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Uvod

V sucasnej byzantskej tradicii je melodia ,,Skoro predvari® jednoduchd, odvodena od rychleho troparového
modelu. V srbskej tradicii tento samopodoben nie je dolozeny a nahraddza ho troparovy model. Jedinym juznym
pramenom, v ktorom nachadzame relevantny napev ,,Skoro predvari®, je bukovinska tradicia.

V RI/BR medzi samopodobnami sa potencialny napev ,,Skéro predvari® (SP) nachadza zriedkavo, v nam
dostupnych pramenoch sme nasli iba fragment v J480, ktory vd’aka iterativnosti dava dostatoénu predstavu
0 melédii. Tuto melddiu by sme ocakavali v pripade sedalnu ,,Voskrésl jesi“, ktory je vSak v RI polozeny pod
noty zékladnej Sirokej sedalnovej melodie. Na druhej strane, v rukopise J672 st s napevom SP uvedené obidva
povodné sedalny prvej série. Paradoxne medzi nimi chyba prave ten ,,prostredny* sedalen, ktory jediny by mal
mat’ vzhl'adom na textovu Struktiru dany napev.

V J002 a J228 je s napevom ,, Skéro predvari“ uvedeny paschalny ypakoi. Dovodom pre pouZitie tejto
melodie st asi podobné slova v vode, predvari | predvarisa, avsak textova §truktara ypakoia nezodpoveda
samopodobenu.

Hoci sa zda, ze uvedenym spdsobom vieme ziskat’ obraz o napeve samopodobenu, d’alSia analyza ukazuje,
ze najdend melodia SP je vo svojej podstate stale iba zakladny sedalnovy napev, len rychlejsi a v odliSnom
ladeni stupnice.

Neskor nachadzame samopodoben ,, Skoro predvari “ v podstatne jednoduchsej podobe v novej ruténske;j
tradicii (L1816 — s red. upravami), s ktorou sa zhoduju aj niektoré pramene prostopenia (J1087, Choma). Na
tento model nadvézuje hali¢ska tradicia, ktora vSak meni ladenie stupnice.

V prostopeni tento samopodoben uvadza iba Racin, avSak v spornej Giprave. Redlne v praxi sa nepouziva,
alebo ak ano, tak s hali¢skou melddiou. Nositel'om vlastnej ,,mukacevsko-presovskej* melodie ,, Skoro
predvari “ je tak iba paschalny ypakoi, ktory je prekvapivo blizky bukovinskej melodii.

/I In the contemporary post-Byzantine tradition the melos of ,,Tachy prokatalabe“ is simple and similar to the
troparic models. In Serbian tradition no special melody was found, a standard troparic model is used. Only the
tradition written down in chant-books from Bukovina a model melody appears and it is close to the Ruthenian
BR and PP variants.

In RI/BR a samopodoben ,,Skoro predvari® (SP) usually does not appear in chapters of automela. Only in
J480 a short fragment was written down, however it is enough to figure out the iterative melos. This melos
should be used for the sessional hymn 1b ,,Voskresl jesi®, but in most RI it is put under the notes of a standard
argon melody for sessionals. On the other side, the melody of SP is used in J672 for the two older sessional
hymns 1a,c of the first series. The newer 1b, which should bear the melody, is not here.

In J002, J228 the melody of SP is applied to the paschal ypakoi ,,Predvarisa ttro“, probably due to the
similarity in the incipit, byt the textual structure is different.

It seems, that there are enough sources to get the melody of the automelon, however a further analysis
reveals that this model of SP in its essence IS the basic BR melody of sessionals — some faster (not argon) and
in different scale.

In the Galician tradition the melody of SP is markedly simplified and in two different scales.
In Prostopinije the automelon appears only in the irmologion of Racin. BokSay and Bobék fixed the
melody (close to that from Bukovina) applied to the Paschal ypakoi.
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Ypakoi Paschy // Paschal ypakoi
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Sedalny lac // Sessional hymns lac
J672 — s napevom ,,Skoro predvari®“ // put on the melos of ,,Skoro predvari*
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Prostopenie // Prostopinije

Samopodoben // Automelon
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Rozbor // Analysis

Neobyz.

Neobyzantsky po-chrysanthovsky napev sa melodicky 1isi od variantu v Sn1259. Maju v§ak zhodnt $truktaru
presne zodpovedajucu textu. Napev je jednoduchy, podobny troparom a zrejme vychadza z psalmodie.
Jeho stupnica bola v Sn1259 pravdepodobne $tandardna, v dne$nych pramenioch je uz miakko-chromaticka.

