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Reformné neumy ZR sa rytmicky lisia od TU (dlha melodéma na predposledne;j slabike). Napevy RI
zodpovedaji neumom (J005/046) alebo sa rytmicky vracaju ku vzrou TU. Prostopenie nadvizuje na tento

rytmicky névrat.

I In the reformed ZR the melodema on penultima is long, in contrast to TU. The settings of RI reflect the
neumes (JO05/046) or return to the original rhythm. This second way is the basis for Prostopinije.

3



Sn1250

TU

BN
S414

J005

J046

J480/673

J429

S432

J289

J1087

. >
— v « UUosn —F > A
10ig o- Pov-ué- voigoe Kv-pt- &,
L L L L L _——

KO_ KA. IIH_H_. MR_ CA

[ L: '7.’ ,’/
£~ L oL =~

KO_ A_ LJIHML: CA

L L U\ =

-

Te. K€ [0 CMO_AH.
N A
L L PP~ =L

TE€. K€ T0_ CIo_AH.

ij—‘—d:F

?j—ﬂ—d.—H

FO_ A Lllri‘i CA TE_

E€ To_ CIo_ AH.
| 11 |
7 T I I bl -
-
m: 3 v
7 1] | Ml | -

FO. A YH CA

ME_ K€ T0_ CIO_ AH.

L = 5L L L 5 =2

KO_ A_IIHMRCA Te€_. K€ T0_ CIO_ AH.

q

(\

FO. A YH CA

Me_. K€ TI0_ CIo_ AH.

S413/16 /10

JooZ——

Pomor, J833, 1229

Choma, Boksay, Bobdk, Orosz



;

Sni2s0 > © << s o~ s A

TOV GTOPOV cov tov - W= ov,
TU C L =— L L 5 » »
KPL,CT'L TEKO_ H Yh_ CTh_ N'AL_ H.
s433 L oL L L =— ¢ s
sa10 L oL L == L ~ SA413/16:  S429/30 =
BN &7 L C ooz <L 2
KPE_CTO TEO_ H YE_ CTE_ N'AL_ H.
J005 /‘ J046/289/429/673
KQE_ CMO TMRO_H 1€ HH_ H.
sas L =27 4 2 7 2

ue0 g ' ' 3002
iy n
KQe MEO 1003 CEA_ ML H.
— e
J1087 /U ! H Choma
e n lx1) n
KQ€ MEO € HLI
« o E— L —
Y/
Boksay /h
7 ' T 1
Bobak
-
lr3) n [y} n
KQ€ MRO € HLI
=) 2 Eq_,q__i_
Orosz /U ! H
iy n x3 n
KQ€ mMEO 1€ HLI

Népev prostopenia vyrazne zjednodusuje melodiu formuly. V kadenénom motive sa straca kadenc¢ny vrchol a
zvySok kadencie dostava priebezny charakter, hoci na tomto mieste sa ukoncuje perioda.

Il In Prostopinije the formula was simplified, the cadential top was lost and the rest of the cadence recieves a
transient character. However, in the text here ends the first period.



I 1
G ! i
— 1
SNn1260 « 25 > Zs A
I 1 1 1
1 | 1 1
T T I T I |
]
Sn1250 « — Y5 5 A
ev o & 0Opt-au- Bev-cag,
TU (S S =
H. Mh_ K€ OK_ AH_ YH
sa10 ¥~ L L L 4T A S413

s416 A L L 5 s 2
s44 AL PN 2 L X2,
BN =7 L L L L £ Hh gy,

005 /U L ! 1002/046/480/289/429

H &€ OE. AH_ 1H_. A0 €. CH

b :
-

J1087

~

tRE M0. QA MH € CH

H
NNy 3y
#! e —
]

Chom, £ Orosz

~
KE M. QA_MH € CH

H

. ; % #* i 4§
7
(7]

Boksa

o r
5 !iu_
[y —— ———— T
Bobik ¢
-
wo ~
H.  &Ke 1o _ CQA_ MH € CH

V RI je formula ukoncena zostupom k ténu G (Citané cez patri¢nu transpoziciu), ¢o nema paralelu ani

v gréckych napevoch a zdé sa, ze ani v TU. Népev prostopenia sa kon¢i o kvintu vyssie. Nie je jasné, ¢i ide o
nedolozeny vplyv starSej alebo gréckej tradicie, alebo je to nahoda.

I/l In RI the formula descends to G (reading the notes through transposition). It has no parallel in greek melodies
nor in TU (?). The formula in Prostopinije ends a fifth higher. It is not clear if it happened by chance, or it was
causedby external greek influences, or an older tradition was preserved here.
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Povodne dve kola sa zlucili v ZR do jedného. V Rl nasledne predposledna slabika spojila nad sebou motivy
povodne druhej a tretej melodémy od konca. V prostopeni nastali d’alsie zjednodusenia.

/I Originally two cola were joined together in ZR. Moreover, in Rl the melodemata of penultima and
antepenultima were joined over the forelast syllable. In Prostopinije we observe further simplifications.
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V Rl sa formula nad prvym kélom (azda pre podobnost’ s predoslou formulou) “rozpustila” v privode druhej
formuly. Prostopenie s miernym zjednodusenim reflektuje model RI. U BokSaya sa formula nahradila znenim
nasledujucej formuly, ktora sa takto vlastne zdvojila.

I/l In Rl was the formula over the first colon (probably due to its similarity withe preceding formula) dissolved
in the leading-in motif of the second formula. Prostopinije preserves this model with some minor
simplifications. Boksay replaces the formula with the following one (thus it become doubled).
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Povodne dve kola, zachované este vo vicsine R, sa zIucili pod formulou prvého z nich uz v rukopisoch
najstar$ej suprasl’skej tradicie (JO05/046) a inym sposobom este v S430/32. Tento posun, z hl'adiska napevu
nespravny, presiel aj do prostopenia.

// Originally two cola, preserved in most RI, were joined together in J005/046 under the formula of the first
one (and also in some different way in S430/32). This shift (incorrect in relation to the whole melodic structure)
appears in Prostopinije too.
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Prostopenie na toto kolon aplikuje formulu, ktora po spravnosti mala stat’ o kolon skor. Tym sa odklana od
napevu RI. Paralelou st azda neumové rukopisy S430/32. Aj grécke napevy tu maju koncovy ton f.

/I Prostopinije applies here the formula, which had to be on the previous colon. This way the melody declines
from the model of all RI, but having a parallel (probably) in the neumes of S430/32. The greek settings have a
closing note f here too.

10



0o 2Zo-mp TAOV YU- YOV M- HOV.
I i [ i .m
| 1 1 | |
T * I | 1
_— 1 1 1
Sn1250 « — &% > —-Z 5 A
o Zo-mp TOV YU- YOV - LOV.
H Ch TNA_ CE AOYIIA MR NA_ U _ M%.
s4a10 L L L =7 L L < +
413 L L o4z LoL = +
5433 L L =7 L&, T +
S429 2 (5 A =% ” = = \ +
H CNA_CE Aoy WA _ MO NA_ U Mo.
= w1
002 g I ;
Hoocmace aX wa HA_ LH_ M.
J005/046/289 - -
Hocia. e AX wA HA_ U,
N N
C e
31087 /U
H N NI
v L
Boksay /h
(V. N N
I !
b
Bobak -
N N 2 NN
b =
Orosz U
ClA_ce (s,ﬁfz HA_ LWHX .

11

BN, S416

S430

Choma

J480

J429; J673




Uprava na spev // Score for singing

Model Prostopenia
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