Rusky a ruténsky ZR - formuly 6. hlasu, Cast' III.

Obrazy byzantskych formul s koncovym ténom E, D (Initia, polvety a zaver peridd)

The Russian and Ruthenian ZR — formulae of the 6th (plag. 2nd) echos, vol. lll.
Images of the Byzantine formulae with a closing tone E, D (Initia, halfblocks and end of periods)



Pouzité skratky a konvencie // Abbreviations and conventions
ZR = Znamenny rospev
RI = Ruténske irmologiony // Ruthenian irmologia
am. = automelon
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Rytmus — d= disylabicka stopa, m= monosylabicka stopa, t= posledna slabika
/IRhythm — d= disyllabic foot, m= monosyllabic foot, t= terminal syllable
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A. Formuly initia a polvety (polbloku)
A. Formulae of initium and a halfblock

Skoc¢ec maly // (Gxovenz manLsi

Skocec maly sa vyskytuje v 6. hlase zriedkavo, stoji na hranici (aj variabilitou neumového zapisu) formul
skocec stredny a opromet.

Skocec malyj (small leap) appears in the 6th mode rarely, it stands on the boundary of formulae skocec srednij
and opromet.
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Skocec stredny // (Gxovenz cqeaniii ( (xavexw )

Invariant

Najnovsi tvar formuly skocec stredny je typicky zamernou rytmickou nepravidelnostou v zavere. T4 sa
objavuje (nedosledne) az v novsich neumovych rukopisoch S429/30 a samozrejme v staroobradovskych
pramenoch. Stala sa v§ak normativnou pre rusky ZR. V ruténskej tradicii uvedent rytmicku zvlastnost’
nachadzame v JOO5 a ¢iastocne J046 (Suprasl’), a do istej miery JOO2 (Evov).

/I A pecularity of the newest shape of the formula skocec srednij is an intentional rhythmical irregularity in the
closing motif. It appears (not consistently) in S429/30 and of course in the Old Believers' sources. It has
become normative for the Russian ZR. In the Ruthenian tradition this irregularity is to be found in JOO5,
partially J046 (both Suprasl) and occasionally JO02 (Lvov).
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Star$i neumovy zapis ma dvojtonovy vzostup na 4. slabike od konca a niekedy ma miesto strely len kratky
znak. Melodicka interpretacia v ruskych pramenioch nie je dolozena. V mnozstve ruténskych variantov sa
nachadza niekol’ko motivov, ktoré ¢iasto¢ne zodpovedaju neumom v S408.

/1 The older neumatic sequences encoding this formula have a two-tone ascending motif on the 4™ syllable from
the end and a short neume after it (instead of strela). There is no evidence of its melodic interperetation in the
Russian sources. Among the many Ruthenian variants there are several motives that at least partially
correspond to these neumes, especially S408.
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Vo vécsine RI prevazuje, v rozpore s neumovym zapisom ruskych rukopisov 16.-17. storoc€ia, nasledujtci
motiv. Oporu ma iba v S408 (2. pol. 15. stor.), teda v najstarsej vrstve reformovaného ZR.

/I In the majority of RI, contradictory to the neumes of the Russian mss. of the 16-17" century, a following
motif prevails. It is supported only by S408 (half of the 15" century), in the oldest layer of the reformed ZR.
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Privod na G // Leading-in motif on G
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PV0Vaij — diplasiasmos
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Byzantské predobrazy // Byzantine prototypes

Formula skocec ma niekol’ko byzantskych predobrazov, v pripade spravneho tlmocenia napevu ide vzdy o
byzantské formuly initia a formuly polvetového (polblokového) prerusenia ukonéené tonom D.
Il There are plenty of byzantine prototypes for the formula skocec. In case of a correct melodic interpretation
they are always formulae of the initium —*E (closed on E) or of the halfblock *D (closed on D).

*E

Ako naznacuje palka vozdernutaja na konci popevku, jednym z primarnych predobrazov s jednoduché
formuly initia s formalnym koncovym ténom E rozdrobenym do prechodu FDG.
I/ Palka vozdernutaja closing the formula allows to consider as one of the primary prototypes simple formulae
of initium with a formal closing tone E (in practice comminuted in the transitional motif FDG).
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Melodicky vzt'ah k prototypu si mozno predstavit’ nasledovne.
/I A correspondence with the prototype may be probably like the following:

442 L L 5w
S442 hypotet. ? ﬁ T ﬁ

Tr

Rozdrobenie koncového tonu do FDG prechodu nie je podmienkou toho, aby sa formula prelozila do ZR ako
skocec. Jeho predobrazom st aj byzantské formuly initia s rovnym zakon¢enim na E.
/I The comminution of the closing note was not a condition for translating the formula as skocec.
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*.D

Poc¢tom vyznamnt skupinu predobrazov skocca tvoria polblokové formuly ukonéené tonom D. Z melodického
hl'adiska tieto formuly dokonca predstavuju najpresnejSiu paralelu.

/I A huge set of skocec prototypes consists of halfblock formulae ending on the tone D. From the melodic point
of view they are the closest parallel.
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Kratky nastup // Short leading-in

ZR
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Byzantské predobrazy // Byzantine prototypes

6.1., PSOSyropost
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Privod od D // Leading-in motif on D
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Privod cez a2 // Leading-in motif via a2
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Byzantské predobrazy // Byzantine prototypes

13.11., 6.1.
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Privod cez aG // Leading-in motif via aG
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Byzantské predobrazy // Byzantine prototypes

Predobrazom st rozlicné formuly ukon¢ené tonom D alebo E, ktoré vo svojom privode obsahuju prechod aG.E.
Il The prototype is to be found among formulae (ending on E or D) including the transition motif aG.E.
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Vysoky privod // High leading-in motif
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Nastup cez ¢ // through ¢
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Byzantské predobrazy // Byzantine prototypes

Skocec s vysokym nastupom ma svoj byzantsky predobraz vo formuli FE.D s privodom dosahujicim tén d.
PrediZenie slabik na za¢iatku popevku je prvok, ktory sa objavuje uZ v najstarsich ruskych pramenoch, aviak
v byzantskych rukopisoch pravdepodobne oporu nema.

I/ The Byzantine prototype of skocec with a high leading-in is the formula FE.D (GF.E) reaching the tone d.
Long syllables in the beginning is a feature until now not found in Byzantine sources, but appearing already in
the oldest Russian manuscripts.
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PSOSyropost
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Slozitija v privode // SloZitija (piasma) n the leading-in motif
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Opromet // (Yngoatom

Opromet je z grafického hladiska blizkou analdgiou skocca. Medzi byzantskymi predobrazmi prevladaju
formuly s koncovym ténom E (pri skocci to bol ton D).

// Opromet is a close analogy to skocec. But its Byzantine prototypes are mostly formulae ending on E (at
skocec the ending was mainly on D).

Maly opromet // Small opromet
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Byzantské predobrazy // Byzantine prototypes
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( Sporné // Questionable )
20.12.
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Stredny opromet // Middle opromet
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am. Anhelskija
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Diplasiasmos
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Privody // Leading-in motives

Prosty // Simple
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Cez dva v éelnu // Through dva v ¢elnu
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Byzantské predobrazy // Byzantine prototypes
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. . .
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Opromet so steziou // Opromet with stezia

Opromet so steziou je kratsi tvar formuly stezia niznaja.
/I A shorter form of the formula stezia niznaja.
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Velky opromet // Large opromet
Invariant

Neumovy zapis s prostou strelou
[/l with a simple strela

431 v <7 = v
s411 v = v
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Strela viactonova // Polytonal strela
Viactonovy variant sa melodicky odlisuje v ruskom ZR. V Rl nie je rozdiel voci tvaru s prostou strelou.
/I The variant with a polytonal strela sounds different in the Russian ZR. In R1 it equals to the variant with a

simple strela.
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Privody // Leading-in motives

Rovny na F // Straigh on F
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Na G (zried.) // On G (rare)

S411
S411
S414/42

Tr

C'L C 7 ,yu
% V/)'. L L A Z’,/ 99V
L'L L LLU 252 5

S442

Pr

Pr

JO05

42




Na F, s akcentaciou na a
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Byzantské predobrazy // Byzantine prototypes
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Iné // Alia
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Stezia niznaja // (Gmegs numnas

Porov. /I Cf. Opromet stredny so steziou, Prehyb so steziou, Mreza so steziou, Pauk maly (samostatny).
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+ prevodka (Stolp5)
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Privody // Leading-in motives
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Byzantské predobrazy // Byzantine prototypes

Byzantskymi predobrazmi popevku stezia niznaja st vac¢sinou formuly initia s kadenciou GG.FE.E, ktorych
koncovy ton E je rozvinuty (ako stcast’ jednej z foriem FDG prechodu) do motivu thes kai apothes.

Il The Byzantine prototypes of stezia niznaja are mostly formulae with the cadence GG.FE.E with a closing
tone rolled out into the motif thes kai apothes (one form of the transition FDG).
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Mreza so steziou "slaba" // Weak merezha + stezia

V standardnej mrezi so steziou predkadencia v ruskom zneni vzdy prechadza tonom b. Pri slabej mrezi
predkadencia v ruskom aj ruténskom zneni dosahuje len tén a. Na urovni bezpometovych neumov ju mozno od
Standardnej mrezZe odlisit’ (nie vzdy a dosledne) podl'a znaku kriuk s podcasim na predposlednej slabike (miesto
statie s palkou) aspoii v ¢asti rukopisov.

/I In a standard Russian melody of merezha with stezia the forecadence proceeds through the tone b°. In the
weak merezha the forecadential motif (both Russian and Ruthenian) reaches only the note a. In the neumes
without additional pomety this formula may be rocognized by the sign kriuk + podcasie (instead of
statia+palka) on the penultima at least in the part of mss.
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Privody // Leading-in motives

s411 a .5 A
S414/42 At A T AT
Tr N LRI N
Tr W
J005 #F F

S408 =~ L

S410/11/14 =5 L

$429/30 =5

1028 %EEE :3tTT:::ﬁq::fE::
S408 L A4 L 4
S412 L A L ox &
S410 £ A2 L o5
S411 € A4 L 5
S430 L . L 4 7
S429 L A L o4 &

Pomor

J002

) | |
MEIE T

BN

L1709, J673/429/1061

S414
BN

L1700

61



Byzantské predobrazy // Byzantine prototypes
Predobrazom slabej mreze su takmer vzdy formuly initia, nejde teda o zaverovy popevok.

Il A prototype of weak merezha + stezia are prevalently formulae of initio — it is not a formula closing the

period.

18-24.12.
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Mreza slaba s paukom // Weak merezha + pauk

Invariant
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Privody // Leading-in motives
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Byzantské predobrazy // Byzantine prototypes
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Nakidka // Nakngka
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Byzantské predobrazy // Byzantine prototypes

Nakidka je takmer presnym obrazom byzantskej inicialnej formuly ac.G2.E (spravidla na poslednom
tone rozdrobenej).

/I Nakidka is nearly a precise image of the Byzantine initial formula ac.G2.E (with a comminution on
the last syllable)
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Variant so steziou // Variant with stezia

15.9.
3 e B —
| || || I i
i I
IF‘j_ﬂ_&OL._ﬂ—
1 1 1
Trin = « %/_5 />//
3 [ — p—
| || || I Y
|
Fﬁ_ﬁ_&h_.mt
1 o 1 1
S b o8
Am,Ott = e >
Dk - o C/ ?7:>> />/7 >
G262 Eh </ Flee 2~
Vi e < o~ »7
Kol oTpo- TI-  O- ™mge
S439 (Y ——
S440 g ¢ ;g Hu
H Eo_ H N'R
S411/14/31/42 C 23 =<
H Eo_ H NoO




Vysoky variant // High variant

1]
|

mult.
Vi

Pp
S439

s411 L
S414 L
S442

Tr

V>

« ¢/ >

TOIG €K- TE- AOULV-
z ¢ s

D

&~

g Cto «.?;g
TEO_PA _ IJIH_ M

L L v 23
L L U 3
L L v 23
L L

C /,i

TOG
»

»
TH
(O]

7+
7Y

1\

Tr

‘\
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hapax, 25.12.

E

AmTrinDk « « &/ 50, >0 — U >u, > ,7
ViSi,G356 &« « #* 5 5. — N » s
Sii —_ — U3 N » e
v- w6 Koai-ca-pog €&- & @w-vi- on,
3407 (Sl S LU SO B S N =% =
3440 (g ¢ L Lo el =% =
W_ Th Ke_. CA_ pA EB_ Th_ TAA_CH_ CA:
S411/31 CT L/ L e 20 99V
S414/42 Sl 2l VR ol 2P BV
Pr ~ et =23 99V
WT_Ke_ CA_ pA ERL]_TAA_CH_ CA:
o g— —
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Prehyb // llgeruszn

Pod nazvom prehyb st zhrnuté viaceré formuly so zakon¢enim FG.a, aG.F alebo FG.F.
/I The name pregib covers several formulae with a closing motif FG.a, aG.F and FG.F.