/I The chrysanthine melos melodically differs from the variant in Sn1259. However, their structure is the same
and exactly fits the text. The melody is simple and probably stems from the psalmody.
The scale in Sn1259 was probably standard, in the sources it is already soft-chromatic.

Sn 1259 a
chrysanth. a

V bukovinskej readicii (Ursuleac) je stupnica tvrdo-chromaticka. Napev prepisujeme v transpozicii (bez istoty,
ktora by bola dand martyriami) tak, aby bol v stlade so sedalnom ,,Udivisja losif*. Vorobkevi¢ uvadza rovnaky
napev (oznaceny ako grécky), ale bez zniZenia toénu h.

/I 'In the tradition of Bukovina (Ursuleac) the scale is hard-chromatic. The melos is transcribed (without having
martyria to ensure the localization) in the same height as ,,Kateplagi Iosif*. At Vorobkevi¢ there is the same
melody (labeled as Greek), but without lowering the tone b (thus declining from the hard-chromatic sound).

Vorobkevié¢ a b ¢ d e f
Ursuleac a b> ¢ d e f
b Ed

Chrysanthovsky napev je zostaveny z priebeznych formul ukonc¢enych tonom d a zaverovych formul
ukoncenych tonom h (=b). Aj celkové ukoncenie sedalnu je na tone h, teda v submode mesos tetartos.

Bukovinsky napev, napriek melodickej odli$nosti, ma podobnu struktaru. Je zostaveny z priebeznych
formutll ukonéenych tonom d a zaverovych formil ukonéenych tonom a. Celkové ukoncenie sedalnu je na tone
a, teda rovnako ako je to v pripade ruténskeho zakladného napevu sedalnov podla BR.

Il The chrysanthine melos consists of transient formulae ending on d and closing formulae ending on b. The
whole sessional hymns ends also on b, in the submode mesos tetartos.

The melody from Bukovina, despite melodical divergencies, has a similar structure. It uses also transient
formulae ending on d and closing formulae ending on a (just as the BR basic melos argon for sessionals).
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Stupnica // The scale

Prepis cez transpoziciu vizualne ul'ah¢uje porovnanie s normativnou byzantskou stupnicou.

Stupnica ruténskeho BR napevu je charakteristicka zakladnym tonom d, a zvySenymi tonmi c#, f# — ak je
notovy zéapis dosledny. Rukopisy sa rozchadzaju pri tone G, ktory je vyslovne ako G fixovany v J002 (néasledne
melodia preskakuje ton c#, aby sa vyhla tritonu), kym v ostatnych zdrojoch by podl'a n6t mal byt G# .

Porovnanie s hlavnym napevom sedalnov ukazuje rozdiel pri tonoch ¢, f (sedalnovy napev), resp. c#, f#
(SP). Ide o zasadny rozdiel v celkom vyzneni melddie a je zatial’ otvorenou otazkou, ako tento rozdiel vznikol.
V kazdom pripade, stupnica sedalnov je pdvodna normativna byzantska stupnica 4. hlasu a teda nemoze nebyt’
spravna. Odchylky v stupnici SP sa do istej miery zhodujua s preladenim novobyzantskej stupnice 4. hlasu na
tvrdochromaticki pri niektorych sedalnoch, mézu teda stvisiet’ s vyvojom v gréckom prostredi a reflektovat’
napevy iného obdobia.

I/ The transcription and reading through transposition enables a quick visual comparation with the normative
Byzantine scale.

The scale of the Ruthenian BR melos for SP has a basis on d and raised tones c#, f# (if the notation is
complete). The tone G is fixed as G in J002 (melody omitting c# and avoiding the tritonus), in other mss. it is
probably G#.

The comparation with the main melody for sessionals displays differences in tuning, namely thethe tones
c, T (sessionals) vs. c#, f# (SP). It is not known exactly why these difference arose. Nevertheless, the scale of
the sessionals is the normative Byzantine scale (surely correct). The changed scale at SP resembles similar
changes at “Udivisja Iosif” and it may be probably explained through the Byzantine hard-chromatic retuning of
“Kateplagi losif™.

SP
Jo02 G a b ¢ d e f
b
[¥]
J228/672/480 G# a b C# d e f#
b
%]
sedalen // sessionals
a b ¢ d e f
T N } N
N —
7
-
* k* Xk %

Népev je iterativny, tvori ho jedina opakovana formula A. V nej rozliSujeme Givodnu cast’ I, flexibilny
deklamaény tsek D a zaverovy motiv C.
/l The melos is iterative, its repeated formula A consists of initium I, declamation D and closing C.
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A/l

J002.

