncovy motiv sa v§ak zvysil

a pozorujeme tu aj rytmické zmeny, ktorych vyvoj nie je zatial’ adekvatne zmapovatelny.

/1

Selected typical variants. The following evolution is observed:

0 The initial motif gets gradually higher, in some variants it disappears or it beciomes a part of the
declamation

R The declamation is shifted a third higher (Khoma 1) and again a third higher (rest of Prostopinije)

C The last note remains the same. The closing motif is shifted higher and it underwent some

rhythmical changes too.
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Zaverova formula /I The closing formula

Zaverova formula sa v starSich RI nelisi podstatne od formuly A.

Néstupny motiv sa v novsich pramenioch straca, zvySuje alebo splyva s akcentciou.

Deklamacny ton ostava prekvapivo zhodny napriec¢ storocCiami.

Predkadencné znizenie S je v Po1794, L1700 a ZM rozvinuté do dlhSieho motivu.

Vlastnd kadencia je naprie¢ RI a hali¢skou tradiciou zhodné. U Bok3aya a Orosza 1 pozorujeme iba zvysSenie o
terciu na predposlednej slabike. Zasadnejsi posun badat’ u Orosza 2 a v ustnej tradicii zachytenej v Bratislave,
kde sa finala zvysila o polton (!!). Rovnakt zmenu aj s rytmickymi posunmi vidno u Chomu.

/1

The closing formula does not essentially differ from the formula A.

The opening motif in newer variants disappears, raises higher or disolves in the accentuation.

The declamation note remains the same along all the centuries.

The forecadential lowering S has expanded into a longer motif in Po1794, L1700, ZM.

The very cadence is in all the RI and galician sources identical. At Boksay and Orosz 1 it is shifted a third
higher on the penultima. At Orosz 2 and in the oral tradition recorded at Bratislava the finalis is raised a
halftone (!!). A similar shift with further rhythmical changes are to be seen at Khoma.
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Seddlny // Sessional hymns

Text

Kabiopata Hyog wh. p'// o A-mz erixoradrin, ekadantbl EOH(FH!:I, radez &

Tob Tépov avemyuévov, 8 / l'Fo’gX {Gm”;prry,
100 Adov odvpopévov, 8 1l ¥ n M’\MLPXM,
N Mapia eBoa 7 / M?I,A ROMiALLIE
Tpdg 100G Kekpuppévovg Amoctorovs. 10 // KO I:K‘]h/IELUbIMEA Anawmaz:
E&éMBete o1 o0 apmeddvog epydrar, 13 / H3BIAHTE Bitorpda pEaameaie,
Knpv&ate OV ™G Avaotdoeng Aoyov. 13 / nFonowEAHrre Eouq’é\ﬂ'l'&\ £ASRO:
Avéotn o Kbpiog, 7 / EOEI(FEE ik,
napéyov T kooum \ 16 péya heog.12 1 NOAAM M.’FOKH REATH MATH.
AbEa...
Kopie, nopictato 7 I, nFEAC"[‘OA/\LUE
T T0e® cov 4 rpégg TROEMY
Mopio n MaydoAnvy, 8 MFI/A MATAAAHHA,
Kai ékhate Booaoa, 7 H NAAKALLIE Eon'l'h?qm,
kod knmovpdv 4 mPrrorPXMPA
oe vouilovoa éheye. 8 TA MHAUH, TAArdAaLLe:
ITov Expoyag ™MV adviov Zony; 4+7 rak tomPL"mz Geh EEUHBIA RHESTE;
mob £Bnkog oV eni Bpdvov XepovPip; 4+8 rak nosomAaz Gon,  fime na n'ﬁ\WéA'{: XEPgm'MCrrrkMZ;
o1 yap t00TOV PUAAGGOVTEG, 8 ,TPEFS@';H EO (€ro,
and o0 PoOPov anevekpmbnoav, 11 w ;rrPA’XA u’;MEPrmrELuA.
1N tov KOptov pov dote pot, 9 AAR FAA MOEFO AAAHTE MH,
1 o0V gpoi kpavydoate, 8 HAH £0 MHOK KOZOMIHTE:
0 £V VEKPOIG 4 ArKE K3 ME,FTI‘KEIXZ ERIEZ,
Kai To0g vekpoOg  avoaoticag  4+4 H Méprmhm KopKFn-igz,
86Ea oot 3 cAdBa TeRrk.
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Kai viv... Ocotokiov // Gadga, # neinek, EFoPo'Ammz:

+,,podobny* z druhej trojice sedalnov // + pros’omoion from the second set of kathismata

