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Vinové postupy  // Wave progressions
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Prechodové motivy po G3

// Transitional motives modifying the cadence of G3

Formuly typu G3 st v zdkladnom tvare ukoncené tonom G. Ak za G3 nasleduje d’alSia formula (tj. ked’ G3
neuzatvara celu stichiru), jej nastup sa moze pripravovat’ uz v kadencii G3. To znamen4, Ze koncovy ton a
niekedy aj predposledna stopa G3 sa m6zu modifikovat’ tak, aby vznikol potrebny prechodovy motiv.

[/l Formulae of the type G3, in their basic form, are ending on the finalis G. However, if G3 is followed by
a next formula, its opening motif may start being prepared already in the cadence of the G3. Hence, the last
tone of G3 or even the forelast rhythmic foot may be modified to form the transitional motif.

V 8. hlase nachddzame nasledujuce Standardné typy prechodov po G3:
/1 In the plag. 4™ mode there are following standard standard transitions following the G3:

Modifikéacia G3 Néstup d’alsej formuly
// Modification of G3 /I Opening of the next formula
zvlnenie posled. tonu G-h
// waves on the last tone
-GF DG.

DD.EG, DE.G
-Ga.a thema DG**

D.EG

D.Ea.G

EG, DG
-a GE.FG

EG.c

Ea.Gc
-Gh.h h
-Gh* Gh.h

V nasledujucom prehl'ade motivov su uvedené zakladné, najfrekventovanejsie tvary celych prechodovych
motivov. V prehl'ade kadencii G3 boli uvedené podrobnejsie jednotlivé modifikécie.

/I In the following summary the most frequent variants of transitions are listed. For a more detailed list of the
modifications alone see the chapters about cadences G3.
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GF // DG

yG3 -mmt, -dmt, -ddt, G3/J -dmt, -ddt, -mmt

i

,\/\/
Am < 2 <, o
R e———cr
Py
4 ‘—
1 1 m__di
Ott » = <. 7>
vy
Dk 7 2 <, >
Vi » > >»>u /
» > U

Am > —&s K, Y
Ott > — > "\‘n/
Snl1214 > — 7 > >»u/
Vi > — 7 > >»u

\/
Va > — 7 > >u

=

——
1 o 1 1
Am,Dk &N\, » ‘\',,u>
Trin &N\ » e
Vi SN >»u/
Sn1214 N >» .
Va N » v

30




GF // DEG
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Ga.a // DG***
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Zakladny (najcastejsi) tvar modifikacie

/[ The most common shape
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Kadencia G3/J -mmt sa v niektorych pripadoch modifikuje cela.
/I In some cases the whole cadence G3/J -mmt may be modified.
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Ga.a // EG, DG
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-a // GE.FG + (D2/3, ya2)

yG3 -mmt, G3/U -dmt, G3/J -dmt, -ddt, -mmt

Prechod -a // GE.FG (GF.EG) sa takmer vzdy spaja s dvojicou formal G3 a D2/3.
Il The transition -a // GE.FG (GF.EG) usually binds the couple G3 + D2/3.
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-a// EG.c
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Sirsia modifikacia pri G3/J
/I An amplified modification at G3/J
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-a // Ea.Gc
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Implicitny tvar

/I An implicite variant
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Prechodové motivy ostatné  // Further transitional motives
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Tematizmy // Thematismoi

8. hlas /I plag. 4" echos

Thematismy st melizmatické motivy spravidla nad poslednou slabikou priebezného kéla. V neumoch st
oznacené pismenom theta. Vzhl'adom na to, ze motiv je zapisany va¢$im mnozstvom neumov nad jedinou
slabikou, navySe nie vzdy jednozna¢ne zoskupenymi, rytmickd interpreticia thematismov ostdva casto otdzna.
Na zéklade pozorovani mozno usudit’ nasledujuce skutocnosti:

— thematismos sa mdze vymykat’ z rytmickej Struktiry binarneho rytmu. PredovSetkym motiv thematismu
predstavuje dvoj- alebo viacnasobné spomalenie spevu, pricom tito zmena tempa moze nastat’ na druhej dobe
stopy. Stopy pred a za thematismom mo6zu teda byt nestandardné.