Typ aG.*G.*

ZR

kratke // short

PVVeAntif13
5408 A L\ =
S414 L = ”\ =
$410/29/47 C 23 H»\ =

JO05 ] | = E

m+ddt
5408 2 A5 2
L U -
S414 =5 U L 5\ =
S410-11 = AL AN =
5430 =5 T AN =
5429 =5 U 4\ =
S442/14 =5 <AL 5\ =z $410, BN, Pr, POk

POK,Pr,Pomor. - i i 5 : var.
M_\i_u_'_
Jo02 - | T | J046,; J429,833
I
1229,L1709,J673 - T .: J029,L1700; JOOS
I
J046 - T ] I

il

iid
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am. Dnes visit

408 = L =L L \ =
=~ L L =<u L L
s411 = L &“C 5\ =
s400/13/31 Y= L =C 5\ = $409/10
=~ L L v L \ =
5412 == L L SV 5
== ¢ S I
S414 =5 L U S5y =
$429 =% L v 4\ =
J005 U T I |
3002 - 1 T
PVVeAntif2
s410 £ 27 L L A vy 2 s431
S447 C ,’V L e //\”7 \ ;U.
JO05 - T | d

D L L e m—— —
J002
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m+mdt

S408 e L L\ =
C L L A C \ =
S412 =~ LtiLeL L v U\ =2
/,7 L AY) L\ =
S410/14/BN =F L L L = C\ =
=5 ¥ ¢ =z "7\ = 5430
s42030 =% L L L€ 2} o\ =
Pomor u LN

1
J0o2 L ] E| [ = =: J672/673/480/046, L1700, 180
17 J1087, MR

J429

L1709

L1700

DR R

ﬁ

L1709
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d+mdt

PVFL
5408 L L oov Py 2
\ Lo L L =
5429 L &KL v 5\ 2
S412 L &L, L v L\ =2
LT L A e\ =
S$429 LS U0 4 =
SA10/11/14BN -0 ¥\ 23 <\ =
S410/11BN L £ 23 LS =2 S414/30
5430 N B - U

1
Pomor - | T var.%
ﬁm,_\i_u_:_
J002 - | T J673,480
J480 /‘ I = E

' d J I.
L1709 € | n— —

-
y l u ] ]
L]
180 /U [ i J1087,L1700/09,VS,MR

S48 ~ L L L \ =zv ~ L =

sa2BN > L L L L 2] Lo\ =

S410/14 - L L L L 23 5\ =

S430 C L~ L L C ’,% A\ =

s29 L L L L L v 5\ 2

Punlmu | ™7 Ly

J002 h 1

L1709~ T T 1 dj.___t: MR E




d+ddt

VseUpovanije

J480

J429

Sa24 ~w L L L L L
mult. ~» ¥ L L L oL
sa16 A~ L L L oL

o
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d+mmt
PV{6
S408
S412
410/30
S411
S414

c G~

K ov 2 2
K oo 2 o
= A Z =
L~ =C 3 -
oo A 2
coy_€ H Aoy

Pomo

J002

L1709

L1700

S429

1480, J046
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Byzantské predobrazy // Byzantine prototypes

Kratke // Short

PV{3 1N

Eyll = F oo 7Y o X, > Sn1258
Sn929 « o~ > Y o« -~
Es4 > > 2~ > -

n Kri-o1g «art- - dov-oa,

S407 e =V > \ =
TEAPh EH_ AK_ KR_ UIH

5408 A U W
$430 g3 L5\ o=
S429 L L = ” \ =
TEAPE EH_ AK_ EO_ llIE

Pomor. g R

J002 - I =17 :
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m+ddt

8.9., PVVeAntifl3

el

—

7

Am,Dk, Trin
Vi

>>uf

>

>
7

>N Dee

Trin

L L L v o

Xnh

S409/11

Pr

Pr
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Dk,Ott = « U’ Y~
Vio,Va w « o 50
Lm0 - v i >/ >u /
Vio* o > ¢ > 7 »u

yrd L ",
'H- Ao mpooc-n- Aw- On,
Ady-  ym e xev-n- On,
XN = L C N > \ =
= e v » \
$407 = ¢ ¢ uv » \

\

I'E07_ AA_ MH TIpH_TEOZ AH_CA

1€0_ MHIEMR  TIp0_KO_ AE_ CA
S408 =~ L =L L\ =
=~ LL <~ u L L
S411 = L AL 5\ =
S414 KLl ST\ =

JO05 - | T |



PVVeAntif2

|h 1 1 1
ott — <7 R, > = F
I | | — ]
| | 1
1 ||
|H 1 1 1
Am = Fn &0 5 =,
Vi, Va :g/(; & SU >X e >
[
Lm = A > 5 oxx =
eV Ué- 0® O TMOV CLUU-PO-VOLV-T®V,
XN\ C =\ LLLLLy =\ =
S407 ¢« CLLutlty>u <\ =
CpE_ AK e CREKIJAEAIO_ JIH_H_  X'h
sa08 L =227 LLL ~<L L\ =
s410 L =27 L L S vy 2
sa47 L 27 LLLL G5 2L

J005 -

J002 -
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— —
| | 1 1 | | 1
| . . P 1 1 |

v
1 | 1
L |I 1 1 1 1
Eyll — 2 >3 5~ > S, > — #
C20 = & 5 7 > > > = 7

SNI258 — F >i 5o > & s A #
Sn1257 — < > > > s 2
Sn929 « F >n o > &3 o5n ~

A 6 og ma- ool ot ye- ve- ai,

D)

o p—

‘j“‘l_._lil—e“'——

0oL

| |
D‘
|G | |
I II 1 1 1 1
tm @ —& > 5 3 <,z
A- 6 og mé- oot ve- ve- ai,
No Z =— L L L a7 -
5407 Y —— L - e —
408 C L L v L\ =
S412 == L v L\ =
mut.RI =% &0 23 ”\ =
TKM._ MKE TA EKE_ CH PO_ AH.
Pomo:u 17

J002 - ] =T J672-3,180
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] 1 1 Ic
Sn1257 R L
' e S e I e B e
| | | | | | ‘ ‘
IH 1 1 1

Lm = F{ 3 s ez
S=SSsass=s=

[ — —

] 1 I‘ Iv

Sn1258 > v P on? 2

.  ————— |

1 1 1 1

E.y.II > — > \, »
C220 s — 3
Sn929 (A A S S >
6oV Yép TOV TO- oV é- pov,

No L L L — > \ =
S407 L L L —— » \ =
TEOH KO W_ EpA. TR HO_ CA

S408/12 L L, L L v L\ =
sai0/1a =5 L 23 4\ =
s429 =F L L L ”\ =
TEOL H KO W_ EpA. 70 HNO_ CA

Pomor

J002
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d + mdt

I || ri i
1 1 1
Eyll ™ < Suy > 2 A <, >
3 3 P | i i
I 1
P L e L
IH 1 1 1
Sni2s8  — Fon B 0 F 2
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| || || . 1
1 1 u 1 1
E.y.II < oo 7Y e >u >
C220 Z 0 e 20 3 2
Sn929 Lo y > | S
ov Ilai-deg ev- o- Yei- Te,
o B e B
| 1 1
|I 1 1 1
Lm — o T 3 27
ov Ilai-deg ev- Ao- vyel- te,
: - ™ ™
I 1 | | | ‘r ‘
|H 1 1 1
Sn1257 — Fm T s 2
No C v ¢ =v >» \ =
S407 ¢ ¢ \ u bt —u > \ =
€ T0_ e AK. TH EAATO. CAO_EH_ TE
S48 H KL L L L v 5\ = S412
S410-119% KL L L L€ 23 5\ = 8430
S429 SHTL L L L0 5\ oz
Punluru | T L}
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d + mmt

PV{6

No
S407

S408
S410

Y 1 1 1
— —
| | | 1 | 1
! =t
1 1 1
Eyll  >n < > N, 7
C220 /' > =7 > >x »
Sn929 ' > o~ > 7
pé- to- o Kol yev-o1,
e = v \ =
KR COY_L€ H AR_ KK
N
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Pomor - | T L
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Vynimka
29.8.

G265 0 >A = > >
e e e
1 1 1
Am = > = > >
Ott = > ~ > >
G260 ~ > ~ >
Vi —§ > > >
op- - o 06- M- ov,
Pp =3 > “u = =
5439 S ] > “uv = =
S440 s s “uv = =
NMAA CA_ NH_ F€  AOY_IKCA_ Eh_ NO
sa11  C LA S S
431 A T S Py a2
sa14/42 A~ Kot A< N
MAACA NH_ € AOY_ICA_ EE_ NO
Tr % V % < " V.. \ =
T [ | L 3

MAACA_NH_ €

AOY_ICA_ EE_ MO
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Typ FG.aG.F

ZR

S48 A~ v =2 L\ =

sa12 A~ L =2~ L =

sa14a A L 2 Lo\ =

Sa08/12 @ L 22 LT 2

sa12 o« L 22 LS =2

S410 AR L =22 L 2 S411/14,BN

S429/30 » L =27 L\ = S410, BN

411 A L = L =2

sa08/10 L € =27 LS 2 $429/47, PO

S410/14/30 L £ =227 L \ =

S411-3 == L\ =

s415 == 5\ =z

S429 9% K\ =

S414 == K\ =

Pomor. h I J029/046/002, VS

L1709 h Tt J673, 180, 1229, L1700

J002/005 I J046/672/673, PO
/# 1

J833 - T

PV/VeANtif10

$429/47 997" T A\ 9

J005 ‘ I

J002 - W T ﬁ :
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Byzantské predobrazy // Byzantine prototypes

Formuly initia

am. Nenacajemaja

r = :

v

Am « N, ¢\ > = 5 5,
ViiVa « N\, ¢/ \ » LR
Lm -« XN U\ » R
oA- A0 O¢é- o pe LE- TO- VO- OL- ooV
XnA «C L U\ = 5\ =
Nh TPH_H. MH MA. KA_ 10_ IJIl0_CA.
sa102 € A2 TN = Ty 2
s415 L 4 L 2 == A5\ =
s429 A AT\ = 2> T\ 2
J672 - [ __ﬁJ_‘_N_H_
Irm. Po3
—— —]
I._._'_‘I

Sn1258 <« C/ >
Sn1257 <« >
< o>
21e- pe- -
S407 7z

@w:rze_pw
sa08 @ L

Y

& su >8 Z
(4
e %

o 7 S =
GOV [E  jPl- OTE

\\ L
Me._ NE XPH_CTE
N
S N

1
Pomor. r
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Eyll >n = « U >n  >u,
Ey3 > — « > 7 52 C220
Vi > — L o 5
SN929 « e« o« 5 su X
L9 > — v > 7 s
L52 > > > JY
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No L L L e U N
SA07 L L L oy N
S48 ~ KT\ 2T\ =
s414 o L T\ 2
S420/30 » KL ZFTT\ 2

Pomor - I Jo02,Vs
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Formuly polvety

am. Archanhelski

| | | |
| | 1
—e =
1
Trin v 2
I 1
||
1
Am < Su, >
Sn1214 ~ \
A- ypo-vte,
s410 =27 L\ = $430/33
$4113 =~ L\ =
sagpo =27 LT =
npe._ YH. CTA_A
PO - [
PVVeAntif10
= 1 — - [
— = —
1 1 1
Am 7 U s s
G265 77 U x A > v
Vi, Va > oox A > N\
(0] ]a ®g - MHA- TI- OV,
Xnh >~ W\ e
S407 > W (g
S420/47 2977 T T 9
WA K0 pH_ 70_ to-

J005

J002
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L170

PVT7

Sn1258 v o U >A A
—_—— =
—— & 9w —
. . .
Ey.II C e - o> ©
C220 « « Z 5> s
Sn929 « « C © o
Av- tpo-1d 0o Oe- &¢
No C L L —— L v L S407
H7_ BEA_ EH_ TE_ A0 KO_ /KE.
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s4a10 L oz L\ =
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S430 L 2 Lo =2
Sa9 A L 2 L 2
Pomorh ||
Jo02 - I J673, J480, 180,J046
- T T | J1087
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Prehyb so steziou

8.9.

I | |

IFHII"—ﬂ & e tyo |
Am,Ott = ¥ IS
G355 T
Vi = ¥ <
Pp Z \ == ¢ =
S440 ¢ \ =— ¢ =
saonL ¥ =7 AT\ =
sa31 T =2F AN =
sS4 =F Ao ==
sa2  =F AN AN =
Pr =5 LU 5\ ==

'g

Pr



Typ FG.a

Nastup cez a

Vse Upovanije

S410 = L L <STH\ =

413 = L L KHh\ =

S432 = h S H 2 S426/414
S414/5 = L L A\ = 2

5429 e i S TR

$433 = L L v

PO = AV oy

| D i —

PO - T

o E—— . " g—
J005/480

- | i J673/289

» Y e —

L1709 d

S410 Lt ¢t = \ Lt =

S424 L L L == C\ =z BN,S413/18/21/26/14
5432 L L L == H1\ =

S414/5 L L 2 50 2

$429/31 L L L & L\ =z 5433

PO - g

J480 -
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Irm.Vskr.9
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Jd J s s s s

Y)Y cxrceooo
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L L L o
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SREREN
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J

L

S408

\

J

C L

S412

J

\
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S410-11 & C

o/./

9
9
9

J

\

W
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J

L L
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Pomor u
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J480 -

180

L1709 -

I+
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I+
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J1087 -

7
-
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Nastup cez G

Hurdere ﬂPH’l‘EKA,Aﬁ kz Texk (oktoich, utorok // Oktoichos, Tuesday)

S411-2 h = L L\ 2
5429 h = L L 2
430 h = L L\ =
S414 h =z L L 5\ =
POK I A
? 3 5 % \ ¥
POk ° |
S411-12 9 L L =2 L L Hrotz
s430 L L L =7 L L Heatzt vanz
S429 L L L == L L o =2
saa PTL LS LoL 272
POk ~ L L =~ L L = =

POk
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Irm.Vskr6

S408 L "zup L L oS =
BN L =.L L L, -
S414 L =z A
S40-11 L v bt L £ 2 s412 8~
430 L =~ L5502
429 L =7 v 5 oz

Pomor

N Al

J002

J046

N il

! ] a =
J480, J429, J672; 180,L1700
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Boksay

il
1
|
:
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Irm.Vskr9

L1709

Lm <~ > > B
——————
|I 1
Sn1257 « U 7
Ey.Il — " 7
€220 — <5 =z
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Sn929 . 5 >
No g L o ceLs e -
s408 =% L L\ oA P
s410/12BN ==~ L L 4 =
$429/30 == <L 5 2
— eV
POmOI/U . || ||
Y e e
3002 /U - T
ﬁg [ ———
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Boksay -

Orosz ‘
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J673/480/833,180,MR
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1
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S412
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C C e Z P
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ce- ov- TO® T1)- vo-
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CE. KE TpH_ Yh_
~ L =v /,/
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G.D

ZR

Invariant

S408

S411
S410
S431

Pr,Tr, mult.

Pr,Tr

J005/002

e 79

Co\w
A\
Co\
C o\

AR\ R\ T\

SIS

9
*

A \\y
’7.. \\) (&)}

S414/31/42
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Privody // Leading-in motives

Kratky // Short

2.1.