[lpoictopei 0 I'ededv v suANyy, 12 llFeAHAnmgerrz FEAEWHZ FAATIE,
Kol epunvedel o Aawid TOV TOKOV GOV 12 Aotk ASgETZ ABAZ F?ﬁ‘rma TROE
®¢otoke, 4 Eﬁ,f‘
KOTEPN Yap O VETOG €Ml TOKOV, 12 CHHAE KO MKW AQHKAL HA ‘Jgﬁé,
0 Adyog ev 11| yooTpi cov, 8 ¢A8RO RO ‘I‘JE/KO TEOE,
kai gfAdoTnoug dvev omopds I' ayie, 13 H npogakal i ke ckmene, 3emae ofda,
TOU KOGLOL TV cwtnpioy, 8 M(POEH cigéHie,
Xpotdv TV Ocov nuov 7 X’F“rp;‘ EFA HALUErO,
n Keyoprropévn. 7 EATOAATHAA.
[Ipoictopei 0 lovag  THV TAPOV GOV, 12 ﬂff,&,mnmgﬁrz T rPO'EZ TESH,
Kkai eppmvevel Zopeov v Eyepov 12 A ekagSeTs svmewnz RosTdHiE
v évbeov, 4 BFRECTRENHOE,
aBdavate Kope, 7 KESS ME’FW“E raH:
KoTEPNG Yap woel vekpog ev T T4eo, 12 (OLLEAZ KO GEH MKW ME/P'T'KZ EO rfolsz,
0 Mooog Adov Tag moag, 8 Pag‘:gmﬂ'ﬁhlﬁ fpwga BT,
avéotng 6¢ avev ehopdg wg Agomdng, 12 KOEK’FAZ RE @GR I(FOM'E Takiia AKW RBAKA,
TOV KOGHOV €l cmTnpiav, 8

Xpiote 0 Oedg nudv, 7

QOTicag T00G €V GKOTEL. 7
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HZon, &v 1o 16em avéKeLto, 3+8 /1
Koi oppayic  &v T Mbw enéketro, 3+8 /1
o¢ Baotiéa vvodvro, 8

oTpatidTal EPOAaTTOV XploTdV, 10 /1
Kai ToH¢ £x0povg avTo 6

aopacio Tata&ac, 8
avéotn o Kopuoc. 7
Ad&a. .. vyssie I/ thereinbefore

[Ipoictopei o lwvag tOvV Taeov cov, ...
ﬂPeAﬂanmgerrz WHA FFO/EZ TESH, ...

Kaivov... @cotoxiov // Gadga, i neinek, EFOF(SAH‘IEHZ:

®ceotoke [ophHéve, 7

kéteve Tov Y1ov cov, 8

OV EKOVGIMG TPOooTaYEVTA €V GTOVPD, 12
Kol ovooTavTo €K vekpmv, 8
Xpiotov tov Oedv nuov, 7

ocwbnvar Tag Yoyl nuov. 8

24

KuedTz Ro FP(SE"; ROBAETRALLIE,
H NEYATh HA KAMEHH HAAAETRALLIE:
k4 —\ /
AKW Ugh i
’ ’ g o~ A\
KOHHH cTperrdXS KT,
A E‘mrﬁ (ROA
HERHAHMW MOpABHERI,

KOH(FI:E rAh.

hire ako,

MOAH HiA TEOErO,

ROAEH HFHFKOPRAEINHAI"O HA |<r‘i\rr'rl\;,
H Kom}i\umro H3 MEPTELINZ

)@Tﬁ\ ETA HALLIETO,

- ’ g 4 /
CMNCTHEA ASLLUAMZ HALUKIMAZ.



Napev // Melody
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Rozbor // Analysis

Napev sedalnov je iterativny, tvoreny opakovanou dvojicou formul A+B. Schéma napevu je:
I/l The melody of the sessional hymns is iterative, its scheme is as follows:

[A,B] [AB] [AB] .. A.

Formula A

Formula A pozostava z tvodu I, deklamacie a kadencie /A:
I/l The formula A consists of the opening motif I, declamation R and the cadence /A:

Ao=|0+R0+/A
A=1+R + /A
A=l +R + /A,

Uvodna formula Ay mé osobitny tvar nastupu lo, koncovy motiv formuly je zas zavisly od toho, ¢ formula nie
je posledna v piesni, ¢i uzatvara piesen (A,) alebo ¢i uzatvara cely rad sedalnov (Az).

I/l The opening formula A, has a specific initial motif lo. The closing melodema or the whole cadence depends
on the position of A in the chant (not last, last, the last in the row of kathismata).