— vlastny motiv thematismu pravdepodobne nemusi byt’ vzdy rytmicky binarny

— na zaklade rozli¢nych sposobov zapisu a alternativnych zneni je mozné predpokladat’, Ze v neumovom
rozpise thematismov maji neumy dvojnasobnu diZku oproti beznej interpretacii. Akoby znak theta v zapise
oznacoval miesto, odkial’ sa zdvojenie zac¢ina. Tuto hypotézu zial’ nie je mozné uplatnit’ vo vSetkych pripadoch,
napokon nie v kazdom rukopise sa theta zapisuje. V naSich prepisoch sa zatial’ drzime zakladnej (nezdvojenej)
interpretacie neumov, ale miestami naznacujeme aj dlhsi variant.

/I Thematismoi are melismatic motives, mostly over the last syllable of a flow-through colon. In neumes they
are marked with the letter theta. As far as the motif is expressed by means of a larger amount of neumes
(mostly not clearly grouped) over one syllable, the rhythmical interpretation of thematismoi remains very often
not reliably solved. However, based on observations we can state the following:

— thematismos may “spin out” of the binary rhythm structure. The motif in itself has twofold (or more) slower
tempo compared to the syllabic rest of the chant. This slowing down may happen also on the second beat of the
foot. Therefore the feet surrounding the thematismos may be rhythmically non-standard.

— the very motif of the thematismos probably does not need to be rhythmically binar.

— based on different ways of noting the same thematismos it is possible to assume, that in the thematismos the
neumes may have a double (or more) duration (diplasiasmos) compared to the basic interpretation. probably the
sign theta marks the place, where this effect starts. This hypothesis explains some difficult situations, but on the
other side, it cannot be applied universally (in any thematismoi the sign theta is not present). In this document
the basic interpretation is held, only in some places the dipasiasmos is mentioned as an alternative.
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Paralely // Parallels

Samopodobeny a podobeny, kde ma thematismos ako paralelu Standardnt formulu.
I/l Automela and prosomoia, with a standard formula as a parallel to the thematismos.

1) D** ako rozvinutie tonu G
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Privody

Vo vécsine pripadov je privod nulovy, tj, zacina sa od tonu D. Dlhsie privody st zriedkavé.
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Rozsireny tvar // Extended form
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Paralely // Parallels

Paralela v ramci periody (Casté) // Parallel lines in a period (many matches)
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Motiv thematismu je zaloZeny na konttrach formuly ya2 a osobitne ya2*.
/l The motif of the thematismos is based on contours of the formula ya2 and especially ya2*.
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Privody // Leading-in motives
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Vi C o 5 75U e
> > U oo

sni214 « o« 5 & 50 s
C w5 >

Sn1219 Z > — K
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1 ‘.
1 1 | 1 1
mult. - Z >n e
Vi « 2 5 < e Sn1214,Va
I | | | | ] t i
1 1 ] o 1 ]
G265 « © 2 5n > X 5n >uy >
I | | 1 i | — -
11 1 ‘-!
] o 1 1 o 1 1
Oott,Trin « « 2 >3 > X >A >u >A G260
I | | | | 1 1 1 -
I 1 ||
1 | ‘-.
1 o 1 1 1 1
< 2o <
Am . o« Z >R > C >n 2 o
I | | | | 1 1 -
I 1 ||
1 1 1 ‘.
1 o 1 1 o 1 1
Dk L X8 > X > > g
Vi « o 2 5 5 5 oo Sn1214
Va © o />/C/ > >Y A > > >
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EF.Ga**

