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Text

Texty sedalnov, ktoré st dolozené v byz. neumovych pramenoch alebo v RI s notaciou.
Il Text of sessionals that appear in Byzantine neumed sources or RI with notation.

A

26.9.  Metd v o Ztioroyiav / Ogotokiov // [lo ¥ mz erixoradkin / KT OpSHen:

11 Tnv Zoeiav xai Adyov  &v on yooTpt, 7+4
12 ocvAiofovca appdotmc* Mntep Ogov. 7+4 *var. 0pAEKTMG

K1 to xocpm ekdncoc, (t6v)TOV KOGLOV KaTEyovta,  [+7
K2 «ai ev aykdioug £oyeg, TV mhvta.  cvvéyovta,  [+7
K3 16v 1po@oddty mévtwv, kol TAdotnv TG QUoews.  7+7

T1 060gv SvcOTO o€, [Moavayio [TapBéve, 6+7
T2x ( ko motel doéalm o€ )
T2a pLGOMVOL TTOGUATOV OV,

T2b otav uéAle mopiotachat,

T2c PO TPos®TOL TV KticTtou pov. 8

oo

Z1 Aéomowa [TapBéve ayvn, 8
Z2 v onv Pondetay totE pot ddpnaoat, 11
Z3 kai yap dvvaocal, 6ca OEAELG TOVOUVTTE. 13

T T T
11 H‘JEMYAFOI:'TB A tAJKO RZ TEOEMZ ‘iFE/E’I} I = Initium

[2  BaMEHILIH HEWNAABHW, MTH ERIA,

K1 M(‘JX PoAHAZ\ Geh Ml’FZ COAEF?KA/L!.MFO, K = Jadro // Kernel

K2 # gz wedmingz dman dm &i& copepmiiparo,

K3 HHL{JEAA,'T'EAA Rerkxz, H rr'KoFu’?A rrm’;m.

T1 TEMKE MOAK TA,  BECTAA ARO, T = Prechod // Transition
T2x (n ka’ixoro CAABAN TA, )

T2a AgEARHTHEA Mirk npergrkLUgnin,

T2y (h Bz aénn Sa), )

T2b éraa nFeA:w(rrn HMAMEZ

T2c NgEA AHUEMZ COBAATEAN MOEFW,

Z1 Eﬁ*lu'e ABo dmaa, 7 = Zaver /| Conclusion
Z2 TROK némoq_lh TOrAA MOAATKAR MH:

Z3 BEA KO MORELLIH, GAHIKA xo’qjeum, ReeNETAM.

Vo¢i oficialnemu gréckemu textu a tieZ najstarS§iemu z novobyzantskych variantov v Sn1259, do tseku T2abc
je vo vSetkych ostatnych gréckych, bulharskych aj rumunskych pramenoch vlozené kolon T2x. V oficidlnom
csl. texte aj v bulharskych pramenoch je navySe aj kolon T2y (iba v spojeni s T2b, bez mel. formuly navyse).

/I The actual official text consists of tree cola T2a,b,c, just as in the oldest version in Sn1259. However, the rest
of our Greek, Bulgarian and Romanian sources add one more colon T2x. In the official slavic text and in
Bulgarian sources also T2y is added (as an extending T2b without adding a new melodic formula).



26.9.
Metd tov [Todvédeov, Kabiopa Hyog k. d', TR Zogiav kai Adyov
// Ilo noaveaén ckadaenz, radez . llopdgenz: HFEMgAFOCTH:
11  Avameodv ev T otbet T0V Inocov,
12 Tappnoiog TuyYavev ®¢ podnrnge.
K1 npomoag, Tig eoty, 0 TPodoTNS 5ov Kupte; 7+8
K2 xoi og nyoammuévo, VILAPYOVTL EVOOLEE,
K3 &1 o0 gptov ovtoc, caPds VIedelydn ocot,
T1 ‘O0¢v xoi og pootge, YEYOVDG TOV appnTeVv, 647
T2a 100 AOYOL TV GAPKOGLY, 7
T2b eKOOA0KELG TO TTEPOTAL, 8
T2c 0colOye ATOGTOAE, 8
Z1 npécPeve Xploto T O, 8
Z2 TOV TTacpdtov deecty dwpnoactar, 11
Z3 T01g €0pTALoVGL TOH®, TV ayioy HViUNV Gov. 15

T T T T T

11 Rogaérz na négen THEORI,

12 Aeg3HOKEHie noa¥raz e, KW OHHIZ

K1 KonFOLuA'/,\: KTO E6Th HFEAA,'T'EAh TESH, rAH;

K2 ROBAREAENZ SThAw Ehlfl BCERAABHE,

K3 xakRomz cero Atk Tesd nokaga.