Tr At A\, O

Tr #ﬁ?
PVVeAntifll
S408 L C H 9 =

S41011412047 £ £ AV N\ @

Yy
1005/002 Hj_%;;

Zdola // From D
Pr £ 24 L L€ 5w o S414/31/42

Pr - ﬁ H%
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Nastup cez a (statia) // Starting through a (statia)

29.8.

s411 N i S

s431 N N

S414/42 =L L 4 Tr
S429/47 £ =27 L L ot

Pr =L C

g ====-
e S

Nastup cez a (strela) // Starting through a (strela)

5408 £ L L oL L o4

=~ L L oo s411
S411/14 =22~ L L L C 4 s431
mult. =5 L L L L 5
Tr - g8
J005/002 U [
J005 u [
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Nastup cez a s kriukom // Starting through a (kriuk)

S408
S411,Tr
S408
S411
mult.
S414
S442,Tr

Tr

J005

J005

J002

S414/31

S411/42
S411

S431,Tr

Tr

"

C’

V) 41,ﬂ

£ L
l—: ‘1’1
L A
L A

C, C C C C

27
1\
1\
1\
1\

A\

1\

Tr - g
- [
- [
- [
W ’7‘. V L: /7.. \\') (&)
=< " -l D\, @
C e "N\, @
2 ’7‘. V L: /7.. \\') ©
- I [
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Byzantské predobrazy // Byzantine prototypes

Primarnym byzantskym predobrazom popevku G.D st formuly so zakonéenim a.D.
/I The primary prototype of G.D is the Byzantine formula a.D.

1.11.,,29.8.

G ‘.Ii, e

AmOtt « e« 2 5 5> —. X x
e
1 1 1 1 O
Dk C o 5n © — S ox
Vi e T T L2
SR T T RS
Pp L L u ¢ c =
C L oy L ¢ Uy
S439 ¢ ¢ o L O
S440 ¢ C ¢ ¢ (SN (/77
S414/31 S~ L/~ o A \\y O S411/42
Tr £ e A\ @
™ W
PVVeAntifll
=s======
. , O
AmDK « « e« o —. (A5 G261
VivVa © © ¢ © — U3 Lm
S407 C L Uy =
$408 L C ooy =
S4101141209147 £ € v\, @

Y/
1005 Hj_%_;_ 1002

105



29.6.

|

Am e e e —.2 Y n
G6l « « « —.xY 2
Vi e e RV >
Pp Z Cc c N\ =

S4d2 £ L L 4Ny, @

Tr

Tr
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Modif. so steziou (G.DF) // Modif. with stezia (G.DF)

Kratky tvar // Short variant

Am < ox” < Lm - X5 el
Trin (4 >><L_/ \> I ‘ ‘
G270 oo & -
Vi,Va,Lm o \
o Lo Eyll — & /'>}
$407 L/ »: c220 - g; ;;p
= No C \ =
$408 ‘/- "j S407 L v =—
S408/11/14/31 '-'. ’/:l- CE of_ Ko
S442 cs S48 A e
mult. z ’,{ S412 A 17",/
' S410-11 »~% e S414, BN
POK £ =5 4

S429/30 »- \ =%

LN—“\=h #
prTr e bomor %%‘ﬂ‘#:

10054480 %j?g: 02 ?—ﬁ—u—w‘
1046/429 ~H—7—,rlf

1002 bﬂf_ﬁ'::
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Dogm. 1, Stolp5

5408 L L L &g
S410-13/31 A L o~ \ =%
414 S A A\ =T
nukt. z N\ =T
429 v AN =F
s430,P0k L =g

POk

J0o2

J005

Am,Dk
Vi

Pp
S440

S411/14/42
S431
Pr

Pr

ﬁ”—ﬂ_!‘ Pomor.

v
« U »" <

‘s

& \

Am-g- otd-  An &€&
9 cL v »

>LL & -
%o,c'um,ms E'RI_ CTh*

@ 97 o =

a ». N

= ’7. 4V 4 ,7. = =

M R e
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Privod cez G // Leading-in motif on G

Anatol 7
Sa4 £ L 4L Lo\ =5
Sa112 AR L A L 4\ =F $429-30/31, POK

Kp e YA TAKNE MOy PO KoY
POk bﬁﬁw_ﬁ_ﬂ#

Privod cez a // Leading-in motif on a

M ; 1 1| ‘ I =l ‘l d dl

1 1 1 1 Y
Lm S T TN Sn1256
Snl257 « e« 5 s — >
I [ 1 1 1 1 = -‘
e
1 1 1 Io
Eyll e« « <5 5 N, ¢ »x
C220Vie © 2> 5 o« X & 5%
I [ 1 [ - 1 1 i
e——— =——
1 1 1 Io
Eyxll © o« © F 5n —. »x
C220 © © e« 2> 5 2 /5%
No 2 U v L L U
S407 Z v L L T
@‘L,Kow,';o, Mh AIO_Eh_ K€
408 AL Loy
s412 AL C oy 2
S410/14 A~ L € 4o\ =% BN, $429-30
Pomor U [
J002 ‘ I

CO_ID_ 0. MA AIO_ FO_ Kk
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PS2Vskr, PVVeAntifl0

5408 C 5. L L ooty 27
sa0a731 L€ A ETL Lot N,y =F
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saarponans € A~ L L o4\ =F
J005 - v‘
J002 u ﬁI»
PVd
I - | | | | | | | |
1 1 1 |
1 1 1
Lm S on =« 5> > Sn1256-7
I - | 1 | - 1
1 1 1 1 1
1 1 1
Eyll X — « Uosn X Sn1258
C220,Vi & — v > 7 >
Sn929  \ C o o
No g v Cu e
S407 2 v UL ey
s408 = L n 4
S412 =% L L L L =7
SA10BN =F C A\ =F S414, $429-30
PO_ EH_ AA “PO PO_ KW
Pomorh

J002

S=S
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Predizeny tvar (yE2) // Extended variant (yE2)

Popevok melodicky stoji na zakladoch modifikacie G.D so steziou, avsak motiv stezie aplikuje na dve slabiky.
V neumovych paralelach sa niekedy objavuje skocec a opromet.

I/l The melody is based on G.D + stezia. Here the closing motif of stezia is divided to two syllables. In the
neumatic parallels also skocec or opromet may appear.

Invariant
Invariant a kratke tvary // Invariant and short variants

S408 T2
S412 £ == =
$410-11/13 T e S S$425/29/30
$410-11 . T 2 S413; S412 29
$429/31 A 0 2 S$429/30/32
S414 . T 2

” V;.??'/ -

2 ' 77'/ v 2
429 o BT 2
S430 h e 2 sa14 997
POk " =99 L

. T 2

o T2 2

POk

T T

J002

J480/429/833 J673  (cf. opromet)

Jﬁ”
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Modifikdcie /| Modifications

POk Ay = =

:2::____41!F:::!!____11|1!T.r_______!d[:li.________
POk

5408 h L L
S412 PN P
BN M\ =F =
S410/14 Ax\ =% L

Pormor b?j#

J002

%?

1046 z S — fi: F
5408 s 7 2
S412 £ 2 o
BN ~ L ="
S410/11/14130 ~ ¥ LT =
S429 ” L5 2

%{

L1709

J002

|

S429, 430

J480,180, L1700

Pomor
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Privody // Leading-in motives

Anastl,3

S425 ”
S411-2/29-30 o o
429 5
S410-13 L H
430 L s

S414/31,POk £ -

POK %ﬂ—w—ﬁwﬁ -~
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Byzantské predobrazy // Byzantine prototypes

G260

S411-2
S414

POk

POk

Ey.I

Sn1258

C220

No

S408
S429

L1709

J002

N >A §§n
e > »u
I pe— p— l pe—
I 1 | |
S e —
1
C >~ XY A
Kv- pt- ¢,
£ 97 =
£ 9 =
ocmo  an
£ 970 =

S429-31

Pomor
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Am s © 77«
€lg 10 Bd; on
S408 I A A}
KR ['AO‘{JSH, NN
$410-13 A ¥ L
POk . T 2L
Ny —
POK —
- 1 — 1
1 1 |
1 1 1 =H
Exyll § >n - 57 % Lm, Sn1258
Sn1257 § >n = 27 2
P18 § > — 7 2
S1214 % > © L5
3 < > — % Z
L32 N s o //7 -
L67 \ > - /// ///
Ka- 0 Xptr-6100 O€,
No e L =— =
S407 N L =—— =
NA XpH_CTA XKe
sa08 -~ = L
sa1014 A%\ =% € $429. 430

J046

Pomor

Jo02

‘-E:ﬂ—_ﬁaF

b—”—m—l—

R

J480,180, L1700
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Modif. Dnes

am. Dnes visit
| — -
I
I 1
G260 0* % X, 7
I = ——
I
I ]
Trin 0 € s»” 2 Goes
Trinl N >n/ =2
G270/0 $ " 2
I p— p—
I
I 1
AmO0,DkO C 8 2
VR o XA %
Vi0,Va, Lm0 Ne e >
Vi0*,Si A< N\
>1- pe- pov
XN »\ »\ =
S407a »\ ==
Pp =N =
S439 > ¢ =
S440 =\ =—=
S407b =\ =—% =
$408-14a 2N =72
S414b 2\ =\
S431a o 222

J005

%
4

J002

;{
E
4
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G2.FD (-1)

Kratky popevok, Casto len nenédpadne vycleneny z deklamacie.
Il A shorty popevka, often it can be only indistinctively set apart from the declamation.

6.8., 14.9., PVOVaij

I —— !
[ o ———
. .
Am ~ > > Z
Vi > o> »
Pp «“c \ =
S440 e\ =
S431/2/14 CT =\
S447/11 Il A\
Pr Az L 5

Pr

i?

ZniZenie o ton |/ One tone lower (Irm. PV{)

No Z N = == WV (=
S407 2 N = == = =
TPH_TAA_1HA_ A_ 113 KE
s408 L L =7 \ L
s412 L L =7 L v L
BN L L =7 < L
s410/14130 L € == < a5
sa29 L L =7 C »
Y
Pomor g

.

1002 H—H—I

||| <
yi
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F2.EC

Byzantské predobrazy naznacuju, ze poloha tohto popevku moze byt spravna.
I/l According to Byzantine parallels this popevka seems to be well posinioted (no transpositions).

am. Nenacajemaja, cf. PS4eAK

Am LA >

Trin sn — >u, />/L/ >u,
Vilm > = </ N 2Y s

Vi > = N\, » >u
Lm s = -~ ¥ s
Va s = N 2 s
XnA >X > UL v
%E_NA_ YA_ €. MA_ A
S408 A KT =7
sa145 £ KL v = W
mult. A~ L € o=
S416/29 A~ KL L =7\, S411/30
J002 ‘ [ J480/673/833/289
J005 ‘ [ J046/002/029, Pomor.
L1709 u [ | J429, L1700

7 }
mult. [~ ﬁ_g—w

118



PVT6

>

. o T

Sn1258

. o T >
L 38 [ 3 />

C L e L o

Ey.II

>u >

>

Sn929
No

7

J

> J 2 D

J Y

z

z

Z
z

=
z

VAN LA

S LS \ W \ I L IR \ R

J

9

w.w&.........

J

Jg J

(SN

¢ ¢ CL L L L o
C L L C“LLL L L o

S407

J

J

l/‘
l/'

L ~Leeee Lo LKL

C H.

5 L oL

C ”

v o9

”» V5
S41014 » L A2 L L L
s429/30 L L A L L oL

(5

S408

"”7'

L~Le Lo

S412

9

s L~L oL

L »

9

- LU oL

L 5

-l ®

L. ’7.- V V C C C ;’

S429

RI mult.

Pomor

J002
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GF.D (-1)

Rytmicky kratsi variant G2.FD, z melodického hladiska sa ¢iasto¢ne prekryva so skoccom a oprometom.
Byzantské paralely nie su presvedcivé.
Il A shorter form of G2.FD is close to skocec and opromet. The byzantine parallels are not convincing.

Krdtky tvar I/ Short
407 ¢ L oo
S408 ~» ¥ v L
S412 L £ v o »
BN h L o2,
S410/12 Hh L 2
S414 L L\ = ss011
A P\ =2
S442 AN 2
S414/31 A 2
S41011/14BN L £

$429/31 C L,/
$429/30
S429/30, POk A L

POk %ﬂ—ﬂ—w
Pomor . - d F J029/046/673, L1700/09,

9
N
.
S EES EESEEN
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DIhylzdvojeny tvar [/ Long or doubled variant

Dnes visit

S412 L L5 v LU 5
S41429 L L 5L T\ LT PTU 5
$409-11/13 L 5 A L 2L 50

1005002 %

MO_ KAAHA_ € MO CA CIMQA CITE_HO
diplasiasmos
S410 L < A = . \> = A \L
S431 L 5 A al® =L’ /-l SN
S414 L L 5 Py 2L N R )
Mo KAANA_ € Mo CA CTPA CTE. MO

i

1005 ?{:&ﬁﬂ_‘ﬁﬁ_ﬂﬂ—‘ﬁﬁ
|
J002
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ZniZenie o ton [/ Lowering one pitch down

Tvary ukoncené na C maju paralely v inych rkp. s ukon¢enim na D a s rozli¢nymi spdsobmi transpozicie.
Rovnako variabilné je umiestnenie bemolov. Byzantské paralely ukonéené na D hovoria v prospech toho, Ze
ukoncenie na C vzniklo dodato¢nym zniZenim azda pre nedorozumenie okolo predznamenani.

I/l Variants ending on tone C have often parallels (in other RI) ending on D and displaying various forms of
transposition and posing of bemolls. The byzantine prototypes ending on D allow to suggest, that the ending on
C is perhaps an effect od misunderstanding of the role of signatures (bemolls).