14.9.
= =
| [ | | | | 1 | | [ | | 1 | |
I 1 1 1 I 1 ‘ 1 |¥
1 1 1 1
Dk s — 2N, ~ > > — 277
77
Vi >SX — A\ 7 > > = '9;///
eV Kopu-pa- Aog Aa-vi- T1- koig, *
2.2.
Dk v s — F — 2% ott
Vi > > = > - i//y
7
Sn1214 > > — — > — %
0 TWPo-01- ®- VI- OV QG *
24.6.
I T I —
I | I | |’
1
Am 7 277
Vi » ’9;///
7
Sni1214 /// ’9;///
Kol Yo *
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G.Ga**

PSt3za

DkOtt © © © & >n v 2 777%

Vi C o T [ /?'///
SNI2l4 © © v o5 & B 7%
Va L N Y A ’9'///»/..;

™ pog - p- oet Op-pn, *

Paralela s ya2* // Parallel with ya2*

diplasiasmos hypothet.

(PVVd)
—
[ | | 1 1 | | [ ]
1 1 1 -
‘s hd —
Am « < 50 v ZZK “>»
=
[ | | 1 1 | | [ ]
1 1 -
Dk C o5 v ZZN, 77>
Vi C > e N . >
Va s e A E}L‘»

ay- x0- vnv I-  ov- da(c)
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ah** agg**

Invariant

1 T
G355 < 27 G260/61, Trin, Dk
I 1 ) I 1
1
mult. > /7/>>>
I | | | | | |
1 L
Trin “ Zz577»
I 1 1
G i:daiﬁzl =
mult. v Z77»
G262 « 772
Vi « 7 Sn1214/17
8 7
> s
o ’9;///
77
« &7 sn1214
G356 « &7
Va [ '9'///
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Privody // Leading-in motives

. ! =
. .

Am C o o«

G355 « o o«

mult. « « <7
Vi C e« X, Snl1214
Va e\,

E.y.II u, > > > > v
[ | | | | 1
[ 1 i
1 1 |l 1 1
Am « Z o5 > > © G261
— S —
1 1 1 ‘_‘_‘—
1 1 |l 1 1
G355 — » Z 5n P >n v o
Vi - 5~ ~ > 7 > o«

Sni2ld £ - <> ¥ > o w
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G260 — Z 5N >
| 1
1 = I{
G355 « &5
Vi « SU >

G265 > —-v © © o 58 >
Trin Ve T SURNY SR S S A
Vi > £ v o « <5 >

AmDKk >n = « « o« o >, >
—

Ott N = o A o o o5 >

Va > A L L o o U5 >

[ | |
— = | A ,
G355 « & > ¢ 5 >n
Vi Ze g e 0 Sn1217
Sn1214 g 1 > < U >
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ha** hh**

15.8., PSt3
—
| | 1 | ¥
== \ ) =]
Ott Z 270> z 777>
=

G355 F N, N, 27 »

AMDK Z' .X. 77 7»

G260/65 7' N, . 27w

—_
[ | | | 1
=] 1 |
Am  ZN, N, 27w Ott, Dk, Trin
Vi ~ N5 ’9;////
?
Sn217 o <Y S
% -
Vi o, /77 fo//// ,
sn214 o, ® L7
?
Va AN\ & ,///
Av- ™
ot- pot
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Gc** /80, Q

1 éd‘l 1 lII
<
Ott - Z gz n 7
4 r
G260 z 5 >N~
s B

Am - Z 3z A~z
. v S
G355 © =z g9 » > 2z
[ || | n = - ':' -— =
[ 1 1 a;__’.t_::
o8 ", 00,90 .08
1 bl ] Trin " ¥,
[ v ¢ d % -
Am « Z 7 /»>Z >,z Trin
« 2T 2,z
o 2Ys >
G265 <« Z/T ; Z» >nT >z
[
G262 « %/T 2 =z 27

Trin . Z
Dk . Z
=

G355 « =
. Z

Snl214 «

Vi >>’e’////
« O
sn1214 sx g
 © w )/”
(= 'Gf//,\/';,/:/ 7
Vi L ’e///r\/""/ -
sx
« © 5
sn217 « &7
« B, 57
Va > //'“/>///
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Sn1214

