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Oktoich: Prokimeny a iné responzoria  (Prepis a SPEV)
Oktoechos: Prokeimena and responsoria  (Transcription and scores for singing)

1. Boh Hospod’

2. Svjat Hospod’ Boh na$
3. Alliluia

4. Vsjakoje dychanije

5. Prokimeny // Prokeimena
A Eom’ﬁ\ﬁl\i rAH, NOMOBH HAMZ
[dkw BogREAH HLIACA AkAd TEOA rAH

B

C ¥ ocnoas oycAMUNTS MA

D Tﬁo‘u&ﬁ Arfasl tROA AXH
E

MvncOncopat Tov OVOROTOG GOV

Pramene // Sources

Byz

Athens 2458 (1336 AD), f. 49v (quot. Troelsgard),
Jerusalem/Taphou 425 (14. stor.//14™ century), f. 140r
Patmos 221(AD 1179), f. 7r

Rus. ref.
S411 295r, S414 87v, S416 572v, S426 232r, S429 114v/118r, S430 166v/170v/206v/214r, S431 49v/64r,
S432 130r, S433 14v/63r, S434 226r/235r, S437 213v/219r/253v/262r, S446 161v/162v/189r

Pomor/Obichod 1911 37v/50r/130r, Pomor Oktaj 98v, S460 26r/31v; Kal = Kalasnikov 26v
Sl Obichod Vsen. 33r/55r/94v, Obichod Lit. 10rv, Triod 16v (alliluia)

RI
SI-Kiev (kyjevsky napev podl'a ST) Lit. 12rv/ Vsen. 27r, S454 8r/122r, S457 8v

JOO5 245v (1/494), J672 110v/250v , J833 170r/173v, L1709 (18/187), L1816 71v

PP
J1086 (502), Choma 20, Boksay 17, Bobak 121, Ba = si¢asna tstna tradicia // actual oral tradition
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Texty prokimenov // Texts of prokeimena

A. Utieren v nedel'u // Sunday matins

Avaota Kopie, forincov nuiv, kai Adtpocot nudg, Evekev g 06&ENG o0 ovOuaTOg GOoV.
Triy. O Bgdg, ev 10ic OGIV NUOV NKOVGALEV.

o~

Bosicprti rn, nomogh nimz, # H3EAEH ndsz AMEHE TROErW pan.

Criz: hire of{mﬁma HALWHMA O\f‘mb'mmxomzz

B. Liturgia v nedel'u // Sunday liturgy

ol

[dkw BogReAH HILIACA AhAd TROA riH, KA I'I‘lEMgAfOt'ﬂ'lo :orrKoFriAz Geh.

Grrixz: hirocaosn Sl Mo rha, rin ERe MOH, BOBREAHIHALA G shaw.
Aaana%ia:

\ n k] /v 2 gu o / k] / L 7/
HA/IAU'M, H O\f'ﬁl'l"kEAH, H LI'FTK H HCTHHAI FAAH, H KFOTOETH, H HFAEAI:I.

)

/7 2\ / X 4 2\ /-
EO ANWEHAZ @GCH TgAR H BOYHENABH "k/IZ fH EKE AIKOHIE.
2

C. Veciereii na utorok // Vespers before Tuesday // bz nonepkannniz sévepa, radez
(YR OYCARILIHTE MA, BHEFAN KOZBEATH MH 17 Hem.
Grrixz: Rneraa HPHSEA/'T'H MH, o\"{Mh’le MA ET% I'IFA/KAI:I MOEA.
D. Uieren anjelom // Matins of the Angels (Ps. 103)
TKOFAﬁ Ariasl tROA AXH, H ¥R cROA MAKMENL OTHEHHBI.

Grrixz: haarocaosn, ASliE MoA, rha riM EiRe MOH, KOBBEAHTHALA éoh ohaw.