PVVeAntif5,10
I 1 1 1 | | | | = 1
1 1 !
1 1 1 1
Am > = — x> 4
l 1 1 1 | | | | 1
1 1
1 1 1 |o
G260 « « __ 5 A< > >
G i —
@ 1 1 1 O
ott A — = U ox X, »
ViVa © — = /5 < > >
XnMS407 ¢ L UL e -
S407 R S =
s414 e L
S414/31 AT\ KA A = $410/31
S447 N U R 5429

1005/002 %ﬁ%
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Xnh L L LU LUUe L
S407 L UL L L LUy
S412 L L L L ~\
S410BN o L L SN\
S411/14/130 ~» L L Ly,
$429 » L L P,

S410/47/31 ~- FLLL L P\, $408/29

Pomor ‘ ﬁa

J005 -

]
MR L v F
]
J429 - H
J1087 U ;%r
3002 %ﬁw J005/046;  bez bemolu: J673, 480

L1709
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Prihlaska zavodna // [lquraacka taBogua s

ZR

PVVeAnNtif11,13,15, am. Anhelskija predidite

5408 L v =L L7V
L v o2 s~~~ v

L~y 2 L~ v

e a”

L =5 © L

== L

S409/10/13 oL 2> oo
410 L =4 &L
S411/31 Lo 25 o
S414 Lo\ =5 5
\ =5 £, L

430 S\ =25 ¥©cC
S410 Lo = L
S418/14 g i ¥
S413/16/24/26/31 ¥ =% L
S411/12 S v 24 e
S414 g v 22~ poo
L

429 £ A~ =5 o
S429/47 L~ =4 e
Pr ’,n/ ©~ o

Pr

J005/002

Jo02

J029

L\ =
L\ =
N 2
L\ =
L\ =
L\ =
L\ =
L\ =
K\ =
Ky 2
L\ =
K~ H =
L\ =
L\ =
L\ =
K\ =
L\ =
L\ =
N 2
N 2
N 2
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Sporné tvary J002/005/046 (am. Anhelskija a iné) ukonéené na C alebo po transpozicii na E (I80), porov. C-prihlaska.
/I Disputable variants of J002/005/046 ending on C or E, cf. C-prihlaska.

. %%i#‘_u_r
1005 z_H_N_digf N_ﬁ_“—d_*rﬂ_i

s %H_N_‘ﬁ =3 MR

DIhsi privod I Longer leading-in motif

PX5Vozn
sa8 £ o T LT 2
SM1 AT e Ly 2
431 AL g L L =2
sa1a AR BTN =~ e oLy =
S429 AT\ =4 L L~/ =2
S447 AWK 4 £LL Loy =2
Pr S O N - A
H NA HH_ X0 CK_ AA_IIA. A To-

e
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Rytmické varianty [/ Rhythmical variants

s411 AL L

=% o v\
431 ~. L 2 o v
S414 T L IR T
S442 R S - S o\

WO N

]
J005/029 z_d_F*.?Nﬁ——‘—N—:—

]

L1709 " —

J002 - I d—u—#—

71.
S414/42 £\ =2F A~ L
Tr £\ =T % e

W

- #@:ﬂgﬁj?

PVVeAntifll

S408 Ly ~. L
S410 L = 5L L
5431 LU 2 4 L
S414 \ L = oL
S429 N =F AL
5447 P\ =% AL Loy

Wb A N

J005,J002
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Byzantské predobrazy // Byzantine prototypes

Predobrazom prihlasky zavodnej st byzantské formuly ukoncené tonom D (tj. podobne ako skocec), ktoré majt
v privode dlhu slabiku. NajpresnejSie paralely sa nachadzaju v strastnych antifénach.

Il A prototype of prihlaska zavodna is a set of Byzantine formulae ending on D and with a long sullable in the
leading-in motif. The closest parallels are to be found in the Great Friday antiphones.

PVVeAntif 11,13

=/
T

N

mult. 123 «  o»x « N, N >
Vi, Va « > N ¢\ >
AA- MG 00¢ av- toic Kv-p1- €
XN L ¢S y— L L U\ =
S407 L Cep— L LU\ =
C“\ L — UL U\ =
s414 R O SN R
447 E L = ©m ey 2
3005/002 %ﬁ—j—ﬂ—:—
6.1.
e+
1 1 1 1
Ott « « 7 > >n > »
e
I B B B
Am « « ¥ >u, > > »>
G35 w /77 < >n — > »
Vi - o />/Cy > > o~ 5
Pb > > \ =— W LN
440 U\ =/ g N\
$439 &\ =——— A N\

H. KO EKAAITO_ AA_ Th  AOY_XA-
s411 A L =F
sals A L 2 Py

L1700 %%ﬂ%_d_y_g;
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Kratky variant // A short variant

Irm. Po 9

Sn1258 « CF >3 — N >
— p— q p—
| 1 1 |
I 1 || 1
I!E 1 ‘ ! 1
1 1 1
Eyll « &> 5, <3 >
Sn1257 « £ >« ~ > >
C220 — .~ > > > >
Sn929 « > — 5w
tov Krti- omv tov - o1- ov,
No C L L ¢ (-
S407 ¢« L ¢ 0o c” e o
Zl‘l_ AKH_TE_ AA CEKO_Le_ TO.
S408 LLL =7 LT 2
S412 AN =7 s\ =
sa1014 A» N 2T A\ =
I A, T U
s429 A T\ Ly 2
Pomorh [

1045 %ﬁﬁFﬁj;

BN

transpozicia!!!

J029,L1700 bez bemolu

e R

[

L1709%t$”_u_ﬂ—ﬂ—ﬂ—‘— b g RN TS AR GO 1 T
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C-prihlaska

Popevok C-prihlaska ma podobné kontlry ako prihlaska zavodnd, ma v§ak kadenciu o ton nizsie. Vzhl'adom na
to, ze byzantskym predobrazom st formuly s koncovym ténom D, je pravdepodobné, Ze k zniZeniu prislo azda
pre nespravnu interpretaciu predznamenani.

Il C-prihlaska has similar contours to those of prihlaska zavodna, but the cadence is one pitch lower. The
Byzantine prototypes are ended on D, so probably the last note C in ZR is an effect of misunderstood
transposition.

PVVeAntif5
| 1 - | | | | 1
I | | 1 1 | |
1 | 1
. . Io Am, Dk
Trin C U A > 2 Ott =
[ 1 | | | | - 1
1 1 1
1 1 1
G262 e —. U ox o G265
G260 < — Uex > =z
Va e > U o>x £ >~ Snl214; Vi =
un TG pE  ap- vi- on- oL,
Xnh e & LLLLLLsLe UL o
S407 L U Lo U2 =

Fe_ AA IKCRTO MENE 0_ T'A_ Ehp_/KE_ Th_ CA-

S48 L LTLTL L 5L Loy 2
S4l0 L LTl 5 4L 5 2
s414 L L L 5L Loy 2
sa9 L BPSLSLSC 400 Loy 2
Saa7 L S 4 L Loy 2

1005 %ﬁ—U—ﬁl—lbdrﬁ—V—ﬁ_y_dT
3002 %ﬁ_N_H_N_d:ﬁ_N_ﬁ—”—dT
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PVVeAntif5,10

G261b >n = o o> oon
un- 1pt- KOg M- Ao- Ao- Egv
XnA2 L L L L e -
S407/2 C L L UL &Ue =
MA_TE. ph_ CICMKPH_YA_ A_ e
S408 L L £ Loy =
S410 g L7 Lo 2
431 L LT LT\ 2
S414 Tl il R~ A
S429 A P I al S <
S447 £ L7 £Le oL 2
3005 %H_ujﬁFN_ﬁ—N——ﬂ——*—
3002 W_F?ﬁ
5407 C L L ¢ L e~
5408 L L L o~ FLFLrir. o=
410 £ L L7 £Le oL =2
431 AL 7 e oL 2
s414/47 L 77 L oLy 2
429 L L e Ly 2
3005 - | H

3002 %ﬁ_w_u_dﬁ?_w_ﬁ—N—ﬁ—*—
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Pauk // [laxk

Velky pauk // Large pauk

Samostatny pauk velky je v 6. hlase ZR pomerne zriedkavy. V mnohych pripadoch navyse nie je zrejmé, ¢i ide
o vel’ky alebo maly pauk (rukopisy sa rozchadzaju). Byzantskym predobrazom je kylisma (bez ohl'adu na
koncovy ton).

I/ Pauk as a selfstanding formula is rare in the 6" echos. In many cases it is not easy to discern the large and
small pauk. The Byzantine prototypes are short formulae with kylisma on various pitches.

am. Nenacajemaja, irmosy

ott S >
g
Sn1258 %
=t
bIo——d——
.
Am SRR >>
E.y.II S
C220 ¥ »
57 >
Sn929 »7
Vi,Va,Lm »C >
Xnh = =
S407,No =0
$408/09/30 2>~ H2
S410/12 c > S411/14
BN » >
mult. 5 > A
S414-5 =N\ 5

mult.

%
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PS4eAK

B e
e
|G—d-.L 5 4 #

Eydl b, »° %7

sn929 ~&  »7 >

[Ip6c-  &- YE
S407 = —— o=
Be  m MH

S408 » v -

s412 £ v >—

S410/14 £ C > BN

s49 £ v >

S430 » 2\ >

4 .

J046

L1709, MT
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Maly pauk // Small pauk

ZR

Privod cez a // Leading-in through a
Cf. stezia niznaja.

24.12.

5408 C A~ -l -l PR 5 . 2l VR PR,
S4a11 L A L C o4 L o>
s431 £ AL L L 4L >
s414 L A~ L £~ . PR
Pr Z L 5L L e >

Kratke // Short

S408
S429
S412
BN
S410/14

A3 ™I MY
A

e

=
=
=
=
=
3046 ’—Nﬁ T#—H—;f L1709, J673,L1700

Ypakoi
S430 A e >

- R
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Privod cez G // Leading-in through G

PSOBISn,PVVeAntif 1

$408
S412
S414
S414-5
S429

S416/18/31, BN

S409/11/14
S429/47
S429/47
S411-3
S414/30
S410,POk
S430

= L L >
L L >
A% L L\ >
z L L\ >
£ ¥ L\ > BN
£\ >
z L L L > S413/14/08/12
Z L L LU -
L L v ©L,L, e o>
~% L L L >
P L L >
£ ¥ L L > S431, S410/11, POK
~” & L C >
R )

POk

: = QTW—' Pomor

J002

- d F#QF J005/429/673/833, L1700  var. J002

J005

%5_—d——————u—_a+——d__1ﬁﬁtd4¢1r___ 14B0/0A6/025

J002

J005

L1709

- d Fﬁ#ﬁ; J673
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Byzantské predobrazy // Byzantine prototypes

Pp 2 L L UL L L L L 2D
S440 L L L UL L e Uy \ =0
S439 L L L UL L UL 6\ 2
S48 L AL o4 L Lo
Pr E C L L o4 e >~
Pr | | T
PSOBISn,PVVeAntifll

I 1 - 1

I 1 | | | |

K; 1 1 ||

@ 97,

Am > s > = SR

I 1 - - | | =] 1

I 1 | | 1 1

K; 1 1 1

@ 1
DK > s > 2 SRR
Vi,Va <5 5> 3 »Ahv  Snl2l4
Xnh Z ¢ LU e 2
S409/11/14 £ L L &L >

S410/31 ~* L L\ =>—
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Kulizma vel'ka // RXAngua soALmaA,

Napriek nazvu a neumovému zapisu ide o formulu initia (tj. nie je to kaden¢na formula). Nachadza sa vylucne
v stichirach velkych sviatkov. Ruténska melodia nie je dolozen4, v RI sa dana neumova sekvencia tlmoci
(chybne) strednou kulizmou alebo inymi motivmi, pri ktorych badat’ bezradnost’ ruténskych prekladatel’ov.

/' In spite of its name and neumatic encoding the large kulizma is a formula of initium, i.e. not a strong
cadential formula. It appears exclusively in stikhera of great feasts. The Ruthenian melody is not known, as far
as the RI interpret these neumes (not correctly) as a middle kulizma or other motives displaying the helplessness
of Ruthenian scribes.

Invariant
s411 a A2V = =
S431 A% . 2V <! =
S414 s X = =
S442 s o = =
Pr £ == = =
S400/11/14131/42 ¥ A% 2v =\ =
S409/11 Y = =
414 e ~- \-
7~ 2 =3 =
S442 R = =
&~ " =\ \ =
S431,Tr,Pr Iy, =\ -

Pr, S429/47 S = =
v B e R
14.9.

S414 23 v 2 =
S442 =3 \ =zU = =
Pr 23 LA NS pubZ 2

WAL —
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24.6.

s411 AU = > -
S414 R = -
S431/42 5= = -
i ut A
29.6.
S411 Y sl = -
$431 U -V > -
S414 <V o\ 2V = -
S442 v\ = -
k5 = = =

Tr

I
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Privody // Leading-in motives

8431 ’7.. V”o.
S414/42,Tr (5 " = "
Tr ﬁ q ﬁ
S409/11/42 © /’./ N Vr)'.
SA4T9Pr Ak == =\ o
S414/42 At /’_'_/ =\ Vl:.
S442 "t =F 2 &=
Pr g #! ﬁ
Pr =+ =% =2\ £ A

y—
Pr -b T
S414 Ak =% 23
sz 2% v 23

PrH—N—H—ﬂPﬁW

‘ [l T 1 T
S411 C oy
sa3114/42 L &= L1
Tr ‘ I T T 7
S411 C oL <y - .
salaiar L B C 4T u
C L,/ U s v
Tr - | .
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Byzantské predobrazy // Byzantine prototypes

Navzdory nazvu predobrazom kulizmy velkej st nezaverové formuly initia alebo polvety. Nie je mozné
Statisticky urcit’ hlavny predobraz, uvedené su preto viaceré blizke paralely. Je pravdepodobné, Ze rusky napev
kulizmy velkej bol transponovany o ton nahor.

I/l There is no main prototype of the large kulizma. Several meaningful parallels are listed below. It is probable
that the Russian melody was transposed a pitch higher.