Sni214
Sn1217



Gea**
PVVd, alfabetikon W

T = T
— L¢ (g}
Am z | > Z27A
| 1 E |
R d T
c 2 A<
Ott z 57 7» K7™
¢ p—
Dk S 5> T
¢4 —
G265 2 5~ T» N F»
>
Vi L T Sn1214
. ?
Va //’e’//'"/ >\ -
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GcG**

PS02
| | | | = |
; T = = = T
- - 2 N = . < >
G260 =Z Zzz o eVt AN, L/g/ »
—— - > — — < >
G265 ~ Zzz =7 A L/g “ 7
- .
| 1 | | | 1 1
' — == = P = —
>r—e I I I I I I
1 =r = 1 — 1
. ——— =t — — >, = <>
Trin “ s 7z 7] 7 T N\, »
G262 <« Zzw S e ZE A 0 ST »
s .
| | | | | 1 | | 1
1 1 1 1 1 1 T 11 m:
; A ] ]
= Y —
Dk « Zzz Z m 7517 7 7
[ | | 1 —
1 1 1 1 | I 1 1 1
1 Hd 1
Am « Zoz Z THuge 2N, L/g/ e
[ 1 | 1
= e s
ot <« Zzz S SGug AN T »
—— . — >
G210 « oz Z =50 r'\\n‘/g// »>
. poy ~ a¥ /77
Vi « 7 ~ N,u 27 »N
Va - ’e;// 7z X, » Y 55
Aot-wov * D Yv- wm, *
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eoth8

| el
Am 7~ = A 7750,
[ 1 |
Iﬁi‘! 11 ’_—!%,
: l I| d| ||
Ott =z 7750,
[ 1 |
r
Trin Sz7 A7 7505
[ —1
~—]
G261 Zzz JA 7 7505
[ —1 |
T, e =
!_——/ o -_—_>
Dk % A7 7505
L // /77
G7 z7 1>
?
Gll  »® o757
?
Si >>’e/////> -
mv
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CG**
Typ bareia_

Invariant

Na poslednej slabike  // On the last syllable

Paleobyzantsky zdpis [/ Palaiobyzantine neumes

Vi oM s
Vi, Sn1214 N
Sn1217 3
Visni21417va N °
Vi, snl21417 RO
Sn1214 3
Va w
&
o
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Vi,Sn1214/17
Sn1217

Va

1>

/77



= —=a =,
G262 oA B AN »
€A 1A 0T M,
XA 1 o0 7 2,
= =gr—=r
1 L
G355 A a5,
E | I I 11 1
I ; 1= L | Tl
G355 N, A {57 >0,
G270 VoA
6= B —rrehee—
= L
G355 LA “n5n T »
G270 X, A B 70,
t —
—— AR e
G270 N T o,
—
E Iu 1 ; = II i
G265 \>"h ~ —n"/s /‘/>>u» G262
Am A YL s, Dk,Ott, Trin, G260/61/65
" - < s
N> 2 \n $ >>U>>
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Privody // Leading-in motives

Am < v o> G355
Snl214 ~ >u >

Dk </ > >N G265,0tt
Vi 7 > >
> Sn1214
|§ 1 | 11 | |
1 1 o I
Am > —- Trin
|% | 11 | |
Tl 1 -l |
Dk,Ott > Ny G261
Vi > >\ Snl1214
Sn1217 > N\,
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G265 e« =. -~ > G260/70, G355
| | | ‘ , ¥
W ‘ || l 11 | |
P - L
AmDk « =./ >»x =.
Vi e L 7 5x — Sn1217
SN1214 « I - sx — o
I |
| | {
1 1 1 1 1 T
=] 1™ ¥ I|_||

G262 >u, > = — ~ >
sn1214 N > 2 — 7\

: . i
Am vy, > — — A > Ott,Dk,G260/70
I |
= "
G35 N >n — — >
Vi N > = = 7>
Sn1217 N > — — 2~ >

