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Rozbor // Analysis

Néapevy prepisujeme (a v kyjevskej notacii aj ¢itame) cez transpoziciu tak, aby ich zakladny ton v osnove
vizualne zodpovedal polohe tonu d . Neberieme do tvahy moznost’, Ze zapisany napev mohol vzniknat’
terciovym posunom, pokial tito skuto¢nost’ nevieme presvedcivo podlozit’ pramenmi.

/I The transcription is carried out through transposition (in kievan notation another transposition is required at
reading) in order to visually localize the base tone on the position of the tone d. Some of the orally transmissed
meloi could be shifted a third higher (or lower), but without having sources proving this evolution we consider
the settings as they are.

Stupnice // Scales
transp. :: norm. Byz

a b ¢ d e f g orig. Byz.
D E- F G a b+ ¢ Chrysanthos

J951 [™] \Vorob, BR argon

Srb, GR - BR syntomon, Prostopenie

Cher, Cun -

P6vodna byzantska stupnica mala Standardné ladenie, zakladny ton d a mesos h (ukonéenie vnatornych
blokov). Tato stupnica sa presne zachovala v J951 a u Vorobkevica aj s finalou d, a rovnako v ruténskom BR,
kde sa vSak celkova finala zniZila na ton h.

V dnesnom gréckom speve je stupnica mikko-chromaticka. Kedy k tomuto preladeniu prislo a do akej
miery ovplyvnilo tradicie vychodnych cirkvi mimo gréckeho Uzemia, je otvorend otazka.

V srbskom, ruskom GR a ruténskych “malych napevoch” vratanie prostopenia konstatujeme zniZenie
tonov e a h o polton. Dévody tohto preladenia nie si zndme — mézu azda suvisiet’ s tym, Ze rovnaké tony sa
znizuju (cca. o tretinu tonu) v miakko-chromatickej stupnici. Moze vsak ist tieZ o jednoduchy terciovy posun
posun melodie nadol, proti tejto moznosti vSak hovori skutocnost’, ze prakticky pri rozlicnych napevoch
pozorujeme terciové posuny melodii takmer vyhradne smerom nahor.

/Il The original Byzantine scale was standard, with basis d and mesos b (closing inner blocks). This tuning is
preserved in J951, at Vorobkevic¢ (with finalis d) and in Ruthenian BR (total finalis lowered to b).

The contemporary Greek tuning is soft-chromatic — when this chage occured and how far it influenced the
more northern traditions, remains an open question.

In Serbian, Russian GR and Ruthenian small chants (including Prostopinije) the tones e, b are lowered by
a half-tone. The reasons are not known — maybe the lowering of these tones a 1/3 tone in the soft-chromatic
setting may be an explanation. Of course, this change may be also a result of replacing the melody with its
lower third — but it contradicts to the usual tradition of lifting the melodies a third or more higher .
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Neobyz. model // The Neobyzantine model (syntomon)

Népev v chrysanthovskych pramenoch nie je iterativny, je vSak zostaveny z dvoch typov formdl s ukonéenim
na d a h. Prave tieto formuly v presnejSom (nie v§ak nutne aj spravnejSom) rezime striedania tvoria zaklad
iterativneho dvojformulového napevu v nechrysanthovskej neobyzantskej tradicii.

Zavere¢na formula sa v chrysanthovskych pramenoch kon¢i na tone h (b), o je z teoretického hl'adiska
odklon od normativnej finaly d o terciu nizsie, teda na mesos 4. hlas. V nechrysanthovskych pramenoch je
finalou spravne ton d, hoci v J951 aj Srb. sa zda, ze ide skor o koncovy ton h umelo navrateny k d.

/I The melos of the chrysanthine settings is not strictly iterative, but it uses two types of formulae, ending on d
and b . These formulae in a more strict regime of alternation form the basis of the iterative two-formulae model
of the prae-Chrysanthine traditions.

The closing formula in Chrysanthine sources ends on b, i.e. on the mesos of the 4th echos. In the non-
Chrysanthine tradition the finalis is correctly d, however in J951 and Srb it seems more likely as b ,,forced* to
find way back to d.
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Poznamka // Remark:

Argon vs. Syntomon

PL

Fok

0ogG,

Kv- pt-

Vs

®¢-

| || |
i ||

- -

- -

PL

piv,

VEV

¢a-

ET-

Kol

piv,

oo~ vev

é-

ET-

Kol

o]

PL

Fok

VOG

pe-

X0-

ep-

vog

ym- ue-

Ao-

€V~

PL

Oov.

pi-

Kv-

po- T

vO-

&v

28



Formula .b

Invariant

Fok

Tod

Amv

J951

Srb

Cher
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Formula .d

Invariant

Fok

Fok

Tod

Srb

Jo51

Srb

Cher
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Formula fin.