MvnoOnocopat Tov OVOUITOg GOV ...
Pomjana imja tvojé vo vsjakom rod’i i rod’i (Ps. 44)

Lokalizacia stupnice (cez transpoziciu) // The localization of the scale:

]
Vlastna stupnica notacie
/I The scale of the notation: a h ¢ d e f g a
Citanie cez transpoziciu v 4. hlase
/I Reading through transposition in the 4th echos: G a b c d e f g



Prepis // Transcription

1 — Boh Hospdod

S4ll L AW L L s 2 I/ interruptus
sa14 KA L L L = L
sa16 G A L L L L L = =
sa26 T A TS L L Lmems 2 L
sazs £ oo A L U 25
s437 £ T K h AT H 2
s429 AV PTT A L &L =
sa30 A BT L PR oy P d
S431 A BT a5 =
s433 = PTG Pl -l al S
sa46  =v BT -l S
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™ A wu
o 1 o H A B CA HA
3005 /U I. L !
n A we
Bo ro crio . EH_ CA HA



S414
S416
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S429
S434
S433
S446
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A < i . == I al® . P ¢:ﬁf'4-
C =< V l{ z)’. V V L U ,7’. V /,7,7 /’/ +
C ~C & 4 L L 5 5z =7 »u it
e A < N N L L, ™ =L +
C s\ K5 5 7 L L »h »=o =L +
EAATO CAO_KENh  TpA _AM_ H KO H. MA ro_ cro_ ANE.
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FAATO CAO_ BE QA ALl O H. MA TOo_ CIo_ AHE.

S — y—

/ 11 1 11

[~
FAA TO CAO_ KE o5 ALl B0 HMA T0_ CIO AHE.




2 — Svjat Hospod' Boh nas

S416 G L L L L 5 - < +
44 £ L L =7 2 4 < =2 +
s41 £ L L ¥ L o7 ~ W +
sa £ L L T L o7 A~ 2\ +
431 £ L L L L &5 =5 & +
s437 £ L L L n T +
s £ L L o\ n L o

QEA, TR T0_ CIO_ AL KO_ I'h NA [111.98

Pomor 4

Sl

gKAT'L ro_ Cropk KOI'A2 NALUIR.
J672 - T
2 2 e 2 2 2 e 2
A ro. Ak BI'A HWA OMA TO. AL BI'A HIWA

j
#

J672

e e b'd P'd Pk ] e b'd P'd PR e e
CMZ T0_ A ro_ AL BT HU TO ALFTA HUA CMTAL BIA  HUGA.
T —ST——a——yes T—= D
y—a—8—4& | ; i ; | i i ' —Y i -
Chom C } ! } I
[~
ke A e (T 'S A ke ' A ke
Cm‘l‘ I'oO_. CI0 FTA HA dNA T0_ CII0 FI'A HAUWA CMA TOCIo INWA HALWIA.
1 %I 1 u 1 #
Boksa /‘ L mmn
ke A e i ' A ke ke A ke
Cm‘L I'o_. CIl0 FTA HA dNA T0_ ClI0 FI'A HAUWA CIMA Io_ CIl0 FI'a HALWIA.



3 — Alliluia

S416 L L L L e L L, -v =5 =\ +
Al A ryn A A A Ay H A A A AY. K A.
s431 Arl L L L L L L L T2 =5 = -
s411 L L L L L L& 505 v 597 =
s414 gL LKL L L L LiL L X 7 o -
5426 S L Ll T s o S o +
5429 A L L L L L L L L 8B 2225250 +
$430 ZLLLeiLeiL L L e e X AT +
5433 S LLLLLLLLLU T 2 272N +
437 2 L L L L L L L L ¥~ oz 5 2
A A Ay n B A Am MY H K A AW AY. H IA.
Pomor A L ¥ L L L L C 5 5 == 2 90
D — " :
Pomor /‘ '_ﬁ ' 1
A m ooy HA A. AH_ AOY. IA A_ AH A0y H_ A.
| | | | | | | ] 1 N-.w N !
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P S S S — S S
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) - ]
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4 — Vsjakoje dychanije

Sl -
/ T
]E)CA, K0_ € NM_XA_ HNI_ € AA XEA_AH To0_ CIlo_ AA.
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5 — Prokimeny // Prokimena

A ,Voskresni Héspodi pomozi ndm*

s430 £ € =2 L L L L L L L L L L L L
Pomor £ A2 L L L L L L L L L L L L
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P [ 1 I
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I e
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S430 tLL =7 v =2F PN WL ST 55
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Pomor /h 1 | 1 T FH N
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rvewv