86



1 1 1
Trin =. /7“7 >N >u /'}/C/
=
Ip_lF 1 1 1 L) 11 1
|I ?7 1 1 ' =l T
(94
Am — 7 < > >u >>/
Dk — 7 v > >u >>/ (4
Ott ~ 27 5 s ¥ G262
Vi S Sn1214
Va — 2 5 s ¥
[ | | 1 | H|
|| 1 I 11 | |
—

e B e
|| | L) I 11 1
1 1 | IHl
e 2 sl &/
Am C/ > <, >
oo v -~
Trin & o X, » <
° r
G262 % >n & Y
B

Dk v oon i:> S

Vi A~ > N\ >>/
Sn1214 ~ > N\ >>//
VP

Va A~ > N\ ¥
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1 1
Trin y>d 26 ol
Vi A
sn1217 P ad
| 1 | | L) | 1 | |
- II 1 =
Am A G265
| 1 | I | | 1 | |
[l II 1 1 | = l
G261 M e~ G270
G355 Y Y ad G262/65, Dk
sn1214 1 22

=l o ) 1
Am S E=cF 2
H— g: -
o ) 1
v
pkott =gz 2 =
Vi Z rr—/// T
sn1214 % o~ " i
Va Z o /// />//>/L/
PVVeo
R ——————— =
&r—e— { t i — i I i
1 1 -l | == =~
. v
Am C e o 2 R nF\\_n“/g/>>u>>
Tin  « o o 2% 2XLAY P
Dk « Ve o '7//_/ > //L \>>f_\_nL/g/>>u»
G261 « 2 Z . ’;/7>>U>> /_/\>"n’_“\_nt/$/>>u>>
. ) ”
Vi e e o g A ’e’/,/[ >~
) ”
Sni2l4 « 2 e o g ~ N\ //]>/
. -~
Va C e o ////Lf '\LU_i >
gl- mayap @v- Ad- g *
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Dvojslabicny tvar // Disyllabic form

PVVe_antif
—_
1 1 1 1 | | | | 1
T T II T |_| . = =
G260 — « ¥ 2 £ ALY>7T»
: . .
i i.‘-’. :LEL_HdI.EE
G262 =~ v %Y o N, AFANT T,
== "
1 1 1 1 * 1 1 ?E_E
T T I| T Idl T ol
Trin @ — « %Y 5 <, ALY 5 7,
. ”»
sn214 = e ¥ s W ~27 5"
77
Vi = e 2Y s o ’e’r'\//[ nd
’l,l ”
Va L />/"/ SU >\ ) >/
oA- A4 po-  kpo- Ov- no*
Stolpl
—
1 l Iu= II 1 Hd 1
Eyll = « ¥, A T T,
c220 =~ 3 Sadksdl
Sn929 > > ”-
O- GO-UEV oot
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Typ _xeron_klasma 1

Invariant
Posledné dve slabiky // Last two syllables

G262 2 A AN s
o FEoouriid
G355 5 A%,
G262 55> A A7 %, 1
G270 2 ATV Trin
G260 = > ALY,
= M
Am r'7~hu> - \in L/g/>>u»
ott 5 A, Dk, Trin, G260
G265 55 AT o,
G270 =L ALY 2,
Dk 5L ALY,
Vi - ) ‘7/77
~/ ~ "
- N\ &7 >/77
Vi PR PR Sn1214
sni214 o~ B T
~ 7
Va Py ?e’% >/77
7V ’e(;-ll\ >/77
g’ r'\M)
Va R Sn1214
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Privody // Leading-in motives

] 1
4 >LL_I
mult. &~ ~"
Vi ) m-
Va yrd s
1 1 1 l = | |
1 [}
mult. — « « <« r'7-"u>
SN1214 — © © o~
Vi T e e e o Sn1214,Va
I‘ =
mult.  >x r’/~"-':>
Vi > - Snl1214, Va
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Na tri slabiky // Trisyllabic