J002.

J480

J228.

J228.

J672.

J672.

J672

J672.

J672.

J228.
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A/D

J002/480

J002/228/672

J002

J228/672

J228

J228

J672

J002.

J002.
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A/C

J480 J228

J002.

J228.

J228.

J002.

J002.

J002.

T MR T R TR T

J672.

J672.

J672.

ol | (w_ (\ﬁ'_

==

J672. -

Formula sa kon¢i tonom a, ¢o nie je v stilade s normativnym zékladom d pre 4. hlas. Predpokladame, na
zéaklade analogie s ,,Udivisja losif*, ze povodné ukoncenie iterativnej formuly mohlo byt’ tvorené zostupom

K tonu a a naslednym vystupom k d. Ten vystup ostal zachovany aj tu, ale k tonu d sa uz nestihol dopracovat’,
alebo presnejsie povedané, ton d sa presunul na zaciatok novej formuly.

/l The formula ends on a in contradiction with the normative d-besis of the 4th echos. Compared to ,,Kateplagi
Tosif* it may be assumed, that the original closing was formed by an ascent to d. Leter the ascent remained
preserved, but shorter (not reaching d) or shifting the final note d to the first syllable of the next formula.
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Koncova formula // Final formula

PrediZeny zaver v 1228 je rovnaky ako v 8. hlase BR.
Il The extended ending in J228 is that of the plag. 4th echos BR.

J002 -

1
1228, /U H
3002, E E. —L T H J ! =
I
L]
1228. 1 1117 | | |_.|II | 1 H
l 1 1
= T
3672. /U — i
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Povod napevu // The origin

Branou k §irSim stivislostiam otazky o pévode napevu samopodobenu je porovnanie s BR napevom sedalnov.
Podstatné je pritom spravne zosuladenie zakladného tonu d pri transpozicii v prepise napevov, a to napriek
nesuladu stupnic.

/I A comparation of the formula A in SP and in sessional hymns (despite the different tuning) reveals the same
melodic contours.

All
sedalen
y E N H L~
3005 /U !
SP
Vv
3002 /' U — —L
- e

Uvodna &ast’ iterovanej formuly ,,Skéro predvari“ sa zhoduje so zagiatkom prvej formuly napevu sedélnov.
I/l The initial portion A/l from SP matches the higher initium of the first formula in sessionals.

A/D
sedalen // sessional hymn

/ﬁ wﬂ 3 I =i ——

J005

SP

[¥]

J228

- Bt e, o

3002. /‘ -
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A/C

sedalen

1005/002 /U var, | <

SP

3002, /U

Porovnanie ukazuje, Ze Siroky napev sedalnov je vo svojej podstate diplasiasmos uzsieho napevu, ktory sa
zachoval ako samopodoben, resp. podoben ,,Skoro predvari®. Ide teda technicky o ten isty napev, v dosledku
¢oho by sme mohli konstatovat’, Ze vlastny napev samopodobenu sa v Rl nezachoval a napevy, ktoré by sa
formalne dali za samopodoben povazovat’, st v skuto¢nosti len inym (azda pévodnejs$im) variantom zakladného
sedalnového napevu.

Otazkou vsak je, ¢i vobec niekde existoval osobitny napev pre dany samopodoben. Aj v novobyzantskej
tradicii tiez ide o analdgiu troparového (psalmodického) modelu, teda samopodoben nema osobitni melddiu,
ale iba Struktaru reflektujicu poeticku stavbu textu a prizvuky. Podobne v BR preto nie je namieste o¢akavat’
osobitni melddiu, a vzh'adom na menej striktny pristup k textu ani osobitnu Struktiru. Jedinym $pecifikom tak
méze byt, v snahe 0 odlisenie od zakladného troparového a sedalnového modelu, prave odli$na stupnica, ¢o sa
v dnesnej gréckej tradicii zachovalo len v ,,Udivisja Tosif*, ale v istom obdobi toto iné ladenie mohlo zasiahnut’
viaceré samopodobeny.

Il The melos argon of the sessional hymns is in its essence a diplasiasmos (twice slower rhythm and
comminution of notes) of the more concise melody preserved in SP or its prosomoia. Technically it is the same
melody, therefore we could assume that the very automelon was not preserved in BR and its missing melody
was replaced with that of sessionals. But this conclusion is probably not correct.