B ,Jako vozvelicisasja dila tvoja Hospodi“

S411
S426
430
S434
433
437

Sl

Sl-Kiev

J833

J672

Choma

Boksay

10
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s411
S426
S430
S434
$433

Sl

SI-Kiev

J833

J672

Choma

Boksay
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C ,Hospdd uslysit mja“
430 £ L L L L LU E Ao 5 Lo K n =%
s437 L L - N\ C - [ PR
sae £ L L L L 48723 Sl - s \ vl *H -l PR §
S429 £ L L L L L P23, I Y L LR
s432 £ L L L L L o] o 5l PR
S431 QVLLLO'.V%",?{ <5 <~ 5 Ky A \+
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D ,Tvorjaj anhely svoja duchy”

Jerusalem, Taphou 425 (14™ century), f. 140r

r—1—1—— 111 S ——
I 1 1 1 1 ]
>>/¢ /
T425H — « = > > U>s & — 75 5 v v
O mot-ov TOVG Oy~ YE-AOVC O-TOV TTVEVL-LO- TOL KO TOVG
&r— S N W M S e S— m—
stich. 1 0 " 1 "
>>/.L o
T425 4\ — > > « U>s — 7> >

Ev- Ao- yet 1 yu- ym pov 1OV KL- pl- OV

Patmos 221(AD 1179), f. 7r
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s n
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14



E ,Pomjanu imja tvojé vo vsjakom rodi i rodi“

Athens 2458 (1336 AD), f. 49v (quot. Troelsgard)
Resp. 1
S — ——
| 1 { { 1 | 1 |
B - I | | I | I |

/~L
A2458 4 « = X > > v e U U

Mvwn-o0n- GO-LOl TOV O- VO- WO~ TOG GOV
(O e S — — — — — — —
1 ! I ! 1
A2458 « (> © © 5 5 — A

&V TO- Omn 7Ye- ve- A Kotr ye- ve- Q.
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= —— e
| 1 1 1 1 | 1 1 1 1 |
| 1 | | | | 1 1
- _— 1 1 1 1 ) ) I ! 1
>>/l >
A2458 &\ o —= > > > Us>s v v Us v Usn — T A
A- Kov-cov Bu- yo- tEp KAl - O€ KOl KAI-VOV TO OLG GOV.

Resp. 2 (klerik ¢ast’ 1 ako vysSie, l'ud ¢ast’ 2 nasledovne:)

icﬂfﬂ’”’ﬂmjlr—g:ﬂ

| 1 | 1 1
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+ + + T T T +
1 1

b 1 I 1
A2458 >9 e 7 U > v > > — \_>d xS XY,
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| |
1 1 |
1 1 ¥ L) 1 | | 1 11 1
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I 1 — ] 1 1
I 1 || 1 *; *_. I
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A2458 ©« o L'"/>u> <, S, =Y IS ;>¢/@
ye- ve- o KOl ye- ve- o
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Rozbor // Analysis

Napev prokimenov a responzov je napriek rozlicnym zalmovym verSom pomerne jednotny, s vynimkou spevu Boh
Hospod’, ktory ma svoje osobitosti a budeme sa mu venovat’ v samostatnej kapitole.

Niépev je charakteristicky ivodnou deklamaciou na tone d, po ktorej nasleduje niekol’ko melodickych vin,
ktoré sa viazu na ucelené useky textu. Kym vo vlastnej ruskej tradicii mézeme pozorovat’ jednu melodicka vinu,
Vv ruténskej tradicii su viny az tri (v prostopeni dve) .

/I The melodies of prokeimena and other responsa are variants of the same basic model, despite different texts —
verses of the psalms. Only Theos Kyrios differs and it will be treated in a separate chapter.

The melody consists of a leading-in declamation based on d, followed by several waves, strictly bound with
logically closed portions of a text. In the Russian tradition there is only one melodic wave, in the Ruthenian
tradition there are three waves (in Prostopinije only two).