Anatol8
1 1 1 || | | 1 11 ||
T — =
et v
G210 — & Z5, 2 AN,
i —
1 1 1 || | | || 1 1 ||
II II T \ E_HH
Dk - & f7>“"L-> z 7Y —~N\, L/S />>U>>
Am = ﬂ>"‘_> ;L/Z>US A L/S />>U>>
”»
Vi « — o~ - e &(_\M)/
97
Sn1214 « — o~ o 71,7
Tic e- ot oV- 106, *
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Typ _xeron klasma 2

6.1., PSt3
— .
| | 1
I | dl+ — Il || - 1
Am, DK >.. ~ ¢ —S, M \,,'"/s f>>U>>
-
— = _! — ==
Ott » ~ 7N, A \',,'“/g 250
G260 » N e A N su»
ott = S 7 S, AN,
v
Am,Dk FLS_\_@ /_/\.nL/S/>>U>>
P e |
1 1 1 11 1 7 1 1
Tt PR — L — T
G355 » A ZN, A F o T 7w
D ”?
Vi » ~%7 AN _f/>/
o ’ll 2
sni2i4 » o~ AT
Y-
Va //U/// ~
Ba- nTi- Cer*
oi- pot
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Ca**

Ide o thematismy v zaklade zhodné s cG**, ale ukoncené o ton vyssie.
/l Thematismoi similar to cG**, but ending one pitch higher

Typ bareia_
na jednu slabiku // monosyllabic

E:ﬁn%ﬁgo:

|
| 1 1 I T 1
IHI IHH |l|

G270 A “n5n T »

na dve slabiky // disyllabic

|§ I I | 1 . I!

ol IH i 1 - LI |
ot > Y S.A Y7 7
|§ 1 11 T S I I l
ol IH 1 == = LI |
Dk > N, S.A Y7 7
G270 > = $£.A ST 7 »
. ) z
Vi L .4 AN {/"/
) ke
sz« N WF¥ prdd
?
Va > O\ r-\'e' Lf >/
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Typ _xeron_klasma 1

1
Am == 2 20 LT Ott, Dk, Trin
G355 ~=> Agpg o N7
Vi ~ T~ »Y Sn1214
Vi m~/ ’9;// s\~
sni214 o~ & o7
>
Va U i//L/ >>\/ Vi
. ”
YA a. S\ s1214
7
G7 ~ Z 5 »N 7
> .
Gl o g »N T
Si ~ % . ) g
o1- 0
PSt1
| —
—ei S S S E—; s i f——— .
1 1 lI = 1 e e
¢ v
G261 57 © « 5 &7 AT
¢ v
ot 7 e« 5 A Zpo»m o 7%
E—e—F—F—F—F—F
1 1 1 1
¢ v v
AmDk 27 © « &5 52 Zp» 7
oV »
Vi > R & e '9;;/ >
¢ ’e’ 777
Sn1214 > - e A5 = L N
o ”?
Va > -« A5 i s~ »7
Tdg Oe- o-yph-povg mAG-Kag, *
PSt1
1 | 1 | 1 || 1 1 1
T I| T ] II —* H’d T 1
. o <& > —_ — />
G262 — ¢« © o ~F1 N »
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cc**
PSt3za

G265 ©« — © o« o >z > Zz 27A
ﬂ ™
1 1 1 I 1 || lI I 1 { 1 —
II ! 1 ! Il 1 1 Il
Ott e L e s 7= Z[> 7 >7 A
™
||
1 1 1 I 1 || | | 1 1 | 1 1
1 T 1 Il == \ T Tl T
v
AmM L e s RS Zpow 7w
e —
| ] | I 1 1 . 1 I 1
1 ! 1 ! Il ol 1 -1 1 1
DkTrin « — « « o F5> Z 27 ~Z
Vi « A o o o fiwz 7
Y - 7
SN2l « £ € © o o SO
,\/'\'I ~
Va « AL o o 'e’h //
TV ONV M- Ué- pav 1- dgtv,
stepda
e B
| 1 | 11 1 1 1 1
II ! II 1 é‘
Am R T N 7 o on" sz
™ e B |
1 I 1 1 1 | 11 1
I| T II =] . * = ]
ot e« = — e 5, ATz
i B
| | | E | | | |
| 1 | 1 1 1 1 | |
I II I 1 1 -1 1
Dk « —t ¢« f;"_> /7/_/L z > 7
. . el
Snl214 > € — e - N, 7 >
Va ' — —
I- dov oM 1 «a- AOV*
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Cd**