It is a question, if there ever existed a special melody for SP. In the Neobyzantine settings the melody is
also only an analogy of the troparic/psalmodic model. The essence of the automelon is probably only the
structure of the melody matching the text, not the common melodic formulae. Therefore in BR there is no
reason to search for a special melody, and due to a loose understanding of the text structure there is also no
special melodic structure (hard to find any at a one-formula iterative model).

So the different tuning can be the only intentional decline in order to discern the automelon SP from other
chants. In the Neobyzantine tradition ,,Kateplagi Tosif* is an example of such a changed scale — probably there
were areas and centuries with more chants using a different scale.

29



Hali¢ // Galicia

Za hali¢sky napev Vv pripade SP povazujeme typologicky blizke pribuzné melodie z L1816 (novsi RI), J1087
(starSie prostopenie) a spevniky Dol'nického a Polotiiuka (vlastna hali¢ska tradicia).

I In the case of SP we consider as Galician chant similar melodies from L1816 (late R1), J1087 (older
Prostopinije) and the chantbooks of Dol'nickij and Polotnuk (the essential Galiacian chant).

Stupnica // Scale

Uvedené hali¢ské napevy sa realizuju v dvoch rozli¢nych ladeniach. Pravdepodobne pévodnejsie J1087

a L1816 maju stupnicu rovnaki ako napevy SP v BR. Vlastné hali¢ské napevy (Dol, Pol) sa akoby prelad’uji
na standardnu stupnicu sedalnov a troparov. Otazkou je, ¢i ide 0 vysledok zamernej reformy, alebo o dosledok
viachlasného spevu, pri ktorom sa v uré¢itom momente za zakladni melddiu zacala povazovat’ jej horna tercia.
Tento jav ,,hornej tercie* nie je v hali¢skom prostredi vynimo¢ny, hoci uré¢ité pochybnosti pri danom
samopodobene vyvolava jeho dosledne plosny charakter a absencia vyvojovych medzistupniov.

/I The Galician melodies have two different tunings. The older variants (J1087, L1816) use the same scale as
SP of the BR. The galician models (Dol, Pol) replaced this tuning with the standard scale of troparia. It is not
known, if this changed was a result of an intentional reform, or it is a replacing of the original melody with its
higher third. Prefering of the higher third is common in the Galician tradition, however in this case no
intermediate stages of development were found and the exact lifting up a third with no exceptions also seems
suspicious.

J1087, L1816 G a b C# d e f#
] ! N
Y A
]
Dol, Pol G a bb c d eb f
sV
]
* % k% k% %

Napev je iterativny, s jedinou opakovanou formulou A. V L1816 a Pol je melodia na mnohych miestach
deformovana usilim o dodrzanie prizvukov, v naSom prehl'ade do istej miery budeme vysledky takychto tprav
ignorovat’ ako sekundarne.

/I The melos is iterative, repeating one formula A. In L1816 and Pol the melody is often deformed by
accent-fitting arrangements — these irregularities will be ignored.

30



Formula A priebeina // transient

L1816 /U

& H ' =

L1816 /U

J1087

3 N SSW NNN ¥ T —

]
7
Dol -
7
Pol -

Ak odhliadneme od rozdielov v ladeni, v J1087 a u Dol'nického ma formula rovnaky jednoduchy tvar. U
Polotiiuka sa deklamaéna Gast’ deli na dva useky, s reperkusou e (€°) a d. To isté sa d4 povedat’ o L1816, kde
vSak rovnu deklamaciu zvlituji rozmanité zvyraznenia prizvukov.

V L1816 je koncovy tén a rovnaky ako v BR a bukovinskej tradicii. V J1087, Dol, Pol sa koncovy ton
zvysil o terciu na ¢, ale posledna formula sedalnu zachovava ton a.

// Putting aside the different tunings, in J1087 and at Dol the formula is clean and simple. At Polotnuk the
declamation has two parts — on e (€°) and on d. The same holds probably for L1816.

The final tone is a in L1816 (just as in BR and the melodies from Bukovina). The other three sources lift
the ending of formulae to c, except the very last one remaining a.
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Formula Az koncova // final

Osobitny tvar poslednej formuly nachadzame iba v J1087 a L1816.
Il A special last formula is found only in two of the sources.

V/ J1087 sa kadencia iba v detailoch 1i$i od Standardného znenia.
// In J1087 the cadence is not far from the basic form.