Rusky ZR // Russian Znamenny Rospev

Finalny tén // The final tone

V ruskej tradicii su napevy prokimenov dolozené az v neumovych rukopisoch v 16. storo¢i. Text prokimenov je
prosty, bez opakovania slov. Napev pozostava z dlhej deklamacie a melizmatického zakoncenia na poslednych
slabikdch. Napevy u staroobradovcov a v notovych zbornikoch zodpovedaju takmer presne neumovym predlohdm.
Za pévodny a najpresnej$i model povazujeme prokimen 5A v S430 a u staroobradovcov. Ten sa kon¢i na tone
G, ¢o je v dobrom sulade s byzantskou teériou.
Vlastnti melddiu — na poslednych dvoch slabikach — tvori vina zostupujtca od d ku G.

I/ In the Russian tradition the prokeimena and responsa appear not sooner than in the 16™ century. The psalmic text
is without repetition. The melody consists of a long declamation and a long melismatic ending on the last syllables.
The melodies in the books of Old Believers and in souces with modern notation are mostly in good accordance
with the neumes.

We consider that the prokeimenon 5A in S430 and at Old Believers is the most precise and authentic melodic
model. It ends on G, in good accordance with the Byzantine theory.

The very melody (on the last two syllables) is formed as a wave descending from d to G.

S430 LL L =z v =2 TN 27 W= L ST 5
Pomor Lt L =7 v = BT T\ T Ll T2 5
Pomor /‘ : ——- — LI L ]

PA.  AH.

V takmer vSetkych ostatnych pripadoch sa ruské prokimeny a responza koncia na téone b, ¢o v kontexte normativnej
stupnice 4. hlasu nedava zmysel. Z d’alSich variantov prokimenu 5A v8ak mozno vidiet’, Ze ukonéenie na b vzniklo
(nedbajlic na normativne stupnice) jednoduchym vynechanim poslednych motivov melodickej viny:

/I In nearly all other cases the Russian prokeimena and responsa end on the tone b°, in contradiction with the

normative scale of the 4™ echos. However, other variants of 5A explain this phenomenon — the ending on b® was
caused by a simple omitting of the last motives of the melodic wave:
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Pomor u

T

460 /U

Sl

Vynimkou v korpuse vsetkych skaimanych napevov je prokimen 5C s bohatSou melddiou a konciaci sa

bud’ na tone d (v sulade s tedriou, avSak nie s neumami) alebo na tone ¢, ¢o je pravdepodobne umyslena
transpozicia pdvodného zakoncenia na G.
/I An exception in the whole corpus under research is the prokeimenon 5C with a more elaborate melody and
ending on d at Kalashnikov (in accordance with the theory, but not with so much the neumes) or on c, probably
after a transposition of the original ending on G.
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$437
S4446
$429
$432
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Deklamacény privod // The leading-in declamation

Privod tvori deklamacia na tone d, ku ktorej sa spravidla vystupuje od tonu b. Pred kaden¢nou vinou moze (ale
nemusi) stat’ Standardny pokles.

S446 £ Lt \ » & $437
s433 £ L L Lo e
¥ =
S460 -
431 £ Lt L L 5
$430 £ L L L L L~ $437
" — —
7 —r——— ' —
Sl -
S433/37 =% =~ LLLLLLLL P Lel L H
———
S| /U | | 1 1 1 1 1 I — I I 1:IE‘ |
$430 £ L 2 L oL
Pomor £ =2 L L L
. N—
Pomor /' T H ——
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Koncovy motiv // The closing motif

Suhrn najcastejsich typov kadencii s ukonéenim na tone b, s vyberom priblizne zodpovedajucich neumovych
sekvencii. // The most common cadences ending on b° and a list of more or less fitting neumatic sequences.

S426 L v 2 +
s411 L = 2\ +
S430 ” =~ L= +
S416 " == < 4
S416 ~ v =T+
S411 < =2V " +
S431 s =5 i &
5446 Y S o
5437 S e
s414 P N
Pomor = ’,/’//w' $/ Ay

f

Pomor’

Sl

Sl

il i i

S437
S429
S433

YV
‘%:\
N\

S460

yliil il

Sl
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Ruténska tradicia // The Ruthenian tradition

Kompozi¢na struktura // The compositional structure

Napevy prokimenov v ruténskych irmologionoch vo véc¢sine pripadov pozostavaju z deklamacie a trojice
melodickych vin. Ukonéenie jednotlivych vin je v prepisoch oznaéené zvislou “taktovou” &iarou.