T1 TEMIRE KW TAHHHHKZ  HEHBEIEHHBINZ ELIRZ,
T2a FAGRA KOMAOLIEHTA

T2b Ha¥deLun KOHL K,

T2c ETOfACKE AnAe:

Z1 MOAH x’{)\rrh ETA,

Z2 norprkLus'H'l'ﬁ WETABAEHTE AAPOKA/TI‘H,

Z3 nFA'BAHgm{JmMZ AESEi  BATSH NiMATE TEOR.

Usek T2 ma $tandardnu truktaru T2a,b,c vo vietkych textoch aj rukopisoch RI.
I/l The portion T2 has a standard (without additions) structure T2a,b,c in all texts and RI.



26.9.
Po 3. piesni kanona: ~ Kdabiopo ‘Hyoc mh. &' Trv Zogiav koai Adyov
Grkydaenz, radez it [loadkenz: HFEMQAFOWH:
11 TMg copiag T otbet OVOTTECAV,
12 kai v yvooty Tod Adyov KOTOHOOOV.
K1 evBémg efpovInoag, Ev apyn v o Adyog,
K2 KOAALYPOONOOG TPAOTOG, TNV Avapyov YEVVIOLV,
K3 Kol katayysidog maot, 00 Adyov TV GhpKOSLY,
T1 60¢gv kai ™ YAoTN, caynvedoag Ta £6vn,
T2a ™V xaptv 100 [lvedparog,
T2b ekd10a0KELG TOIC TEPAOTL,
T2c 0colOye ATOGTOAE,
Z1 npécPeve Xpotd 10 O,
Z2 TOV TTUGUATOV APeSLY dwprcachat,
Z3 T01g €0pTALoVGL TOH®, TV ayioy PviuUnV Gov.

T T T T T

11 HFEMYAPOI:TH HA MEQSH KOBAEN,

2 n ‘JA/BgMg :gqrmxz HAYHEEA.

K1 RARTRENHW gogrpembaz g Kz nawdak wk cadko,

K2 ASEgrh nannedRz négrRI REZHAMAARHOE FH?TE(\),

K3 t ngonoktaaaz @ett Bekmz  cadBa Bonaoipétie.

T1 TEMKe B AZKIKOME FAKW MQERER OAOKHKZ MBRIKH,
T2a RAropdTTity AKa

T2b AgSdem IKOHL h,

T2y H nPomrqu'fLUH VTN

T2c EFocASKe ANAe,

Z1 MOAH xtﬁ\frﬁ N

Z2 rPrl;xu'mZ WOTARAEHTE AAPom'rr'n

Z3 nFXSAﬁgmpmmz AnESEi kAT NiMATE TEOR.

Oficidlny csl. text obsahuje v porovnani s gréckym textom navyse kolon T2y. Nachadzame ho aj v RI, kde v§ak
iba predlzuje kolon T2b a nepridava novi melodicka formulu.

/I The official slavic text adds (in comparison with the Greek model) a colon T2y. It is found also in Rl as an
addition to T2b (both under one melodic formula).



D

Nedel'na utierent // Resurrectional matins
Aod&a... Tv copiav Kai Adyov

11  Avaoctdg ex 100 tépov ®¢ aAn0ae,

12 1aig ooloig Tpocétaog IMovauéi,

K1 knpov&on v Eyeporv, AmOGTOAOIC OC YEYPATTOL, 7+8

K2 Kai dpopaiog o ITétpog, EMECTN TO UVIHLOTL,

K3 Kol T0 QMG €V TM TAP®, 0pMOV KOTETANTTETO,

T1 00gv kol kateide, 16 006Via pova, 6+7

T2a Yopic 10 Belov cdpaTog, 8 var. ovoglg yap PAemey dvuvaral
T2b EV OLTO KoTaKeipeva, 8 var. €V VOKTL T0 TPOKELUEVQL
T2c kol motevoag efonoce, 8