8.9.
e —
: g
G261 N SR VI W >
DK, Trin >N /7“7 >u >0 A~ > >
e — i :
= =t o —— ]
1 1 1 1
Am > /_/C) >u, > A > >
Vi > 2 > > -~ > >
TPOG-Ué- vel v glo- o- dov
Pp v =— L L \ =
S440 &N = v e & »
0. KH_pA_ . Th Eh Xo_ AA-
s40011 @ =F=n o zu o -
Pr Ap =T P20 2 =
Pr L
PVOVaij
— — — — — — — —
: : . .
Am n > A > > > v
G260 >An > > U > =z
ViVa S ~ > ~ 5> > > «© Sn1214
0¢ am- €-0TE-AEV  OL-TOVG,
Xnh I o Az =
0. NB XKe MO_ Ch_ AA 1A
S431/14 =F A2V = s411
S447 g F A0 o 2 Pr
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26.10.

Am,Trin
Vi
G356

Pp,S439
S440

S414
Tr

(5
(5
Ch_
C o~
C A~
Ch. TH_

« N,
« N\ />/L/ >
« N 2Y
oVY-KO- Agl- Tol
C \ =—
S N [
Th_ BA_ L€ Th
V/)'. A =
a2t 2
EA_ €. TE NA_

S442

R L e

co. THM_EA_ € TE NA_ co-
29.6.
"
1 1 1 1
Dk X — — - e A ‘5’ 7>
G355 sx — — 77« & 5n &
Vi X — — pd « > >
TOV GO- PO- Td- TV A- TO- OTO-A®V,
Pp > > L =— ¢t > \ =
TpE_ CAA_Eh_ NOY_ o A_ Mo_ CTO_Aoy:
5440 > > =— Lt u » \ =
5439 > L ==/ ¢ u » \ =
CAA_Eh_ HNO o A Mo_ CTO_Aoy:
442 ¢~ < 20 2\ =
CAA_  ENO_ o A mno_ CToO_ A0y
Tr ©~”~ L5 =C = <

Tr
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8.9.

: s o ‘
1 1 Id
G35 « > &> N, »
Vi = s <5 NS
G Tay-Ko- Gpui-ov yo- pag
Pp (LA cC \ =

439 ¢ e 0\ o

MPE_  IKPA_Ch_ NAL_HK pA_ ...
S411 © A~». zvV - -
S414  ~H* A 2V z =%
Pr £ <z < =
o W
15.8.
I [ 1 1 | | | | 1 1 | |
[ || ‘ : 1 1 1 | |
1 1 1 Io
Am C L e L5 5 — M x
V| :1_/ [ 2 [ 2 }/ > [ 2 — L/ >>
™ a- 0Oo- vé- @ oov Kot-un- oet,
Pp L L L Uy L L L L L e e\ =
S439 L L L LUy L L L L L L U\ =
S440 C ¢ C“u L L L L L L N\ =
%A EE. Ch_ Mh_ PTRHNO_ k€ TEO I Of Ch_ TME NH_ L€
4Bl £ L =F AL 4L L o2v oo G

s442 £ L =z L P LPam20 o\

%A K€_ CMEPT_ HNO_ € TEO_€ oy_ Cre_ NH_

Prbjzﬂi*fﬁﬂ_”_”_”_“*‘*—q—ﬂﬁﬁzﬁ‘?‘%:

9B K€ cmepT. Mo € TEOE

i\

m
.
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B. Kadenc¢né formuly — typ E3

I/l Cadential formulae —type E3

Kaden¢né formuly typu E3 maju formalny koncovy ton E (finalis v 6. hlase), ktory sa vsak pod vplyvom
novsieho vyvoja v gréckej tradicii nahradil v ZR o terciu vy$sim G. Tomu sa prispdsobil cely kadenény motiv.

Popevky/znamenné formuly typu E3 zodpovedaju gréckym formulam typu E3 a ich ekvivalentom, ktoré
uzatvaraju jednotlivé periddy.

/I Cadential formulae type E3 have a formal closing tone E (finalis in the 6th/2nd plag. echos). Under the
influence of the newer evolution in the Byzantine tradition the closing tone was shifted a third higher to G. The
cadential motives were then modified to reflect this fact.

The Byzantine prototype to popevki (formulae in ZR) of the type E3 are the formulae E3 and their rhythmical
equivalents which are closing the melodic periods.
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E3-MreZa // Meexa ci nogpeqackoi

Invariant
408 =2 v\ =2 -
$408/11/42 C L~u o\ -
S$408/09/11/14 N - VI g™ -
Tr, Pr v =
S414/42 =5 v <= -
S411/30,BN = v A2 +
S411/14/42, Tr =2 v Ao = $447/31/29/09
Tr u I [T
JO05 - I
1005 L %FNWF!: 180,  var. J0O5 & &
L1709 ‘ T 1
J289 U T T
J673 - [T T L 25.12. hapax
1029 g ! —t J289/429
180,J480 L H ! L1709; 1002 $
180 L rrl F '
J046 ? T WT T T var. T T[ T T ;
J046 - | T I I
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Nizsi predkadenény motiv (najmé Triodion, iba RI).
/I A lower forecadential motif (especially Triodion, only RI)

mult. N~ VAP aPY -
2 v 2 -

$410/12 2 5 o+
sa11 == v 2 -
Pomor ] [ I ;
J429 - [T ! Step
JO05 - %- ] ﬁﬁ L L1709
- = S -
J289 - ﬁ T H ! L1700, 1229
J002/029/46 - ﬁ T [ H !
J046 - I T
J029 - % I ;

! ] 1 N 1 ;
L1709 ] I ' I J046 /673 /833, L1700
Jo02 ] ﬁ I H H ;
J002 - I
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Stolp3
S408 » V/) V..V.-/z’\

S410-14 5 KT PTU AT 20 2 542030
N

Pomor. || ||

L1709 g [T 1673

029 g [T T L1700

e PN ey

Neumovy zapis vs. melodia // Neumes vs. melody
V popevku mreza nastava rozpor medzi neumovym zapisom a melddiou pri znaku skamejka.
/I There is a contradiciton between the melody and the neumes (esp. the sign skamejka).

S408/09/11/14 g -l VI -

[~ [ I

J00s : Eb_‘ﬁFE
[~ [T

L1700 y— %Fﬂ—ﬁﬂ—!:
[} 1

Sporadicky v RI vS§ak mozno najst’ znenia, ktoré neumovému zapisu vyhovuju.
/I In R1 appear melodic variants fitting well the neumatic encoding.

$408/09/11/14 N - VERPC PN -

Yy — e "

J002/029/46 - ﬂ—‘—‘—ﬂﬁ—k
J046 g % F f@ﬂﬁ;ﬂ ] i
3029 z ﬁ T F | ||H ! J289/429
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Privody // Leading-in motives

Kratke tvary // Short variants

Tr, Pr o v

Nizky // Low
sa08 ~ L L A~

\\

S410-12 » L~ oL KA &~ BN, S414

S429 AL L L 45”7
S430 A L LU 50 87

1002 %ﬁiﬁ:ﬁ:ﬁi Pomor.

S408 L L~ A~ &~

S412 L ©»,C o4

S410-11/14 ~» ¥~ L S430/31
S429 . e S

POk a C A

l
bok %

J429 d

J002/046 - I

- [T J673,833

6.12.
S411 S L Az v v 2
S431 Z L 4 z2F v Ao >
S414/42 S U 4v2F v o -
%A_CA‘K_AE_ NH_ Y€ KO_ AKH_ H-
3289 - H
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Na/ceza //On/through a

S411
S414
S442/11/31/Pr

L L ¢~
D " V..
C A~ =
L o

Pr

‘\

L1709

S414
S442

J005 -

J029 uﬁﬁ
Y v N

J289 - I

s4ll/14142 L L 50 7
V",-. l; ,7.. V

s411 L LT

salaa2 ¥ L4 7

Tr 'V", L‘ ,7.. V’

Tr ] I

S409/411
S411
S411/31/42
S414/42/11
Tr

Tr

JO05

L1709

S431/14
Tr

Tr

S431

JO05

S414

YYYYY

s411131 ¢ L L
L L L

saq2Tr £ L L

Tr U
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23.4.

s411 £ L == ~©F L L 4
sa14/42 £ L =2 L L C 4
Tr £ L 2= L L LU 4

Pomor’ [ T [ [T T

L1709 - T I I J673,J1087

J002 - §| %

S410-12 L 4. L 4L L 5T

180 g | T
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s411 L L, Loe 2
sal442 A~ L L 2T

Tr L

Tr - [ [T

JO05 U I
S408 V’) ’7.. V").. V‘
S412 " h AL 4T
S410-11 £ A A A T
S429 £ L % = . =

- 1 1

y

|

J029 -

s411 =4 C L &~
409 == s
S431 el Y e
S414 == 5
sapou7 == L .

S414, 430, BN
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5408 L v 5 7
s411 L v L&
S431 L ~L LV,
$414/42 L
$411/31 C =\ &~
s411 L L L L o5 &
S414 L L L = H L =
mut,.Tr L L L =0 5.7
Tr mm
3289 - H— E. §£||
3005 - 1 1
sas == L Lo BT
s4aTr =2 L L g BT
Tr - T [T
005 g H- — T
29.6.
S4a11 @ AL L L L A
S431 A%~ ¥~ L L L v
S4l4 Ar . L L L L <
Tr A%~ ¥ L L L L «°C

Tr

Na/cezb // On/through b°

Tr
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DG-ndstup // DG-opening

6.12.

C
S411  \» L A
S414/42 \« A% L

<L ‘f"
<RV /7ﬂ

JO05

T

Slozitija

25.12.

sa11 £ KK
S431

S442

Pr oW

£ K, w\ o 5
£ w L o

J005

673 g r !
Cez acG // Through acG
S408/31 L 5L L L o4
S410 C &L L oo
s414 L oL L L L s
$429/47 At L L L 4

Tr

JO05

J002

= e
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Cez c.aG // Through c.aG

s408 Ly 29\ v <=

-
s410 S A B VIS _
Jooz g N N I I H I
005 g H— I
s408/10/14 A KT L o4 BTy oy _
w005 g I —— 2 I
002 g ! B I
S410-13 L= 4 L Loy B
S412 Lo Ay L 5 oy

S420/30/31p0k LT L LLL L 4

S429/47

S429/47

3046/429 ﬁ

POk - [ 1 [T

J002/005 - I [ n !

J480, J833 - T | | T
S411 e o T A e A =
S414 Lo L A I R A =
S429 C A T == U A -
s447 C 5 P 227 v o 2 oy

7 i I | I

v T 1 L L
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Cez Gc // Through Gc

¢ ¢ ¢

No

¢ L ¢

g v L ¢

S407

L L L L g

e

-

(5

S408

BN, S430

Pomor u

J046

J029 -
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Strela cez hranice stép // Strela across the boundaries of rhythm. feet

U/,-/V.-U

s411 Y
s4r4 P2 v 0 2
S B LPSu 72 -
Tr C == P v s =
— N
T N T | [T
s411 T < V™ - 442
414 i T~ Sl S PR~ N
S43LTr A TG 9T v S 2
. /Ul s SV ?I' P#‘:
408 29" T U 7o\ - S414/11/09/29/31/47
C /,V C C //’\ =
$410/14 A 9% LTy« - $429/31/47
S429/47 1> Py o -
$408/10/11 9" T U Ao\ 4 S414/29/31/47
Pr SL v 2
H

Pr

J002/005

= W

It
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Diplasiasmos

Irm. Po 3
5407 n

H
S412 =
BN ==

\

S410/14/29 <Z°

(gl SO = g
Oy _ TREP_KE_ NH_

£~ u =7 =
V\.I /;\
K~ u =7 =

+ 4+ W\ "+

N
Pomor;? ~ H ﬁ I ;

L1700‘§ j_~_-=_‘I_’I|ru ‘I-F ;

L1709 ? F:Ejj_N_‘l% L
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Byzantské predobrazy // Byzantine prototypes

Primarnymi predobrazmi E3-mreze st formuly E3 v rytmickej distribucii dmt.
I/l The primary prototypes are Byzantine formulae E3 with the rhythmical distribution dmt.

Typ ac.GF.E2.E

Tato byzantska formula je najblizsia k znamennej verzii na urovni neumov a ¢iastocne aj v melodii.
/I The following Byzantine formula is the closest to the ZR popevka, considering both neumes and the melody.

16.9., 26.9.,6.10.,13.10., 23.4

[E

Am e e a5 > » z

Dk, Trin e« U > o» =

Vi e e 5 N » >>

<> > » -

Pp Z L L L UL Ty, »
C L L e o + S439/40

5440 Z L L L e\ Ty, »

2 L L L &y T \.

2 L L ey o= =>

v L Ty ow» »

S439 2 L L &y Ty »

S414 L C 5P v o\ -

J005

T M

Tr
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Typ aG.E2.E, FG.E2.E

Znamennému zapisu zodpoveda nizsi z byzantskych tvarov formuly (dolozené iba nedostato¢ne).
// The ZR melody corresponds the lower variant of the Byz. formula (rare).

Am,DK, Trin >A > \i> >> e
Ott A > XK =
Vi > A > N > y
414 AT Ao 2

; Y ;iﬁ_“ﬁ'ﬁ_k
- [T [T

Systémova zmena po reforme v 15. storo¢i do predkadencie pridava jednu slabiku. Pri tomto byzantskom
predobraze je melodicky bliZSie niz§i ruténsky variant.

Il After the reform in the 15th century one syllable was added to the forecadence. Melodically the lower
Ruthenian variant is closer to the Byzantine prototype.

23.9.,1.11.,8.11,,13.11.

.
Trin,Am A — >Uy >> Dk
G355,0tt > — o>
Vi > — >
Pp >\ — v o » »
S440 >\ (S Vv » »
Pp > \ UL oo —  Xmh, S407
S440 > VvV Uy = =
S4l/1aTr L L L 5 Ty a7 o =
S447/31 == v A 2 S429/14/11/09
! N
T - 1 = | I

3005 - ™ 1

JOos g ;| I ﬁF E
J289 - % I H I L1700, 1229
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Mozny byzantsky predobraz zvysenia koncového tonu o terciu.
/I A possible Byzantine prototype of the shift one third higher at the last syllable.