Prva vina sa napaja na deklaméaciu vzostupom na ton €” a po pripadnom d-f motive zostupuje k tonu ¢ (c-vina).
Stoji na poslednych slovach predpisaného zalmového responza. Dalsie dve viny sa uz viazu na opakované slova
responza (okrem upraveného L1816). Z melodického hradiska druh4 vina opit’ predstavuje obluk cez e” ku ¢ (c-
vina), kym posledna vina sa kon¢i o terciu nizsie na tone a (a-vina).

Opakovanie poslednych slov versa je ruténskym Specifikom. Pravdepodobné vysvetlenie tohto javu vychadza
z predpokladu, Ze povodne (v &iastoénom siilade s dne$nou obnovenou praxou) prokimen spievali étec (C) a
kantor/I'udia (L) striedavo nasledovne:

C: prokimen (deklamacia na 1 tone, moZe sa vynechat)
1. L[: prokimen (spev)

C: vers (deklamacia na 1 tone)
2. L: prokimen (spev)

C: prva ast prokimenu (deklamacia na 1 tone)
3. L: druha ¢ast prokimenu (spev)

Predpokladame, Ze pri speve 1. a 2. sa spieval prokimen len po ukonéenie prvej viny, tj. bez opakovania slov. Tuato
hypotézu potvrdzuju tvary prokimenov tzv. kyjevskej tradicie, ktoré sa vacsinou koncia prvou vinou. Na konci, po
¢tecovom deklamovani prvej polovice prokimenu, kantor alebo I'udia nadviazali druhou polovicu s melddiou c-
vlny a na zdoraznenie ukonéenia zopakovali ukonéenie so zdverom o terciu nizsie (a-vina). Takéto ukoncenie
(jedna c-vina + a-vlna je dolozené v speve Boh Hospod’).

V urcitom obdobi, este pred prvym pisomnym zaznamenanim prokimenov v RI, sa prestali spievat’ verSe
prokimenov a vymizol dialog Cteca s kantorom/I'ud’'mi. Prokimen sa teda spieval iba raz a pre formalnu uplnost’ sa
k nemu este pridalo ukonéenie z bodu 3.

/I The prokimena in the Ruthenian tradition mostly consist of a declamation and three melodic waves in the end. In
our trancriptions the end of a melodic wave is marked by a vertical “bar” line.

The first wave (c-wave) follows the declamation and ascends to €°, and after a short d-f motif descends to c.
This wave expresses melodically the last words of the responsum. The next two waves are a repetition of the last
words (not so in the radically redacted L1816). Melodically, the second wave is again a c-wave and the last wave
descends a third lower (a-wave).

The repetion of the last words is a Ruthenian peculiarity. Its origin can be explained through an assumption,
that originally (in partial accordance with the actual restored practise) the prokimenon was sung in turns by a lector
(L) and a chanter/chorus (Ch) as follows:

L: prokeimenon (deklamation on one pitch, optional)
1. Ch: prokeimenon (melodic singing)

L: verse (deklamation on one pitch)
2. Ch: prokeimenon (melodic singing)

L: prokeimenon part one (deklamation on one pitch)
3. Ch: prokeimenon part two (melodic singing)

We assume that in the instances 1., 2. the prokeimenon was sung to the end of the first c-wave, without repetitions.
This hypothesis may be confirmed by the prokeimenon melodies in the “Kievan tradition”, mostly ended by the
first c-wave. In the instance 3 the chanter/chorus completed the prokeimenon with the c-wave and to signalize the
very end, he added one more wave descending to a. Asimilar ending (a single c-wave + a-wave stands in the end
of Theos Kyrios.

In some period, for unknown reasons, the dialogue of the lector and chanter/chorus disappeared. The
prokeimenon was sung only once (without a verse) and to preserve some formal sense of completeness, the melodic
part 3. was added.
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Findlny tén // The final tone

Za predpokladu, ze plati hypotéza naznacend vyssie, zdkladnd formula ruténskych prokimenov sa kon¢i na téne C a
ide o analogiu jednoduchych priebeznych popevkov typu c2. Celkové ukoncenie na tone a v kontexte normativne;j
stupnice 4. hlasu nedava zmysel. Vysvetlit ho mozno tromi spdsobmi, ktoré sa navzajom nevylucuju:

— zaverecné zniZenie o terciu z dovodov Cisto estetickych, bez umyslu o normativnost’ v kontexte stupnic

— nedotiahnuté klesanie k tonu G

— pripodobnenie sa zneniu zaverecnych formul stichov a stichir 4. hlasu, aplikované o kvartu nizsie

/I Under assumption of the hypothesis mentioned above, the basic formula of the Ruthenian prokeimena ends on ¢
and it is probably a variant of a simple transient formula c2. The final tone a in the very end does not fit the
parametres of the normative scale in the 4™ echos. This phenomenon may be explained in three ways, mutually not
contradicting:

—a final descension a third lower for purely aesthetical reasons, with no intention to fit the modal norms

—an incomplete descension to G

— an attempt to imitate the last formulae in stikhera and the stikhoi of the 4th echos, but applied a fourth lower

Deklamaény privod // The leading-in declamation

Privod tvori vzostup od b na deklamaciu na tone d, s pripadnym do¢asnym odklonom k tonu f.
/I The leading-in motif is an ascent from b” to a declamation on d, with an optional local switch to f.
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Koncovy motiv // The closing motif

Stuhrnny prehl’ad trojice melodickych vin. // A parallel list of variants of the three melodic waves.
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Prva vina sa pohybuje po kostre e” d e” d c. V L1816 a S454 mbzeme viimnut’ zniZenie @=f motivu o terciu.
Druha vlna je skratenou ozvenou prvej, s nejednotnou kostrou.

/] The first wave proceeds on the skelet e d e d c. In L1816 and S454 we observe shifting the d-f motif a third
lower. The second wave is a shortened echo of the first one, with no fixed skelet — at least in the sources under
investigation.
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Kyjevsky rospev // The Kievan chant

Ako “kyjevsky rospev” (KR) sa oznacuje ruténska tradicia, ktora je zapisana v ruskych pramenoch ako alternativa
k vlastnym liturgickym spevom. V tejto kategorii sa nachadza mnoho spevov, ktoré dopliiaju korpus variantov

z RI. Na druhej strane treba brat’ do uvahy fakt, Ze v ruskych knihach zapisané ruténske spevy presli ur¢itou
redakénou tipravou a nemusia preto predstavovat’ autenticku ruténsku tradiciu.

/I The “Kievan chant” (KR) is a Ruthenian chant in origin, written down or printed in Russian books. Under this
label there are many chants or variants, that are not found in RI. However, all of them underwent some redactional
adjustments and so they are not an authentic Ruthenian tradition in all aspects.

Deklamacny privod // The leading-in declamation

‘\

11 1

Koncovy motiv // The closing motif
Vicsina zapisanych prokimenov KR ma napev s jednou c-vlnou na konci. Iba pondelkovy (na utorok) prokimen
vecierne je zapisany v plnom, trojvlnovom zneni. Koncovy ton ¢ je dosledkom redakénej upravy.

/I Most prokimena of the KR have only a short melody with one c-wave in the end. Only the prokimenon on
vespers for tuesday is written down in complete 3 waves. The finalis c is an editors change.
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Porovnanie prokimenov Rl a KR // Comparing the settings of Rl and KR

S vynimkou upravenej finaly a nepodstatnych odchyliek v ornamentécii plnd melédia KR presne zodpoveda
napevom RI, a to najma J833 a L1709.

/I With exception of the edited finalis and some minor differences in ornamentation the setting of KR fully
corresponds to the melodies of RI, especially J833 and L1709.

1 1 | Rl - i 1 | |

|
I

KR

i
l
F
1#

J833

|
|
%
i

L1709

24



Prostopenie // Prostopinije

Prokimeny 4. hlasu v prostopeni vychadzaju z ruténskych napevov. Na rozdiel od nich ich ukoncenie tvoria iba dve
viny. Prva c-vlna je iba jedna, kym zdverecnd a-vlna je dlhsia a spéja sa s polovicou textu responza.

I/l The prokimena in Prostopinije are based on Ruthenian roots. The declamation is followed by only two waves, a
single c-wave and an a-wave, which is longer than RI, applied to a longer portion of the responsum.

Deklamaény privod // The leading-in declamation

Deklamaény privod v prostopeni sa z tonu d moze pri dlh§om texte dvihnut este o terciu vysSie — tento jav sme
mohli pozorovat uz v L1709, J833.