J1087 -

L1816 ]

/ 1] i
Mo_ ART_ BA. MH TR @Arine 9A- Bk Koo AME. e

V L1816 mé4 naopak posledna formula odli$né znenie a charakter predizeného zaveru.

//'In L1816 the last formula is an extended closing motif.
| 1
/ 1 I H 11 | =
I I

He “MABK.  KO_ AHE. .

MO_AHTEAMH EO_ Io_ Fo'_ AHZ U, @ A
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Povod napevu // Origin

Hali¢sky napev je jednoduchs§im variantom ruténskeho napevu BR. Ich podobnost’ mozno vidiet’ na farebnom
zvyrazneni zodpovedajtcich si Gisekov. Prva ¢ast’ hali¢skej formuly vychadza z vyssej A/l zachovanej v J672.
V J672 po vystupe Edé hned’ nasleduje deklamacia na d, zatialdo v hali¢skom népeve sa vrchol e rozvinul do
deklamacie, ktora sa az neskor vratila k deklamacii na d (Pol, L1816), pripadne sa nevratila vobec (Dol, J1087).

Predizeny zaver v L1816 tieZ vykazuje podobnosti so zdverom v J672 a J002, a poméha pochopit
vzajomnu suvislost’ variantov J002 a J672.

I/l The Galician melos is a more simple variant of the Ruthenian BR setting. Their similarity may be seen on the
coloured portions.The first halfth of the formula stems from the higher A/l preserved in J672. In J672 the ascent
€deé immediately flows into a declamation on d. In the Galician melodies the peak e () is extended to
a declamation on e (€°), and only later (Pol, L1816) or never (Dol, J1087) returning to the proper height d.

The extended final formula in L1816 is closely related to that in JOO2 and J672.

A
T %—ﬂﬁ
1480 I : o)
e
1672, f i : T
— x
Pol /U
l
ﬁ ]
L1816 /‘
l
ﬁ ]
1087 /‘
Az
1002 l
1672.
e
L1816 /‘ L - H ; 1
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Prostopenie // Prostopinije

Stupnica // Scale

Népev prostopenia u BokSaya a Bobdka (ypakoi) st dolozené nielen pisomne, ale aj v zivej ustnej tradicii na
»povodnom tuzemi*, ktord umoziuje presne potvrdit’ charakter stupnice.

Naopak, samotny samopodoben, dolozeny len v Racinovom irmologione (americka reedicia BokSayovho
irmologia s dodatkami), je bezpochyby poznaceny vyraznymi redakénymi Gpravami, ktorych cielom je prave
eliminacia ,,neStandardnej* stupnice.

Il In Prostopinije the melody of SP is applied to the Paschal ypakoi and preserved not only in a written form
(Boksay and Bobak), but also in the oral tradition — this allows to define the scale without any doubts.

The automelon with its proper text is found only in the irmologion of Racin and it seems that the melody
was partially shifted in order to eliminate the nonstandard part of the scale.

Racin G a b ¢ d e f g
Iﬁj—”—d_i_ii
-
Boksay, Bobdk G a b C# d e f
L 1 LU
-

Za normativny napev aj stupnicu povazujeme varianty u Boksaya a Bobaka. U nich vidno rovnaky pentachord
G-d ako v BR, J1087, L1816. Horny tetrachord d-g naopak zodpoveda Standardnej byzantskej stupnici 4.
hlasu, ako je to v hali¢skych napevoch a v pribuznej hlavnej melodii sedalnov BR.

Na jednej strane si preto mézeme klast’ otazku, ¢i dve rézne stupnice pre dany samopodoben v rdéznych
tradiciach nie st v skuto¢nosti len dvoma odlisnymi pokusmi, ako zapisat’ neStandardne ladeny napev pomocou
Standardnej stupnice — V oboch pripadoch je zapis CiastoCne spravny a ¢iasto¢ne nedosledny.

Na druhej strane musime konstatovat, Ze stupnica napevu prostopenia takmer presne zodpoveda
tvrdochromatickej stupnici bukovinského napevu (Ursuleac) — 1isi sa len pri tone b°, ktory sa viak v prostopeni
bud’ yynechava alebo sa nachadza V lokdlnom minime, kde neznizenie h o polton mozno ospravedlnit’ zdkonom
pritazlivosti.

// We consider as normative the melos and scale at BokSay, Bobak. The pentachord G-d is the same as in older
BR and Galician L1816, J1087. The upper tetrachord d-g fits exactly the standard Byzantine scale of the 4th.
echos, together with the main BR melody for sessionals.