PV/OVaij
[ | | B —— - |
1 1 1 |
h; t i—d ;.—‘—9—
I 1 1 1 1 1
Am & v — o, S
Trin i >y — oo, » Z
Vi =~ > — U\ » ~
Va = > — U\ > -
[1p6 €& n- Ue- pOV 1OV I1a- oo,
XnA == > \ UL a7 =
%PE_ /KE 1lIe_ CTH AR NR TNA_ cxH-
mult. " v o =
Pr <L Py Ao =
ie_ CTH A€_ HE TA_ CcXH-

Pr

M i
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Iné E3-formuly // Other E3-formulae

Podobné byzantské formuly s odlisSnou rytmickou distribuciou sa v ZR Casto reflektuju takisto ako mreza, a to
spravidla pausalnym prediZenim predposlednej slabiky. Tato zmena mohla nastat’ niekol’kymi cestami.

/I Similar byzantine formulae with a different rhythmical distibution are often interpreted as a merezha,
prevalently after pronging the paenultima. There are several possible ways of this process.

A. mreza ako vysledok staroruskej adaptacie // merezha as a result of Palaiorussian adaptation.

1.9.

I ] ] 1 ‘ 1 | |

1 1 1 1

Am >Suy >« — > > > X
Ott > > — ~ > > > X
G355 & — ~ > > > X
Pp u >» \ UL U \.
S439 U > \ &y =T = \.
S440 u > \ &Ly T = \.
sa00u1l L AL BTu A7 2y -
Tr £ L 4P v = -
Tr ‘ I [T

— analogické predizenie penultimy je nickedy doloZené aj v byzantskom priestore (14.-15. stor).
// a similar prolonging of the paenultima appears in the byzantine mss. (14-15" cent.) too

4.12.

| e e

Am N oon = A © e v o>
. n .
Vi N > — . s > >

T
|

G260 N »>n = Z « 2 a > »
Pp L L L Uy o=

S440 L L e v Ty »
S411/42/Tr L L v =2 =
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B. mreza, ktora sa objavuje az po reforme v 15. storoci
/I merezha appearing after the reform in the 15th century

20.12.
[ ] | 1 | I
I 1 1 1 ‘
1 1 1 1
Am,Ott SUy >0 — > U >z
Vi > >0 — U'> > > »#
éu- Bpv-ov @é- pov-ca Xpt- oTOV,
Pp u >» \ UL L L e
S440 u > u Uy L
ER YPEKEEK NO_ CA_IIH XPH_CTA:
s411 L L 5 v Ao 2
Tr £ L 4, v s 2
Tr ] [T I

J005 - [ | T
13.10.
I 1 | | 1 1 | | | | 1 -
|| || |
T ‘:d__dl_‘]_‘_r
1 1 1 ol 1 1

AmDKOtt >x — — —.e > a >u > Fr/:’
Vi X — — A« > > > »uf

€& - po- KOGe- PO- agmpodg av- TOV.
Pp > > L L L UL L Lt 5u

EH_ AIA ER_ NH_ KA. A WIE KB HE MOy
sa11/42 KL Lo~ [l VIR

S414 L Cos Ly Ao =
EH_ AA EO_ TH. KA. WE KO HE Moy
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— analogicky vyvoj je niekedy dolozeny aj v byzantskom priestore
/I a similar evolution in the Byzantine sources

4.9.

I — | 1 ]

IE = i — |

1 IH 1 1

Am Qe =z o Z > >
| —

= 1 1 1 1

G355 s 77 s s«
Vi See ~ > > >
S439 C = g N e
S440 LR e e v o=

. 11 ﬁ l

IE _;r_dl_i -

1 1 1 cI
G260 o 77 & x 2z
s411 ==z v a2
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Dalsie varianty // Further variants

PVVeAntif2
I | | i .| ] — — }
|| || 1
1 1 1 1 1 1
Am « © Uk > — U ou, » ~
Vi <~ > v - « — N » >>
Va <~ > v v > — N » S>u
w-onep Ma-pi- o & w7100 del- mvov,
XnA ¢ L U« >\ “\ =
S407 L L U > v = =
K. KO MA_pPH_ 7} MpH EBeE_ YE_ PK
S408 a9 VIR =
S447 S AT 2T v o -
J002 7] T = I
23.9.

Am,DK,Trin > 50 >N — U ouy >» )
Vi “ ”~ > — N » e

Kol yo- pev- € 1M av- Bpw-no- ™me,
S440 7 v =< >\ v =\ =
S439 & =< N\ ey = =

H AH Icoy H YAO_EK_ Yh CTEO
S411 < (S 2l VIR P\ =
S414 y N - PP S SR SR -
S431,Tr T A I A R -

H AH Icoy H YE. A0_ EK_ YE CTEO

Tr T [ I
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2.1.

Am
G355
G265
G260
Vi

Pp
S439
S440

S411
S414
S442
Tr

F— — i
1 1 1

>X = oo, > ;'/\r‘\;"
x 75 X, » A >,,_U'
o g SUy >> 2
x 77 X, > ?/r/\;i,“/
>x » <N >» >
Kol oV ép- (N mpOS U

> \ L L T »u

> \ L &y T U

> \ & &y a2 »

A THN H. A€ UWH KB MR NK-

[V} ;’-/ V v s L:. =%

V /,V V v < ;L =%

V /,'/ V v s “\ -

C ;-/ V v < = =

e
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Modif. "so steziou" // co cmeger ( co cmeAoit MO0 AHOf )

Pri modifikacii so steziou si treba v§imat’ predkadenciu cez ton b v ruskom zneni (na rozdiel od slabej mreze).
Predobrazom je primarne E3 -dmt, stezii zodpoveda motiv thes kai apothes zo skupiny FDG prechodov.

/1 At the stezia-modification one must carefully check the forecadence through b in the Russian sounding to
discern this popevka from the weak merezha. The prototype is prevalently E3 -dmt with a thes kai apothes
motif in the end (one form of the FDG-transition).

23.9.,4.12.,6.12.

i
%

Am Uy > — S Uy >> 5 2

Vi > = — N> >

S440 ¢ v > L o v = =

S439 L u o \ L oo —

S411 L L L 4 Ty Aoy == <3142
s414/42,Tr L € A TV > -

o ™ i 1Y SES

Predobrazom moze byt vynimoc¢ne aj formula initia s thes kai apothes. (4.12.)
/I Occasionally a weak formula of initium with thes kai apothes may the prototype.

P ——
1 1 1 1 1

AMOtt € sn — © U F T2
G355 & v — © Un o S5 A
G262 & >n = © U a & g
ViG356 X+ > — — > o~ >

Ka- T0- Al- mov-ca Bap- fé- po
Pp \e L > UL O =
S440 N- L L > UL\ -

0. CTA_EH_ E'h_ WIH- EAP_EA_ pA-
Sa11 L L A TS =
sS4, Trt L A2 v =72 ==
T I I |“[
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Modif. "s paukom" // cz naXkouz

Mreza s paukom ma v ruskom zneni a v ¢asti RI predkadenciu s vrcholom na tone b, kym vrchol na tone a
charakterizuje slabt mrezu.
/I The forecadence through b® in the Russian sounding makes the difference from weak merezha.

Invariant
S408 L £~ oL oo\ >~
~ L Lo >=
S410,BN Ol Bk VENDC PN >~
S414 N P U VRPN >~
S411/31/42/14 N VIR o >
Tr % [l VI oy =\ = S

. ﬁgﬂ:”éﬁﬂﬁ: bomor

J002

;;

J005 J289

g

ilii

JO05 T [ L1709

I

J002

ilii

J002

I

J005

JO05

‘i;

J046 VS, L1700, L1709, J673

I
i
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Privody // Leading-in motives

408 o
s411/31/14 ¥~
S442 Tr C A~ S411/31

e

J005 ' S

J289 - T

J002 ] I T T
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Byzantské predobrazy // Byzantine prototypes

8.9.,13.11.
[ | 1 | | P | -
1 || || 1
1 b 1 1 1
G260 R RS o
| e ———+F
6= SR et
1 b 1 1 1
Am . © 2 a > » '7/:/?’
Vi -« « <5 N » S
Pp L UL Ty SO~
S440 L ey 2 =0
S411/31/42/14 N A Y
Tr W:
02 F ﬁ—w—ﬂﬁﬂﬁ:‘:
29.8.
- - 1 | - - l- -
| | | 1 1
1 1 1 1 1
Am C oon = — oo, » 7/7\;:’:/
Vi N " >
kol pi- ot- @o- vi- ag mn-  povug!
Pp > » \ Uy ATz =0
S439 > >» \N Ty s = =0
H of. EH_ H_CTEA HC_ Mk ANk
S41131 L A v A2 =27 sa14/42,Tr
Of. KH_ H_CTEA HC_ Mk ANk
TN T 1%
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6.12.

Am,Trin
G355

Dk

G262
Vi

Pp
S440

S411/31
S442,Tr

Tr

J005

| = - | | -
I | | 1
S+ g = o
1 @ 1
&5, > — O » <
E v sn — < 2 <
| — = — —
I|ﬁ —t
1 @ 1
T/ v, > — N, # ¥
| R — —
| | |
oo o
1 @ 1
E s, > — < 2 <
< L — £ > \
™V Bpv-cv TtV Bov-pd- TV,
e 3\ = =0
e o\ = oy
TO_ Ye_. NH_ K€ YIO_ A€ C'A-
e B 2 ==
C H Ly oy ==
TO_ YE_ HNH_ € YI0_ AE_ C'A-
™ i 1
- I
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Mreza -FG.a // Aleqexa cn nokganoii cmgeaoii

Invariant
S408 BTy -
,7.. . v /”"‘/' -
$410/12 POl VI
C L~ v ./,’n/ -
S411 P -l VI Pt
$409 . T AT 27 2 SA10/1114/31, BN
8414 f,.o VU //’7 ,’..
S411/30,BN A ¥y AT
S429 PR L VIR WY S}
% L~ u ”/ -
’).o V./ \ /’./ ,’- var. o]
oy
Pomor H%h
002 [T T J005

Jo02 T [T T

J046 L1709, 180, J1087, J046, L1700

L1709 L] 180,J429, J672-3 , 180, L1700,VS, MR

L1700

0 A

J002 T | T J046
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Privody // Leading-in motives

sa08 L L 4 &~ $410-12/29
sa12 L o4

S410111 £ L A~ & BN, S414
sa14 L € 4 &~ BN, 5430
S420130 £ £ A & sa14

J002 ] # T

L1709 h i I 180,J429, J672-3
J673 - T I 180,J672,L1700,VS
1046 gﬁﬁ_*:

J046 - I T

S48 A~ == L L L 4~
S40BN » =F L L L 4~
S414130 » =% L L L 5. &7
s429 L =% L L L 5.7

[ 4
o
[ 4

e~
-

Pomor

J046 - T
L1709 - 1 J673
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S431a

»w /» \ »w

A A A &

N
> D> u/.
A4
AR RS
¢ ¢

S409
S412
S429

N

|~

J002/005
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Byzantské predobrazy // Byzantine prototypes

Primarnym byzantskym predobrazom je prosta zmena koncového tonu E na a pri formuli E3. V ZR sa navyse
ukonc¢enie FG.a objavuje aj na miestach, kde je byzantska melodia presmerovana k tonu G, alebo na mieste
nemodifikovanych formul.

/I The main Byzantine prototype is a simple change of the final tone E to a in the formula E3. Moreover,
the ending FG.a in ZR may be sometimes an interpretation of the Byzantine change of E to G or it appears on
positions where no modification in the Byzantine melody is found.
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am. Dnes visit
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PS4eAK

;

Eyll >u,3% —  >u, >> .
C220 >x = — N, 53 <
Sn1257 >u 3 — XY > =
No v >» L U\ s =
S410/12 L L A Ty A7 2 =
430 L L A4 v Ao 2
| N
Pomor ] I [T |#[ ]
002 | T AN

Pozn. k ukazke. V ZR sa modifkacia FG.a objavuje az neskor (podobne v byz. trad. -G modifikaciu vidno az
v novSom rkp. Lm), staroruské pramene a S408 reflektuji pévodnu byzantski nemodifikovanu verziu. Podobne
aj v d’alSom priklade.

Remark. In this example the modification FG.a appears in ZR only later (17" century). The same holds for the

Byzantine tradition (-G modification appears in the newer ms. Lm). The older sources, both Byzantine and
Russian heve no modifivation. The same can be observed in the following example.
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Modif. s chamilou // // Aeexa c xaunaor

Cf. opromet
PVVeAntif5
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Nakidka + Mreza

PVVeAntif2
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E3-MrezZa dvojecelna // Aleqexa cr nopaeqickoii ABOEIEAHAA,

Invariant

Mreza dvojecelna je v zakladnom tvare rytmicky nekonzistentny popevok (neparny pocet kratkych znakov
medzi dva v celnu a kaden¢nou statiou).

Il Merezha + dva v celnu in its basic form is a rhythmically inconsistent popevka (odd number of short
syllables between two long syllables in the invariant part)
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Diplasiasmos
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Privody // Leading-in motives
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s431 e ~. L
s414 e o I
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Byzantské predobrazy // Byzantine prototypes

Predobrazom mreze dvojecelnej je niektora z formul E3 s rytmickym rozlozenim m dmt/ddt. Vzhl’'adom na
rytmicku nekonzistenciu popevku ide vzdy len o vzdialenejSie predobrazy.
/I The prototype is one of the E3 formulae with a rhythmical distribution m dmt or m ddt.
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Rytmicky posun // A rhythmical shift

Rytmicky spravny typ mreze dvojecelnej je dolozeny iba zriedkavo.
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E3-Sviazni 1 // Crsgum

Invariant

5408

S414

S411

5431

S$409/11/14/42
S409/11/31/14/42, Pr
Pr

Pr

J005

J005

i

J002

oL V..’/) = >y
A\ 2y == =
AN\ 2 = =,
c s, 2 2,
i I
TR
N oz = 2,

2 = - // -
l’. V/) - =)

y

|

J005

J029

L1709

J002

J289, 180 g

“Hﬁ\ N il i il

186

J002

J002

J002/289, 180

PVVeAntif10 hapax



408 L =, =z =z
431 == =, =z =
SA414/42,Pr == 2, == =
S400/1114/3142 27 24 =27 =5 piTr
Pr AN 2 =T 2
Pr u I T | 1
L [T
3005 L H
3005 L HH
1289 L il' N— ﬁF E
Diplasiasmos
PVOVaij
sa7 L =2 =y =7 =, S431/29/14/11/09, Pr
NA_ €O co_ KE_ pA-
Pr ‘ L T
J005 L v L . H dﬁ !
HA _ (€1) co_ EQA'

187



Privody // Leading-in motives

cez G, a // through G, a

S408
S411/31
S414
S442,Pr

Pr

S414

S429/47/14

S408
S410
S414
S429/47

J005

J005

J002

S408 L Hh \
s431/a2 w0 s411
mult. C A~
Pr - [ [

=S

=
=

\

S431/09

\

Lo
£ c

© L C C /)'.