/I The leading-in declamation in Prostopinije may be raised up from d a third higher, as it was observed in L1709,
J833.
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V presovskej tradicii sa objavuje na zaciatku kvartovy skok z tonu F a nové miesto predelu textu na dve casti.
V aktualnej tstnej tradicii sa v niektorych pripadoch zjednodusuje prechod medzi deklamaciou a prvou vinou.
// In the PreSov tradition a leap F-b® in the beginning appears and a new position of closing the first colon. In the
contemporary oral tradition in some cases the transition between the declamation and the first wave is simplified.
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Koncovy motiv // The closing motif

Koncovy motiv pozostava z iba jednej c-viny a zavere¢nej a-viny. Prechod medzi oboma vinami tvori vyrazny
preklenujuci motiv c-e°, ktory v RI nebol pritomny alebo bol sucastou a-viny.

/I The closing motif consists of only one c-wave and one a-wave. Both waves are bound by a transitional motif
c-e°, which was not present in the versions of Rl or it was a part of the a-wave.
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Porovnanie prokimenov Rl a prostopenia // Comparing the settings of Rl and Prostopinije

Népev prostopinija vychadza zo starSich ruténskych melddii. Na niektorych miestach sa zvys$il o terciu, stratil jednu
z ¢-vin a v niektorych ohl'adoch sa zjednodusil.

/I The setting of Prostopinije has its roots in the Ruthenian tradition. The melody was locally raised a third up, it
lost one of the c-waves and some motives were simplified.

Deklamécia // Declamation
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Boh Hospdd' // Theos Kyrios

Spev Boh Hospod’ je doloZeny iba v ruskych a niekol’kych starSich ruténskych pramenoch. V ruténskom prostredi a

Vv prostopeni bol vytla¢eny melodiou bulharského rospevu.
I/l The chant Theos Kyrios is found only in Russian and several older Ruthenian sources. In the Ruthenian context

and in Prostopinije it was replaced with the melody of Bulgarian chant.

Deklamaéna Cast’ je na rozdiel od ostatnych prokimenov dvojdielna a osciluje medzi tonmi b a d.
/I The in-leading declamation consists of two similar parts, both oscilating between b” and d.

s433146 =0 BT B 4 0 =T

Pomor /U ! ! ! H
U 4 N ! i
S460 /' I I I | I I
S411/14 I N I L S
L1709 / 11 1 | 1 1 I
U T
3457 /' | I . I I | I
3005 /' ! H L
I A wu
Bo To0_ cro a_ EH_ CA HA

sa14p6 £ L A4 S5 4 2L
S433/46 C A\ &K A~ =

Pomor - T
S431 L H L == 5 =
: 2
S457 ' —T
T e
L1709 - H
FAA_TO CAO_ EE I'QA _ ‘A,L,i

28



Ukoncenie // Conclusion

$431 A L L L =27 &K =%
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Rusky napev v zavere priblizne zodpoveda prokimenovym melédiam, tvorenym zostupnou vinou od €”ku b.
Ruténsky napev je ukon¢eny formalne jednou a-vinou, avsak jej dlhsia melddia je v skutoénosti zjednodusenim
spojenia prokimenovej c-viny (druhej) a a-viny:

I/l The Russian melody in its conclusion corresponds to the standard cadence od the prokeimena. The Ruthenian
melody ends with a composite wave consisting of a simplified second c-wave and an a-wave of prokeimena.
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Upravy na spev // Scores for singing
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Prostopenie // Prostopinije
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1 — Boh Hospod
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Posledny // the last repeating
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2 — Svjat Hospod' Boh nas
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3 — Alliluia
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4 — Vsjakoje dychanije
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5 — Prokimeny // Prokimena

A. Utieren v nedelu // Sunday matins
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B. Liturgia v nedelu // Sunday liturgy
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C. Vedéieren na utorok // Vespers before Tuesday // Rz noneptannnkz EE,‘lf‘lA, radez 3
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D. Uieren anjelom // Matins of the Angels
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Grrixz: haarocaosn, ASWE moh, i rim BiRe MOH, ROZREAHHALA GoH Sthaw.
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