It cannot be ruled out that the preserved two different scales in BR are only two imperfect attempts to write
down the same non-standard scaled melody in a standard scale. Both variants may be thus partially correct and
partially not exact.

On the other side, the scale of Prostopinije fits nearly exactly the hard-chromatic scale of the Bukovinian
melody (Urs). It differs only in the the b°, which in Bok3ay/Bobék is BV0ided or appears in a position, where
the law of attraction allows the b to be not lowered.

Boksa; ]

* Kk Kk k%
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Napev je iterativny, ale na rozdiel od BR a hali¢skych variantov a v sulade s bukovinskou tradiciou,
iterovana formula A sa rozdelila na dve ¢ast A1, A2.

/I The melos is iterative. Differing from BR and Galician variants the iterative period consists of two formulae
(the original A being divided to Al, A2) —exactly as in the tradition of Bukovina.

Formula Al

Boksa; Bobak

Boksa;

Bobak

"
:
;

Bobak

TR
i
%

Racin

Racin €

Formula A2

Boksay €

;5

Boksay 4

gﬁjb—wq_d:‘_wia i —
Bobik g var, ——
5 &
g—= =
B q
Racin '

Racin

[~
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U Racina sa formula A2 zac¢ina o ton nizsie, deklaméaciu realizuje na nastupnom vrchole a nie na p6vodnom
deklamacnom tone, a v tbnovom zniZeni pokracuje az po predkadencny pokles. Vlastna kadencia je uz
v Standardnej vyske. Predpokladdme, Ze cielom tohto zniZenia je pokus o ,,opravu‘ neobvyklého ladenia.

I/l At Racin the formula A2 starts one pitch lower, the declamation runs on the initial peak and not on the proper
tone d. It remains one pitch lower until the forecadential drop-down. The very cadence is in standard height.
Probably this partial lowering was applied to ,,correct” the non-standard scale.

Formula Al12-z

U Boksaya a Bobaka su vSetky formuly, vratane poslednych, rovnaké. U Racina sa posledny par A1+A2
odlisuje od predoslych ¢iastoénym zvysSenim motivu o tén az o terciu.

/I At BokSay/Bobak all formulae are the same. At Racin the last pair A1+A2 differs from the previous ones and
raises the motives one or two pitches higher.

Al

yﬂ—_—a_j_d_i%w—j—\t—‘

Racin Al >

Racin Alz [~
A2

| 1

i i =i
Racin A2 -

= e " e s
Racin A2z /'
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Povod napevu // Origin

Néapev prostopenia ma sty¢né body so star§im napevom BR, s hali¢skym aj bukovinskym napevom. Hoci nie je
mozné presne urcit, ako a v akej linii sa vyvinul do dnesnej podoby, je zrejmé, Ze je sucastou a konkrétnym
prejavom celej rodiny napevov.

I/l The melody of Prostopinije is close to the before mentioned vrariants of BR, Bukovina, Galicia.

BR vs. PP

Porovnanie ukazuje, Ze napev prostopenia ma zaklady v BR, resp. v skupine napevov, ktorej sucast'ou boli
dostupné zapisané melddie.

/I 1t is obvious that the melody of PP stems from the older BR or from a tradition, of which the BR was a part.

Al

|
3002. /' ! -

|
1480 /U ! -

|

E + i ijj I | |

1228, /U 1 I 1 1

1 1

ﬁ S M_#_‘_I_I

Boksay /' !
A2
3002.
480
1228.
Boksay
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Halic vs. PP

Hali¢sky napev, ako sme ukazali, vychadza z BR. Na ceste zjednodusovania melodie sa vSak nachadza d’alej
nez prostopenie, navyse ma zaklady vo vysSom tvare formuly A (ako v J672), kym PP zachovalo uvodny zostup
nadol K tonu a.

/I The Galician melody, also comming from the BR (closer to the higher variants of J672), is more simple and
straight than the variant of PP, where the descent to a was preserved (closer to the J002/480/228).

L1816

Boksay €

Bukovina vs. PP

Porovnanie prostopenia s bukovinskym napevom ukazuje najviac podobnosti, a to osobitne v detailoch, ktoré
v BR nenachadzame. Zaroven vysvetl'uje odlisny nastup A1 Racinovho variantu.

I/l The variant of PP shares with the Bukovinian melos many features that are not seen in the BR (two formulae
iterated, the shape of Al at Racin, the scale, etc. )

Al

Vorob

iﬁ%ﬁi o P I T I
I ! |= l T : : :
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