Typ _xeron_klasma

27.12.,31.1.
| o re—
=
mult. &> ZZ7»
Vi ~ 8 Sn1214
o 7
~ 8.7 Sn1214
sni214 o~ %7
7
m= ’9;///
Pa- A *
PS00, alfabet X
| 1 | 1 1 |
[ 1 1 e, (@) P‘.__':le—
>—e—eo e+ { t
T 1 | -
AMDKOtt « ©« « F- 237 Trin, Dk, G260/70
Vi «c c e~ 7 Sn1214
?
Va C e o .y '9;///
”?
sni214 > > o~ %7
MV o-  Hop-TO- AoV
a- vo- Ao- Baov,
20.12., cf. nekrosimon (oktoich)
LA = —
(S e — — — f—— t
II ol | =
AmDk — & &> 277>
77
Vi g '—'"/nv ’9;///
P i 7~
sn214 = e BT
[T4-ca mwvo- N *
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E.Ga

1 1 1 —
[ S
mult. - F e — — Zp7>»
o ?
Vi >ee — — ’i///
e’ ///
>0 — = 7z 77
sn214 & s o — BT
> I — ’e’////
7 .
:/}’ Dee & L 38 ’ei///
Va v e — P
v e s 7N
I | | — | |
1 1 1 o
G262 <« > >ae— — Zp77>»
| || | ‘ P. ’:._ie‘
Iﬁ:g— — t
I 1 1 1 o
AmDk « C >u aqe — — Zp7%»
Vi v &7, 5 — — ;%oﬁ(i
Sn1214 <« i o — — /?’//
”
Va v '—L/rg R A — i///
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|
1 1 1 dl -
Am — ¥ s — — 75,
G261l © & — — F 51
I | — ] | P I}
IFd:.i;F'_,d_i_,Pﬁ'__j_,Wui :
Dk - > d - — /_/'////L>U//>/
I i 1 | P
IFd:i_.__‘_d'_i e —
— |
1 1 1 bl
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Vi < P T — 'e;//wu
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*

Kol o- pr- co- i- KNG

a.Ga

! 1 1 —
Ott « — 7> > —= ZZ277>
[ | 1 i 1 —> @
——H
! 1 1 —
Am  © © 5 > — Z.27 %% (G262/70, Dk
Vi e S5 > —f’///
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Va .« 5 > —/?’///
e, /77

Sn1214 « 5 s« Fy
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Iné // Alia

5.1.
Am S —
I | |
1 || 1 1
T T
G265 - — <, S
ol | T Tl
Dk _‘Zg — <, A Trin
ot =7 <, A
e —
G35 . ZT A
Vi ~ /// f;?
sn1214 ~%.7~ &~
[og
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acF***

Invariant
normalny tvar // basic form vyssia ukoncenie // higher ending
T ™ : ™
1 %7 I | | | | | |‘
E %;#ﬂd, |E ﬂ:o':ﬁi_._o—
1 ! 1 |l 1
G265 77 5% 2> G260 A Fos. 5
e B e -
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1 1
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[ 1 1 i
1
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1
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—e S =
) SO S D S g
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F
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1
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”
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”
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Vi 'eﬁ>/
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Vi Sn1214 257 Va
”
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?
Vi 'e’ﬁ/;¢>/
& 7
~s~ {~ Va
”
Sn1214 B~ 757
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Privody // Leading-in motif

II
Trin o on Ott
H
| 1 | | |
1
Ott < < > Dk, G270, G355
Am « Z s Trin, G262
G260 « £
Vi [
< < Va, Sn1214
I | { |

o 1
Dk © X >~ > Oftt, Trin
G260 « 7 >8 > (262/65
Vi « 2> > > Snl214Va
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U > Trin, Dk, Ott