\\}

>t L L [y ;1,ﬂ

A L L4 $429/47

92 Ko X < "

188



PVVeAntifl0,11

S414 AL L C oy =
$431 'L L L o4y
S429/47 L't L L 4y

= e
o002 Hg— T

PX7

408 ~u 2
s411 a Lt 2
s41431 L L 2*7
S447/29,Pr A% L =227

or b#

20.6.
S411/31 @ L A0\
S414/42 AL A Tr
Tr ‘ ||
sa1an1s2 € o Pr.Tr
r W L |
Tr ‘ | ||
5408 S AP VRt
S411/31 L L L A~
S414/42, Pr C L~C A

J005 g I | Pr

189



S409/11/31 ©@ AV L L AHL \
S431 Ar . LLL H o\
S414 -l -l PR A\
S442, Pr C L~ L oy
Pr ‘ [T
JO05 - [

Pr h || |
6.1.

411 L L =222 v L L L H.\
sal4ie2 L € 2 L U L C 5y
s431 L L 2 v 2L L L o4y
Pr ML 2 LoL L L Hu\
1 Q -

r & 1 [T

Joos I T L

L1700 1 [ [

J289 [

190



cezb //through b®
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cezb (c)
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cez b (iné) // through b° (alia)

S411
S414
5431
S442
Tr

Tr

S414
S442

J005

~~ L L U A\
AL AL L 4
L =L L FL o~y
sl L C FLL o4\
= Vv ~ L;".L: ’71 \
- I T
L L =~ \ L U Hu\
L L =~ \ L U Hu\

194



odD //fromG

PVl

S407 > > ¢ ¢ ¢ \.
408 a L A 4
S412 @ A~ L N
S410/14BN ~% % L %\
$430 L Ll ~\
$429 » U ~\

Pomor?

J002

N iidlii

J480

195

180, J1087, L1700



Byzantské predobrazy // Byzantine prototypes

Primarne predobrazy // Main prototypes

6.1.
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6.12.
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5.1. —n.b. posun od S408/11 ku S414/42
—n.b. the evolution from S408/11 to S414/42
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Typicky pripad vkladania deklamacie (pri procese slovanskej adaptacie) do invariantu. Je velakrat dolozené
prave na tomto mieste formuly.

/I A pecularity of the old Russian adaptation — inserting additional declamation into the invariant, always
in the given position.
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Sekundarny predobraz — zvysenie o terciu
/I A secondary prototype — shift of a third higher

8.9., PVOVaij
I = 1 — T 1
I || 1 | | ‘ ‘
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Predobraz baG //E3 (namiesto popevku sviazni 2) vedie spravidla k privodu ,,cez a“.
/I The prototype baG //E3 gives often to the leading-in motif on a (and not Sviazni type 2).

14.9.,21.11.,6.12., 24.2.
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Mozny predobraz zvySenia koncového tonu o terciu // A possible prototype of the shift of a third higher
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Modifikacia ,,s paukom*
Pauk je obrazom byzantskej kylismy na posledne;j slabike formuly a je jednym z rytmickych variantov FDG

prechodu.

// Pauk is an image of Byzantine kylisma on the last syllable. It is one form of the FDG transition.
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6.1.
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Modif. ,so steziou”

Stezia je obrazom byzantského thes kai apothes na posledne;j slabike formuly a je jednym z rytmickych
variantov FDG prechodu.
/I Stezia is an image of thes kai apothes — one form of the FDG-transition.
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Nizky variant // Low variant
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E3-Sviazni 1 s ,dva v ¢elnu” // (GEAqun aBoedteanLis

Invariant
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Privody // Leading-in motives
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cezc //throughc
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so strelou // with strela
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Byzantské predobrazy // Byzantine prototypes

Primarnym predobrazom je formula E3 so zalomenim ac.GE v privode a rytmickym rozlozenim md mmt. Znak
dva v celnu pochadza z byz. notacie typu Chartres (ligatira petasti + piasma) a je akvivalentom seismy

Vv notacii typu Coislin i novsej byz. notacii.

I/l The main prototype is the Byzantine formula E3 with the flexion ac.GE in the leading-in portion and with a
rhythmical distribution md mmt. The sign dva v ¢elnu has its origin in the "Chartres" notation (a ligature of
petasti + piasma) and it is an equivalent of seisma in the "Coislin™ and mediobyzantine notation.
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Korektna slovanska interpretacia rytmického vzoru dd mmt
/I A correct Slavic adaptation of the rhythmical prototype dd mmt
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Napoly korektna slovanska interpretacia rytmického vzoru dd mmt
Il A partially correct Slavic adaptation of the rhythmical prototype dd mmt
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S niz§im privodom /I Lower leading-in motif

1.11.

[ 158

DkTrin & > > — &

Vi (_/ > > —_ \\/

nv mo- pd Xp1-otov
Pp C ¢ C
S439 L L Uy

0. &KE 0. THh
Sa11/14/42 ¥ 7

Tr Vo.. V[)V

| ] [

1 ‘ :F
e o
1 1
3 .
3 o
oov- TO,
= =
=> =>
RA_ CTA-
- ~ -

e -~
- ~ -
e -~

Tr - I [T




Sekundarnym pravzorom je E3 s rovnakym rytmickym rozlozenim, av$ak s prechodom aD.EF v privode.
/I Another prototype is E3 with the same rhythmical distribution but with a aD.EF transition.
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Formula sviazni + dva v ¢elnu sa samozrejme objavuje aj na mieste byzantskych formil E3 s inym rytmickym
rozloZenim, kde ide o vol'nejsi, ale funkEne spravny preklad.

I/ Other examples of E3 prototypes with different rhythmical distribution, but correctly adapted.
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Rytmicky redundantné tvary // Rhythmical redundant forms
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21.11.
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E3-Sviazni 2 // Crsgum

Sviazni typu 2 st v 6. hlase zriedkavou formulou. Na vyvoji neumovej notacie po 15. storo¢i vidno postupnii
transformaciu na typ 1 (viac tam) s privodom na tone a.

I Sviazni type 2 are extremely rare in the 6th mode ZR. The neumes in mss. display an evolution after the 15th
century that transforms gradually type 2 to type 1 with leading-in motif on a.
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Privody // Leading-in motives
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Byzantské predobrazy // Byzantine prototypes

Byzantskym predobrazom je formula b.aG //E3.
I/l The Byzantine prototype is the formula b.aG //E3.
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I/l The Byzantine prototype for the shift of the last tone a third higher.
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Variant z irmosov // Irmologic variant
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E3-Kulizma koncova 1 // F3Xaugua xoneinas
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Privody // Leading-in motives

s411 v £ LLee 4
S431 L L,/ L L sy
S414 L ©,~/~ L L L o4y S442, Pr
o %F‘AA_’%
S411 l/' A LU L 4y 5431
S414,Tr K" L LU o4
S411/31 L L L L oA
S414 L /L L o4\
S442 A~ L L o4y

-

J005 7] [T
S409/11 C =22 v 4L\
S414/42 L =22 L C 4\
S431 L = L U 5\
Tr C 2 L LS a
Tr ] | [T
S411/42 L C =22 S Loy
S414 L C &/ SH L Loy
sa11 KA L L 2 L L o4y
sa1a K TH LU 2T L U oy
Sag2 KA L L L 2 L L o4y

227



S411/42 L L =L L L -\
s411 L L <L L 2\
s414/42 L L <L L LU 2\
S411/14 L v -\
s414/31 L L L <L L L LU V../)'. \
S442 L L L =2 5 L 7C 4\
Pr L L L AC 5 LC 4y
o —— I L

S411/14 AT\ L L k5L

442 AL LU LSS
Pr ATV 5 L L Ty
Pr ‘ T [T
s411/42 L L TL PTL oL Con
s414531 L L =€ £~ 2\
Tr L UL =L »H L H 2.\
Tr /‘ I H ] [T
S408 L L <L L ~\
S411 L L <~v L ~\
S442 L L U 5 4\
S414 L L <L ¢ ~\
Pr L L ~vuv C A\
Pr / 1T ‘-l
U 1 T ]I
5408 v 7
S411/31, Tr o=

228



Byzantské predobrazy // Byzantine prototypes

Predobrazom koncovej kulizmy je rovnaka formula E3 ako pri popevku sviazni. Ide teda o koncovy variant
sviaznov.

/l The Byzantine prototype of the closing kulizma is the same set of formulae E3 as for sviazni. Thus it is a
closing variant of sviazni.
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Preformulovanie predkaden¢ného motivu haG na "normovany tvar" v ZR. V rukopisoch S411/14 este ,,po
starom*.

I/l Change of the forecadential motif from baG to the normative form in ZR. The mss. S411/14 have it still the
old way.
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Rytmicky redundantny tvar // Rhythmically redundant form
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E3-Kulizma koncova s ,dva v ¢elnu” // [3Xangua xonemas groeteanas
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Rytmicky redundantny tvar
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Privody // Leading-in motives
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Byzantské predobrazy // Byzantine prototypes

18.10., 14.9., 4.12.,6.12.
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Korektna interpretacia odlisného rytmického rozlozZenia.
/I A correct interpretation of a different rhythmical distribution.

13.11., 13.9.
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Rytmicka redundancia // Rhythmically redundant form
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Variant mdt

PVVeAntif2 — nestoji na konci piesne! // not in the end of a chant !
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Modif. Dnes visit
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E3-Kulizma koncova 2 // FRXaugua xoneinas

Kulizma koncova typu 2 (tj. s predkadenciou b.aG) je v 6. hlase ZR zriedkava, a to napriek velkému poctu
formul h.aG-E3 v byzantskych pramenoch. Dévodom je skuto¢nost, ze tieto formuly sa do poreformného ZR
Stamdardne tlmocia ako voznos konecny, tj. s pozmenenou melddiou kadencie (prechodny tvar mozno vidiet’ vo
variante z J005). Niekol'ko vyskytov kulizmy koncovej 2 tak predstavuje skor zabudnuté exemplare, ktoré sa
zmene na voznos vyhli.

Il The closing kulizma type 2 (i.e. with a forecadence b.aG) is rare in the 6th echos despite the great number of
formulae b.aG //E3 in Byzantine mss. The reason is that these formulae were translated to ZR prevalently as
voznos konecnyj (i.e. with some changes in the cadential melody, see JOO5 for a transitional form). Several
appearances of the closing kulizma type 2 are rather forgotten cases that avoided their transformation to voznos.
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v /4 9 v
Voznos koneény // B oguocs konenwi

Invariant

Popevok voznos konecny vznikol v ZR melodickymi zmenami kadencie kulizmy koncovej typu 2, teda

s predkadenciou b.aG, a vo vécsine pripadov ju nahradil. Neumovy zapis v takmer polovici pripadov
zodpoveda kulizme koncovej, zmeny sa teda odohrali pravdepodobne najprv v napeve a az neskér v neumovom
zapise. Je mozné, Ze zmena sa diala len postupne. Explicitny neumovy zapis voznosu konecného sa nachadza

v takmer vSetkych dostupnych rukopisoch, vratrane tych najstarsich.

Il Voznos konecnyj originated in ZR by means of melodic transformations of the cadence of the closing kulizma
type 2. The neumatic sequence encoding this popevka corresponds in nearly 50% cases to kulizma — probably
the changes were carried out first in the sung melody and only later in the neumes. However, explicit neumes
for voznos konecnyj appear in all the known mss., even in the oldest ones.

Kulizmovy neumovy zapis voznosu konecného
Il Voznos konecnyj with neumes of kulizma
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Explicitny neumovy zapis voznosu konecného
/I Explicit neumes for voznos konecnyj
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Na hranici s chrabricou // Close to chrabrica
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Privody // Leading-in motives
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Byzantské predobrazy // Byzantine prototypes
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Zmena koncového tonu z E na G v byzantskych pramenoch (melodicky blizke skor popevku sviazni 2).
Il The last tone changed from E to G in Byzantine sources.
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Voznos kone¢ny -mdt  // Closing voznos -mdt

E (F)

Zaverovy popevok dolozeny len v spevoch Velkého tyzdia, kvintové znizenie voznosu konecného z 2. hlasu.
/1 1t appears only in the chants of the Holy week. It is a shift one fifth lower of the vozros konecnyj from the
2nd echos.
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Privody // Leading-in motives
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Byzantské predobrazy // Byzantine prototypes
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Chrabrica // Xqasquua
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mb

S431/14/42, Pr, Tr AT\ 997 A -

Pr,Tr

JOo5

N Al

Ib

408 LK~ o 2 =
L\ 9% 9 =

S411/14/31/42, Tr L\ 97 = =

S414 L C 57 = =

S442 L\ =< 2= =

f

v B ”}Pﬁg—;i:

J005

Jo46

I

J002

I
%;

I

J046

L

W T H ! L1709, 180, J480/429

I

J289

262



Privody // Leading-in motives

Typ mb
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Byzantské predobrazy // Byzantine prototypes

Primarnym a spravnym byzantskym predobrazom chrabrice je formula yE3. Popevok chrabrica sa okrem toho
objavuje niekedy aj na mieste riadnych formual E3, na kratSich formulach yE alebo na D3.