Iy + Ry
Nastup a deklamacia v uvodnej formule A, // Initial motif and declamation in the opening A,.
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I+R
Nastup a deklamacia v priebeznej formule A. // Initial motif and declamation in further formulae A.
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/A

Vlastny koncovy motiv formuly A — otvoreny. //

The bare cadential motif of A — open form.
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Vlastny koncovy motiv formuly A, (s kratkym zakoncenim). //

BN

J005

J046/002

46

T ]

C =4

T

=

J673, 1229/L1709

The bare cadential motif of A, (short end).



Vlastny koncovy motiv formuly A, (s predizenym zakonéenim).
/I The bare cadential motif of A,, (extended ending).
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Formula B

Formula B v konstrukcii ruténskeho napevu tvori spolu s formulou A periodu AB. Avsak podobne ako
V pripade troparov, poévodné poradie formul v peridde bolo opacné, o Com napokon svedc¢i zaverovy charakter

A (stoji aj na konci sedalnov) a naopak, jednoduchy deklamativny charakter B.

I/l The formula B forms together with formula A a period AB. However, the original ordering was probably
inverse (initial Ao, periods BA).
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Porovnanie troparov a sedalnov // Comparing the troparia and kathismata

Formula A
N
H—H—d—ﬂbjj: N—2 3 =
Tropar /U
gmjji—jjj: 0 .
Sedalen /U —1 I } I

Nastup a deklamacia vo formule A je v troparoch a sedalnoch identicka. V zakonceni je zhodna kostra, ktora je
v napeve sedalnov vyrazne rozdrobend a pokryva spravidla o slabiku viac.

I/l The initial motif and declamation of the formula A are identical both in troparia and sessional hymns. In the
cadence there is the same skelet, bare in troparia and comminuted in sessionals (involving usually one more
syllable).

Formula B
0 R C
o e a5
Tropar 7]
e I a5
- I
Sedalen (J002) - T T I T

Formula B je v sedalnovej melddii v prvej Casti viac rozvinuta. Hlavny rozdiel oproti troparom je vSak nizsi
deklamacny ton, ¢o na zaklade porovnania s byzantskymi paralelami dovol'uje povazovat’ sedalnovy napev
(v jeho kostre) za povodnejsi a Cistejsi.

I/l The formula B of kathismata is int he opening motif more developed. The declamation note is one pitch
lower. It makes the melody closer to byzantine parallels and the melodic skelet of sessional hymns may be
considered more authentic than that of troparia.
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Pévod melddie // Origin of the melody

Jednoduchy troparovy napev BR, rovnako ako najstarSie byzantské troparové ndpevy, ma vo vSeobecnosti
korene v byzantskej jednoduchej psalmodii. Nejde vSak o priamu paralelu a v mnohych bodoch su napevu BR
bliz§ie novobyzantské melodie nez jednoducha psalmodia.

I/l The simple troparic chant of BR (and the oldest melodies of Byzantine troparia too) has its origin in the
Byzantine simple psalmody. It is not a direct parallel, in many points the Neobyzantine melodies are closer to
BR than the simple psalmody.

Pre porovnavanie ruténskych a byzantskych melodii je predovsetkym délezité pouzivat’ jednotnu stupnicu,
a tou bude z pochopitelnych dévodov teoretickd stupnica byzantského druhého plag. hlasu. Uz na prvy pohl'ad
je zrejmé, ze vzajomny vzt'ah stupnic je nasledovny:
/I On behalf of comparing the Ruthenian and Byzantine melodies it is necessary to use a common gamut, and
for understandable reasons it will be the theoretical scale of the Byzantine second plag. echos. The relations
between the gamuts are as follows:

Mokranjac D E°F G & b ¢ d
Vorobk. D E F G & b ¢ d
Neobyz' D E F G a h ¢ d
Med.Byz D E F G a h ¢ d
I [ | | | | 1
I | | 1 1 ||
I I |
l T
— N__‘l Q_‘_
RI ]

Népevy z RI s prepisané vicSinou tak, ako boli uvedené v rukopisoch. V zaujme prehladnosti vSak
budeme jednotlivé tony oznacovat podla ich pozicie v strednobyzantskej stupnici (tj. kyjevsku notaciu
povazujeme za relativnu a v tomto pripade Citame noty tak, akoby mala F-kI'a¢).

/I The melodies of RI are transcribed mostly as they were written down in the manuscripts. The notes will be
denoted according to their Byzantine counterparts (i.e. the Kievan notation is considered relative, in this case as
if there were an F-clef).