U > Snl1214,Va
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< >
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> >
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pWsProb

1
I II IH |l ]
TN  —— 8 n =S, 2T 7 s
t - —
I [ I [ [ ‘j-lp_dj:
! II ' II 1 ]
Dk = < &5 > ro"'g// SU >
Am = « e o0 Tz >uo>
3 = 3 |
| | |l 11 | |
1 1 1 | 1 dlp-%:
1 1 ] 1
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4
sni2ld = e e o e Su >
. P LY ~
VaVi — &« 7 5> « vz > e
| —1 ]
1 l 1 l;[ {
1 1 ] 1
ott — « U A on VS U >
ott — — U A o>n VS U >
Am = « s o0 VS U >
Trin — « & 5 > U U >
I | —t—
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T

\

G265/1 —. v & 58 >

G355/1 —- v £ >3 >~

Dk — v <5 >
Vi - e 5 5 ¥
Sni2id & © s 5 &
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Paralely // Parallels

V korpuse stichir sa nachadzaju tri dost’ presved¢ivé paralely k thematismu acF**, na zaklade ktorych mozno
usudzovat, Ze thema je rozvojom koncového tonu a v priebeznej a-formule.

/I In the corpus of stikhera there are three very convincing parallels to acF**. They allow to suppose, that this
thematismos is a melismatic expansion of the closing tone a in a flow-through a-formula.

PVVe_antif
I 1 | |
| {
| | ‘ —
bl II 1
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	Postupy a prechody  // Progressions and transitions
	Deklamácie // Declamations
	G
	Rovná // Plain
	Akcent G2, a2
	Akcent h

	a
	Rovná // Plain
	Akcent c

	h
	Rovná // Plain
	Akcent na d

	c
	Rovná // Plain

	d
	Rovná // Plain
	Akcent e,f
	Akcent od h


	Vlnové postupy  // Wave progressions
	aEGa
	G/h-a
	E.Ga + G/h-a
	G,a/d-h
	-d
	-m
	aE.Ga+dh

	e,d -c,h,a

	Prechodové motívy po G3
	// Transitional motives modifying the cadence of G3
	GaGaG // Gb
	GF // DG
	GF // DEG
	Ga.a // DG***
	Ga.a // D.EG
	Ga.a // D.Ea.G
	Ga.a // EG, DG
	-a // GE.FG + (D2/3, ya2)
	-a // EG.c
	-a // Ea.Gc
	Gh.h // h
	Gh // Gh.h

	Prechodové motívy ostatné // Further transitional motives
	DE.C
	F - C,D
	a - G
	hc - G
	hc - a
	h - a
	c - h
	c-ha
	d - hc
	cd - ca
	cd - d


	Tematizmy //  Thematismoi
	D**
	G.G-D**
	Paralely // Parallels

	D.FaG**
	Invariant
	Prívody
	Rozšírený tvar // Extended form
	Paralely // Parallels

	Ga**
	E.Ga**
	Invariant
	Prívody  // Leading-in motives

	EF.Ga**
	G.Ga**

	ah**, aa**
	Invariant
	Prívody  // Leading-in motives

	ha**, hh**
	Gc**  / διό, Ω
	Gca**
	GcG**
	cG**
	Typ bareia_
	Invariant
	Prívody // Leading-in motives
	Dvojslabičný tvar  // Disyllabic form

	Typ _xeron_klasma 1
	Invariant
	Prívody // Leading-in motives
	Na tri slabiky // Trisyllabic

	Typ _xeron klasma 2

	ca**
	Typ bareia_
	Typ _xeron_klasma 1

	cc**
	cd**
	Typ _xeron_klasma
	E.Ga
	a.Ga
	Iné // Alia

	acF***
	Invariant
	Prívody //  Leading-in motif
	Paralely   // Parallels

	ccF**