Z1 AbEa ool Xproté 0 Bedg, 8

Z2 011 oMCEIC ATAVTOG ZOTNP NUDV, 11

Z3 100 [atpog yap vdpyelg amovyacua. 11

T T T T T T

11 Boskfeniit A3 rpdka Fikw BoHeTHANY,

a, , 7\ ’
12 ngiignsimz nogeakaz @on REHAMZ.
K1 nponokrkgan ot ANAWMZ, FAKOMKE MHEAHO EOTh:
K2 H CKO,FhlI:i ne’rrfz nPEA:fr)x rfo'sg,
K3 i ooebmz 304 Bo rpdeek, ofrRAdLUEA.
T1 Tkmme A oyeHpkEZ MAAYLARAL b1 (1 i)
T2a kpomb EiRéeTRENHArW TEAn
T2b RZ HEMZ AE?KA/L!.II:IA,
T2c ez klipor Rogont: var. 10 ¢Tpdgomz
Z1 (AABA TeRE xfm“s EfKE,

L% —_ 7 n -\ 7

Z2 AKW CNEAELLIH REA ETICE HALUZ:
Z3 Olee Ko GEH CiAHiE.

Grécky text ma v iseku T2 $tandardni Strukturu T2a,b,c, avSak s mierne odlisnym textom u Churmuzia

v kélach b,c. V oficidlnom csl. texte v T1 chyba posledné slovo (v RI je pritomné), v €asti ¢ alternuju moznosti
viery a lasky.

I/l The Greek text has a standard structure in the critical part T2. In cola b,c the text of Khourmouzios differs
from the actual official oktoechos. In the official slavic text the last word in T1 is dropped (in RI present). In

T2c there are alternative versions ez &gor: /] w0 rpixOME.



Koaivov... ®gotoxiov, dpotov

11 Tvv ovpdviov TOANV Kol KIB®ToV,

12 16 mavdyov 6pog TV QOTOVYY).

K1 VEQPEANV VUVI|COUEV, TV ovpdviov KAipaxKa,

K2 oV Aoywov Tapdoeicov, ™c Evag mv Adtpooty,

K3 TG OIKOVUEVG TTAGTG, 16 péya KeynAov,

T1 6T compio, eV aUTN OlEmPdyOn 6+7
T2a TO KOGU® Kol APESIS 7

T2b TOV apyoiov eykKAnuatov, 8

T2c oud tovto Pomdpev avtr. 9

Z1 [TpéoPeve T o Yo kol Oesw, 10

Z2 TOV TTUOUATOV Apecty dwpnoacOar, 11

Z3 101G VGEPDC TPOooKLVOVGL, TOV Tavdylov Toékov cov. 16

T T T T T

11 HEu¥w ,A,EE/F!:, H KIEWTZ,
12 BeectSho ro’Fg, sRkTo 3 dgHai.
o 4 f;\g 4 g
K1 OEAAKZ ROLMOHME, HEHSH Ark:rmnq ,
/ ) /0 k4 i 7/ w
K2 FAORESHI i, GVHHO ABEARAEHIE,
K3 BEEAEHHBIA KLEA REAHIKOE tOKPO/KHL{JE.
T1 KW ciicénie RZ HEH copaaca
T2a M(POKH, A WeTARAEIE
T2b AFE/KHHXZ torfrkme'n'l'ﬁ.
T2c CErw FA/AH ROMIEMZ "TH:
Z1 MOAH ¢HA TEOErO H ET4,
Z2 nferpfkméﬂ'iﬁ WOTARAEHTE AA‘]OKA/'I'H,
- ’ ’ — g o g g
Z3 RATOMECTHW MOKAAHARLYIBIMEA NECTOME pRTRY TROEMS.

Usek T2 ma $tandardnii $truktaru T2a,b,c vo vietkych textoch aj rukopisoch RI.
/I The portion T2 has a standard (without additions) structure T2a,b,c in all texts and RI.



Poznamka // Remark

Texty B, D, E maju vo vSetkych pramenioch §tandardnu Struktiru s tromi kolami v useku T2.