I/l The main prototype is the Byzantine formula yE3. Besides of this, chrabrica appears also on the position of
regular E3, shorter yE or D3.
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V novsich byzantskych rukopisoch (irmosy) vidno tendencie posuvat’ koncovy ton o terciu vyssie, o sa v ZR
stalo Standardom.
/I In newer Byzantine mss. the last tone shifted a third higher, aexactly as in the ZR.
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Modif. "so steziou" // co cmeger ( co cmeAoit MO0 AHOf )
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Modif. "s paukom"
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Koncovy tvar v automelach // Closing the whole chant in automela
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Iné varianty // Further variants
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Zvyseny tvar dolozeny v jedinom samopodobene. V prisnom slova zmysle nejde o chrabricu, popevok je sem
zaradeny iba na zaklade urcitej podobnosti na trovni staroruiskych neumov.
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Kulizma vel'’ka Il // Kulizma velikaja
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Stezia irmologicka // Irmologic stezia
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Privody // Leading-in motives
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Byzantské predobrazy // Byzantine prototypes
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Skocec vel'ky // (Gxovenr veanxii

Skocec velky je v invariante o nieCo zlozitejsi nez skocec stredny. Napriek melodickej podobnosti vSak je od
neho zasadne odlisny — jeho byzantskym predobrazom st spravidla zaverové formuly typu E3, ¢o este badat’
miestami na neumovych tvaroch najméi v S408.

Ako ukazuje jeho vyskyt (8.9., 14.9., 26.10., 25.12., 25.3., 23.4., 24.6., 29.6., 6.8., 15.8., Kvetna nedel’a),
ide o formulu typicku pre stichiry velkych sviatkov, teda o sviato¢ny variant formul E3.

V vicsine ruténskych prameniov sa niekedy interpretuje melddiou stredného skocca, variantami kulizmy
konecnej alebo mnozstvom jednorazovych motivov, z ktorych nie je mozné jednoznac¢ne urcit’ invariant. 1ba
v J005 a J029 st dolozené plnSie tvary, ktoré vzdialene zodpovedaju ruskému zneniu.

Il Skocec velikij is more complex in its invariant than the standard skocec. Despite of the melodic similarity
there is a fundamental difference. The Byzantine prototypes of skocec velikij are the strong formulae E3 (a
relict of that is to be found in S408).

Skocec velikij appears exclusively in festal stikhera, i.e. it is a festal variant of E3 formulae.

In RI it is often interpreted as a standard skocec, as an E3 popevka or as various hapax motives. Only in
JOO05 /029 there are several nore ful variants.
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Privod zakladny // Basic leading-in motif
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Byzantské predobrazy // Byzantine prototypes

Na mieste velkého skocca stoja v byzantskych rukopisoch takmer vsetky tvary formuly E3. Z hladiska
melodickej Struktury je vSak najpravdepodobnejsim vzorom h.aG //E3, teda formula, ktord by sa mohla timo¢it
ako Sviazni 2, ale v 6. hlase ZR sa programovo meni na vVOznos konecny (v zavere piesni) a na bezny tvar
sviaziiov, resp. skocec velky v strede piesni.

I/ Probably the closest (among various E3 formulae) prototype seems to be h.aG //E3, a formula that is usually
transated to ZR as vzonos konecnyj (end of a chant) or a standard variant of sviazni.
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Slozitija v privode // SloZitija in the lading-in motif
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Byzantské predobrazy // Byzantine prototypes
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Slozitija ako mozny obraz seismy. // Slozitia as an image of seisma.
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Byzantské predobrazy // Byzantine prototypes

8.9.,23.4.

=

Am

Vi

Pp
S440
S408
S409/11
S411

Pr

i

Pr

T

P__.

o

= — Z,
— v 2;

\ =

\ =

W =
< =
<o 2
=

W\ vV oY

R
\

N

C
\4

LU YO L T L L R AR »
3

VAR

\\

—_‘ﬁ

24.6.
[ | 1 ] | ] ‘, (:)I‘
1 I IH 1 Id‘ 1
Am « « e 0 » 3 5
Vi « « 5 > Z 3 s
kol 16 Ppé-Qog e- okxip- M- oeV,
Pp C u > UL o = =
439 L L » a7 =
SM0 L U » U aTe - -—— =
H MAAAE. NA_ b KB H_ rpA CA-
411 AL 2T s 27 N ,2F
s414 BT AT 5 BT g0 2T 5 2F
sap L 4 BT s 2 o =
Tr N o~ s o S c
H MAAAE. NE_ Lb E¥7_ A [PA_CA:

Tr -

298




— T T
P_E I‘. I‘ 4‘ 1 d‘ I# I‘l
AmDKOWTrin « < .7 « X\, Zz, 3 -
D c IR e\ Zz, 3 <
Vi « W o\ = >> '
€K Yo- oTpOC TPO- ¢&- M- - Oe.
Pp C u » UL = = =
S440 z v » ¢ C = = =
0. T% oy TPo_E™ Tipo_ HT_ H_ A€
$408 = UK 2, 2 2 =
$409/11 = D N Bt " X -
S431/42 P S U o o ST P R
S414,Pr = e T IRt S \-
W TO Of. TPO_KM Mpo_  H7_ W 13

Pro & 1 T T [
w. mo X WQO_BLI TQO.  HY_ H A
3005 bﬁf |' .i —"— H ﬁﬁ’ ﬁ N
w. mo X WQO_BLI MQO.  HY_ H ae

180

Po1794

J289

[U]

Oy. mMQO_  Ehl

Q0. HY_

"
INE

1
INE

Wﬁ”“

H Oy MQO_BLI TQ0_ HT_ i
N ‘-} H

[~ I
WOy MQOEM WO, HT L &

299

Dk,Ott

Juh1809

il



Koncova polomreza

Stolp 1

= e
_I 1 1 1

Sn1258 = z oxx O > v

Sn1257 > — Z e ~— > ©
S407 e e o g
408 == L2+
S412 == A

J029

L1709

N1l

300

J046



	Ruský a ruténsky ZR – formuly 6. hlasu, časť III.
	A. Formuly initia a polvety (polbloku)
	Skočec malý  // Skočecú malyI
	Skočec stredný // Skočecú sredniI ( Skačekú )
	Invariant
	Prívod na G // Leading-in motif on G
	ZR
	Byzantské predobrazy // Byzantine prototypes
	*E
	*.D


	Krátky nástup // Short leading-in
	ZR
	Byzantské predobrazy // Byzantine prototypes

	Prívod od D // Leading-in motif on D
	Prívod cez a2 // Leading-in motif via a2
	ZR
	Byzantské predobrazy // Byzantine prototypes

	Prívod cez aG // Leading-in motif via aG
	ZR
	Byzantské predobrazy // Byzantine prototypes

	Vysoký prívod // High leading-in motif
	ZR
	Nástup cez b // through bb
	Nástup cez c // through c

	Byzantské predobrazy // Byzantine prototypes

	Složitija v prívode // Složitija (piasma) n the leading-in motif
	Predĺžený tvar // Extended variant

	Opromet // Opromětú
	Malý opromet // Small opromet
	Invariant
	Byzantské predobrazy // Byzantine prototypes

	Stredný opromet // Middle opromet
	Invariant
	Prívody // Leading-in motives
	Prostý // Simple
	Cez dva v čelnu // Through dva v čelnu

	Byzantské predobrazy // Byzantine prototypes
	Opromet so steziou // Opromet with stezia

	Veľký opromet // Large opromet
	Invariant
	Prívody // Leading-in motives
	Byzantské predobrazy // Byzantine prototypes


	Stezia nižnaja // Stezä nhžnaä
	Invariant
	Prívody // Leading-in motives
	Byzantské predobrazy // Byzantine prototypes

	Mreža so steziou "slabá" // Weak merezha + stezia
	Invariant
	Prívody // Leading-in motives
	Byzantské predobrazy // Byzantine prototypes

	Mreža slabá s paukom // Weak merezha + pauk
	Invariant
	Prívody // Leading-in motives
	Byzantské predobrazy // Byzantine prototypes

	Nakidka  //  Nakhdka
	ZR
	Byzantské predobrazy // Byzantine prototypes
	Variant so steziou  // Variant with stezia
	Vysoký variant // High variant

	Prehyb // preghbú
	Typ aG.*G.*
	ZR
	krátke // short
	m+ddt
	m+mdt
	d+mdt
	d+ddt
	d+mmt

	Byzantské predobrazy // Byzantine prototypes
	Krátke // Short
	m+ddt
	m+mdt
	d + mdt
	d + mmt


	Typ FG.aG.F
	ZR
	Byzantské predobrazy // Byzantine prototypes
	Prehyb so steziou

	Typ FG.a
	Nástup cez a
	Nástup cez G


	G.D
	ZR
	Invariant
	Prívody // Leading-in motives
	Krátky  // Short
	Zdola // From D
	Nástup cez a (statia) // Starting through a (statia)
	Nástup cez a (strela)  // Starting through a (strela)
	Nástup cez a s kriukom // Starting through a (kriuk)


	Byzantské predobrazy // Byzantine prototypes
	Modif. so steziou (G.DF)  // Modif. with stezia (G.DF)
	Krátky tvar // Short variant
	Prívod cez G // Leading-in motif on G
	Prívod cez a // Leading-in motif on a

	Predĺžený tvar (yE2) // Extended variant (yE2)
	Invariant
	Prívody // Leading-in motives
	Byzantské predobrazy // Byzantine prototypes

	Modif. Dnes

	G2.FD (-1)
	F2.EC
	GF.D (-1)
	Prihlaska zavodna //  prhglaska zavodnaä
	ZR
	Byzantské predobrazy // Byzantine prototypes
	Krátky variant // A short variant

	C-prihlaska
	Pauk //  pauk
	Veľký pauk // Large pauk
	Malý pauk // Small pauk
	ZR
	Byzantské predobrazy // Byzantine prototypes


	Kulizma veľká // Kulhzma bolíšaä
	Invariant
	Prívody // Leading-in motives
	Byzantské predobrazy // Byzantine prototypes


	B. Kadenčné formuly – typ E3
	E3-Mreža //  Mereža sú podÚderžkoI
	Invariant
	Prívody // Leading-in motives
	Krátke tvary // Short variants
	Nízky // Low
	Na/cez a // On/through a
	Na/cez b  // On/through bb
	DG-nástup // DG-opening
	Složitija
	Cez acG  // Through acG
	Cez c.aG  // Through c.aG
	Cez Gc  // Through Gc
	Strela cez hranice stôp // Strela across the boundaries of rhythm. feet

	Byzantské predobrazy // Byzantine prototypes
	Typ ac.GF.E2.E
	Typ aG.E2.E, FG.E2.E
	Iné E3-formuly // Other E3-formulae
	Ďalšie varianty  // Further variants

	Modif. "so steziou" // so stezeó ( so streloI povodnoI )
	Modif. "s paukom" // sú paukomú
	Invariant
	Prívody // Leading-in motives
	Byzantské predobrazy // Byzantine prototypes

	Mreža -FG.a  // Mereža sú poězdnoI streloI
	Invariant
	Prívody // Leading-in motives
	Byzantské predobrazy // Byzantine prototypes

	Modif. s chamilou // // Mereža sú xamhloó
	Nakidka + Mreža

	E3-Mreža dvoječelná //  Mereža sú podderžkoI dvoečelnaä
	Invariant
	Prívody // Leading-in motives
	0
	1
	2

	Byzantské predobrazy // Byzantine prototypes
	Rytmický posun // A rhythmical shift

	E3-Sviazni 1 // Sväznh
	Invariant
	Prívody // Leading-in motives
	cez G, a  // through G, a
	cez b // through bb
	cez b (c) // through bb (c)
	cez b (iné) // through bb (alia)
	od D // from G

	Byzantské predobrazy // Byzantine prototypes
	Modifikácia „s paukom“
	Modif. „so steziou“
	Nízky variant // Low variant

	E3-Sviazni 1 s „dva v čelnu“ // Sväznh dvoečelnyä
	Invariant
	Prívody // Leading-in motives
	cez G, a    // through G, a
	cez c // through c
	so strelou // with strela

	Byzantské predobrazy // Byzantine prototypes
	Rytmicky redundantné tvary // Rhythmical redundant forms
	Modif. "so steziou" // so stezeó ( so streloI povodnoI )

	E3-Sviazni 2 // Sväznh
	Invariant
	Prívody // Leading-in motives
	Byzantské predobrazy // Byzantine prototypes
	Variant z irmosov // Irmologic variant

	E3-Kulizma koncová 1 // Kulhzma konečnaä
	Invariant
	Prívody // Leading-in motives
	Byzantské predobrazy // Byzantine prototypes

	E3-Kulizma koncová s „dva v čelnu“ // Kulhzma konečnaä dvoečelnaä
	Invariant
	Prívody // Leading-in motives
	Byzantské predobrazy // Byzantine prototypes
	Rytmická redundancia  // Rhythmically redundant form
	Variant mdt
	Modif. Dnes visit

	E3-Kulizma koncová 2 // Kulhzma konečnaä
	Voznos konečný // VozÚnosú konečnyI
	Invariant
	Prívody // Leading-in motives
	Byzantské predobrazy // Byzantine prototypes

	Voznos konečný -mdt // Closing voznos -mdt
	E (F)
	G
	Invariant
	Prívody // Leading-in motives
	Byzantské predobrazy // Byzantine prototypes


	Chrabrica // Xrabrhca
	Invarianty
	mb
	lb

	Prívody // Leading-in motives
	Typ mb
	Typ lb

	Byzantské predobrazy // Byzantine prototypes
	Modif. "so steziou" // so stezeó ( so streloI povodnoI )
	Modif. "s paukom"
	Koncový tvar v automelách  // Closing the whole chant in automela
	Typ mdt
	Typ dmt
	Iné varianty // Further variants

	Kulizma veľká II  // Kulizma velikaja
	Stezia irmologická // Irmologic stezia
	Invariant
	Prívody // Leading-in motives
	Byzantské predobrazy // Byzantine prototypes

	Skočec veľký // Skočecú velhkiI
	Invariant
	Prívod základný  // Basic leading-in motif
	ZR
	Byzantské predobrazy // Byzantine prototypes

	Složitija v prívode // Složitija in the lading-in motif
	ZR
	Byzantské predobrazy // Byzantine prototypes

	So steziou
	ZR
	Byzantské predobrazy // Byzantine prototypes

	Iné

	Koncová polomreža