Fok

Fok

Tod

Amv

Jo51

Jo51

Srb

Cher

Cher

Cun

Vorob

Urs
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BR - Siroky napev // BR - argon

Siroky napev v RI je iterativny s jedinou opakovanou formulou ,,d*. V nej mozno odligit’ dve ¢asti, medzi ktoré
sa vstiva deklamacia potrebnej dizky.

I/l The argon melos in RI is iterative, repeating one elaborated formula ,,d*. This formula consists of two parts,
bound by a short declamative portion.

dl
Formulad - prvaéast’// partl
Nastup // Intro Stred // main motif Deklam.
J672, L1709, VS, ZM J672 VS, ZM
7 1 17 I 1 —
‘ I
VS J192, ZM J192
[~
VS VS, ZM VS, ZM
/ 11 ] 1 N
[~
ZM ZM, L1709 J672, L1709,
[~
VS, ZM, J192 VS
/ 1 =T
[~
ZM
1 =T
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d2

Formulad

J192, 672

— druha ¢ast’ // part 11

e

i

VS
7 T
]

VS
7 1 T
]

VS, ZM, L1709
7 1 T
]

L1709
7 | 1 T
]

VS
7 - T
]

M

r\ﬂr
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J192

E==——1=

J192, J672, VS, ZM

e ——

VS, L1709

e

J192, J672, VS, ZM

i

ZM, VS, L1709

L

zaver // final :

VS, ZM, L1709

i




Povod napevu // The origin

Vzhl'adom na jednoduchy iterativny model je prirodzené hl'adat’ paralely predovsetkym v psalmddii. Ked'ze
psalmadia je flexibilna a rozmanita, je potrebné hl'adat’ najma spoloéné kompozi¢né prvky, ktoré v byzantskom
kontexte nemusia mat’ tak pevné miesto ako v BR.

/I The melodic model of the Ruthenian BR troparion displays some similarities with the Byzantine psalmody,
however the psalmody is not explaining the BR melody in its fullness.

1 | | | | | | I’

|G 1 1 1 1 1 | 1 1 || 1

= = = = = = " I T || Il
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sn294 2~ > > 7 > > 7> > v > <, ~

A6- Ea [o- Tpi ko Y- o wxou A- vi [Tved- po- L.

| =

1T 1 1

= —
.

G260 &> — U >n 5 A> v v U <.” =z7 A
Ao- Ea Tlo-1pl ko Y- @ ko A- yi- o Ilvev- po- L.

VS

Azda najvyraznejsiu podobnost’ vidno pri porovnani prvého adruhého kola vybranych byzantskych variantov
Theos Kyrios s modelovou formulou ,,d* v BR.

/I The most clear resemblance to the troparic formula ,,d* can be observed in some of the Byzantine variants of
Theos Kyrios.
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Viaceré stopy netrividlnej podobnosti vidno pri porovnani chrysanthovskeho (') Theos Kyrios (argon)

s modelovou iterativnou formulou tropéarov BR.

Il There are several non-trivial similarities between the chrysanthine (1) Theos Kyrios (argon)and the model

iterative formula of BR.
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BR - maly napev // BR - syntomon

Formula .b

Zaciato¢na // Initial

J672

‘\A
|
.

L1709 g

L1816 [™]

\Vorob -

Priebezna // Transient

11 ‘
L1816 /h I
i = NN 3 X
\orob /‘
Koncova // Final
y—— S
J672 /u —
== — ] X
1833,L1709 -
| %l 1
D e
L1816 /' I
I 1 11 i
L1816 /' ]
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Formula .d

L1816

H 1 1

L1709 /h H

‘ﬁﬁ—w Jll
J833 -

T :
J672 /h

L11 m  T——
'/# | |
]

L1816 /‘

\Vorob

\Vorob

\Vorob /u fin.

Formula .G koncova // final

Predizeny zaver je dolozeny iba v L1816. // The extended closing formula appears only in L1816.

L1816 — exten.

1T 11 ! 1T T 1 ‘!N 1 ; 2

‘\

CMEQ_ mH AX WH HA_ UA.
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Pévod // Origin

Maly napev troparov v RI je zjednodusenym variantom vyssie skimanych srbsko-rumunsko-bukovinskych
ndpevov. Lisi sa vSak od nich (podobne ako napr. tropar 6. hlasu) opaénym radenim formul b a d.