NajpresvedcivejSou cestou, ako si overit' vztah byzantskych napevov a napevu v RI, je porovnanie
konkrétnych napevov, pri ktorych je viditelna podobnost’:

1. Grécka troparova melddia u Vorobkevica je mostom medzi oboma tradiciami, preto je uvedena
V paralelnom prepise medzi byzantskymi aj ruténskymi napevmi.

2. Napev Theos Kyrios (Boh Hospod) ma v gréckych pramenioch mnoho variantov, ktoré sa zhoduju
pouzitim podobnej melodickej kostry, ale liSia mierou a spdsobom ornamentacie. Vynimkou medzi nimi je
“druhy” napev v Snl1480, ktory je vyrazne jednoduchsi a rychlejsi. Prave ten sa najviac podoba na napev
v starSich RI. Porovnanie uvddzame na nasledujuce;j strane.

/I The best way to demonstrate the relation between the Byzantine and Ruthenian melodies is comparing of
particular melodies where a similarity may be observed.

1. The Greek troparic melody at Vorobkevi¢ is a bridge between between both traditions, therefore it is
mentioned in the parallel transcriptions of both Byzantine and Ruthenian melodies.

2. The Greek melody of Theos Kyrios has many variants built up on the same skelet. The most simple is
the “second” variant in Sn1480, which is very close to the old Ruthenian melodies.

1 Tén a je priblizne 130 centov nad ténom G, tony E a h™ su zas priblizne 130 centov pod tonmi F a c. V adaptaciach
Mokranjaca a Vorobkevica, zrejme v sulade s Gstnou tradiciou, vidno aproximaciu tychto ténov beznymi poltéonmi.
I/l The pitch a is cca. 130 cents above G, E™ and h™ are cca. 130 cents under F and c.
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Pre najstarsi ruténsky napev su charakteristické generujuce formuly A, B s koncovymi tonmi E a G.
Rovnaké koncové tony (avsak s odlisSnostami v tele formuly) charakterizujii aj novobyzantsky napev, ktory je
vSak v znadnej miere poznamenany novsimi upravami.

I/l The Ruthenian melody consists of formulae A, B ending on tones E, G. The same ending tones are typical for
the Neobyzantine melodies too, however the latter underwent many newer developments.

Formula A

Pri formuli A je pre byzantsku aj ruténsku BR tradiciu zhodny nastup EFG, deklaméacia na G, akcentacia na a,
predkadenény pokles na F a kadencia na kostre G-F-E.

/l Formula A has in both Byzantine and Ruthenian BR traditions an opening motif EFG, declamation on G,
accentuation on a, forecadential lowering on F and a cadence on a skeleton G-F-E.
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Manuel / Petros Efesios
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Formula B

Pri formuli B sa byzantska a ruténska BR tradicia liSia telom formuly, najmé deklama¢nym ténom v troparoch
BR (deklamacia na tone F je dolozena okrajovo v bulharskom napeve u Amvrosija, ide vSak skor o vysledok
prizvukovych Uprav nez o sytémovu vlastnost’). Ukoncenie vystupom E-F-G je zhodné, avSak s odliSnym
rytmickym rieSenim. BlizSou paralelou moze byt azda len ivodna formula jednoduchej psalmodie.

/I At formula B the ending motif is similar (melodically, not rhythmically) in all the traditions. The opening
motives and declamations differ, espacially the declamation note F in the Ruthenian BR troparia (the parallel in
the troparion of Amvrosij is probably a result of accentual emmendations, not a common feature of the melodic
model).

Rl —tropar -

RI —sedalen T T T

Rl opir K;__Q__‘__d_ - I —

1
1
RI - sedalen lﬂ.—‘ i—’-‘

EBE 2458 1 1 1 I 1
I - 1 1 — 1
I | T | |
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b
I | |
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|
B — — — " —a—
Amv
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Dalsie ndpevy // Further melodies

Okrem troparov a sedalnov mdzeme do ruténskej psalmodie 6. hlasu BR zaradit' aj velky prokimen Da
ispravitsja molitva moja z liturgie vopred posvitenych darov. Hoci sa v pramenioch nezvykne uvadzat’ hlasova
atribucia, napev ma viaceré mnohé &rty so sedalnami 6. hlasu a je v podstate len d’al$im rozvinutim a
rozdrobenim formul A a B. Prepis a analyzu dostupnych variantov mozno najst’ v samostatnom dokumente
(Obichod).

Il Except of troparia and sessional hymns the Ruthenian psalmodic 6" mode of BR comtains also a very
melismatic Great prokimenon “Da ispravitsja molitva moja” from the Liturgy of Presanctified. In the
manuscripts there is no attribution to a particular mode, but the melody displays a massive similarity with the
melodies of sessional hymns. The transcriptions and analyses are in a separate document.
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