Il The lesser troparic chant in RI is a more simple form of the already mentioned Serbian-Romanian-
Bukovinian melodies. The main difference between them is the reversed order of formulae b, d.

Formula b

J951

Srb

L1709 J833

L1816

Formula d

J951

Srb

L1816

\Vorob
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Prostopenie // Prostopinije

Formula .b

Zadiato¢na // Initial

y—1 = NN VNV—% ] - ;
Orosz -
y—% = N~ ¢ 3 = —
Chom: /h Boksay
Bobak /h BA, Orosz
Priebezna // Transient
Fj_*w—“_i - ——
Choma /‘ Boksay
= =
BA /U Orosz, Bobak
Koncova // Final
# =I 1 1 1
Choma 1 /' Boksay
vy : — = | T
Choma 2 /' Orosz
_Q I
C, — : :
BA /u
u u u 1
oy = 3 2
Choma /u
—“_u %l ! !
C R e I
Boksay /‘ Orosz, Bobak, BA
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Formula .d

—X - N_'j_E
7
Choma - Orosz
l [ 1 HJJ_Ij—r
Boksay /U BABA
l [ 1 HJJ_I:'_r_
Bobak -
Y/ J :
Orosz /‘
Y/ J E
BA /‘
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Pévod // Origin

Néapev prostopenia priamo vychadza z ruténskeho malého napevu a mézeme na iom pozorovat’ terciove
zvySenie urcitych tsekov (niekedy aj dvojnasobne).

I/l The melody of prostopinije stems directly from the Ruthenian lesser chant. Some portions of the melody are
lifted up a third or two thirds.

.b  Zaciatoéna // Initial

L1709 g J833

7

I
g

Orosz -
X ~N—~ NN L] 2
Chom /h Boksay
.b  Priebezna // Transient
| |
L1816 /U !
— X n
Yy : = X . —
\Vorob ‘
S —
Choma /U Boksay
.b Koncova // Final
;—*‘—Uﬂj N
X o
J833,L1709 ‘ L1709
Boksay /‘ Orosz, Bobak, BA
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SPEV // Score for singing

BR argon
CLECTLRS SR R I S |, BESVIC ST, R
/ 1 111 | 11
]
< A n n wo
Ta TO Crio t i FH A HA
e
/ 1 1] 1
]
s "
FAA.  TO_ CAO_  EE ™. AN
7 L1 .T | T
]
n A
KO H MA To_ Crio._ HE.
/U ! ! — I - - i
Crlm. AX. © B, ke e HL A mo_ mo. EBkan
/u T T I_L : 1 1 TTT = | T
- / / / /
W ar. e Aa oy *®Ek  gke. wArToc. mOp. wH oy, Y. WAL uut
/u i T I_L : TTT * 1 I - |
ho omQA aka we € W . g€ HIL € W rQr. wh
/u —T— T |—L L L]l .j: -

wu

A. MO CMO. AW XBA. AA e cA  TAA. T, Aa. XX

7 | | | | N [ 1 1
]
/ ~— / . o [

HC. Q0. BEQ. &€ CA  CMEQ FKOC. KQE. €€  XQi. CmMO  Fra
7 | L] | I : 11 * { 11 | L
-

/ " Vi 7 . /
AA_ X A M Q0. E K. AL D MH_ AOCTIIL.
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BR - syntomon

y—1 | e — 3 ]
C
2 A " wu
I'n TO_ (0 H TA_ FH_ cA HA

]
~ " n A

FAA_TO_ CAO_KE TQA_ALI KO H_ MA To_ Clo HE.
y—3 : : ¥
]

Crlm_ AxX_ 0 KOC_KQE.CE. HIL A Q6.  mo. rkan
7 b
]

- / / / /

W Ar. re. aa oy kL gk wA roc_mépmn oy e WAL u

| 7

o meagka He. € w. cXge Wi € W Ber. we

| I I I I I I I I .

|~

A TO_CMO_ A0 XBA AA_ IJIE. CA I'AA_I'6_ AA_ )(X

[om} @\ 2
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7
[~
AOCTL.

n
aa_ X_ A Mi_ Q0. BH BE. AL 0 MH_
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Prostopenie // Prostopinije

S —— Y 5

y—3 X

/

[~
S| 3
[~

2-5
s A n L
'k ro_ CI1o H [A_ FRH_ CcA HA
7
[~
w " " A
FAA_TO_ CAO_ Kt I'QA_ 4kl KO H. MA TO_ CIlo_ HE.

’ - ~ o - A 7 / 5N
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