Kolon T2x je dolozené iba v napevoch textu A (oficialny grécky oktoich ho vSak neuvadza) a rozbija
mySlienkovy sled vety (prosim ta ... a oslavujem ta, za oslobodenie od hriechov), ide teda evidentne o
sekundarny nesystémovy dodatok.

Kolon T2y sa objavuje iba v cirkevnoslovanskych textoch (a notovych pramenioch) A, C ako pokus o doplnok
¢i dovysvetlenie vysloveného, ich nepritomnost’ v§ak nenari§a zrozumitelnost’ textu.

Predpokladdme teda, v stilade s editormi sucasnych gréckych liturgickych textov, ze kola T2x,y nepatria do
povodného modelu samopodobenu.

/I The texts B,D,E have a standard structure with 3 cola in T2 in all considered sources.

The additional colon T2x is found only in the automelon A and it disrupts the flow of the sentence, evidently it
is an secondary non-systematic addition.

The additional colon T2y apperas only in slavic sources in A, C, however their omitting does no problem in
understanding the text.

In accordance with editors of the actual official Greek texts we consider that cola T2x,y are not a part of the
original model of the automelon.



Prepis // Transcription

Novobyzantsky napev Sn 1259 // Neobyzantine melos Sn 1259

A Sn1259 150r
11
e B = .
o e —
G e e P4 | 0 ety =
1= ~a 1 I
Sn1259 « e \_;" — — '\:SL/ >Nu, \_': o4 \, >u »
v Xo- oi- av «ai Ao6- YOV &V on 7yo- otpi,
12
H —1 1
1 ||
—e—e—T1 t ma _L_‘ = i_‘_‘i
1= B ol T I,
Sn259 © € XY — — & shu, TN, v &
OUA-A0- Pov-ca a- @Aé-  KtogMn-  1ep Og- 00,
K1
| 1 | 1
T o e
| 1 | | 1 |
1 = 1
Snl259 « —. > > > \U‘”>L/ P ~
a- fa- stas ap- e- ky- h- sas
O KO- OL® €~ K- n- Gag,
F
! 1 , | ‘
'6 I i i { ﬁﬁf i'F o
I =l I HI 1
t:k/ . v — (V) —
Sn1259 « —. Xy >n NS N3 ~
tou ta pan-ta poi-h- sth- nai
TOV KOG- LoV KOT-€- YOV~ 0,
K2
M | - |
:W l d 1
I I— — I I I T { l’iﬁﬁ *‘F o
! 1 1 -1 I HI 1
SN1259 © —. — v a2 — £ n NG NS A
kol v ay- ké-Aoig €o- YEGS, TOV TOV- 0 GLV-¢- XOVv- Ta,



K3

s —
SNI259 « —.— s oan T 2 =
kai en ma-zwne- t'h- la- sas
TOV TPO-QO- 00- TNV TAV- TV,
¥ |
1 , | ‘
T = t l'# *‘F o
-l T ) T, 1
LL_‘L/ . v — (V) [ =
Sn1259 —- Xy NG N\ A
to.. 0s mou ek- tre- fou- ta
Kol TAG- otV TGEL- oe- G,
T1
H
' . 1 1 ® —1
Y |
e Ess ——=
sn1259 —. 5,Y sn v S R on — Y suon T 2
0- Oev V- cw- TH og, Ilav-a- yi- o Ilap-0¢- VE,
T2a
y = |
t!? Il o ‘ o qu 1
| |
ﬁ man I I
1
sn1259 —. 87 sn /AN NS »
pvo-01- VoL TTO-G b TOV Hov,
T2b
|
| | 1 1 l 1 1 1
1 1
Sn1259 —. — — &/ >u >n/¢ ~ ~
0- tov PEA-A® Top-i- oTa- c0at,
T2c
| - |
IF‘.::W l d 1
[ I i { ﬂj: *‘F o
I -1 I HI 1
t:L/ . v — v L
Sn1259 « —. Xy N NG N\ A
PO TPO-CMO- mov Tov Krti- GTOL OV,




Z1

Sn1259 — « Usped v e A
Aéo-mor-vo.  Tlap-0¢-ve ay- vn,
Z2
=
I I I I I [ I I i I [
Sn1259 C e — U o> I o 77 5 A
™v ony Po- 1- Bet- av 10- TE Lot 0®- pn- oat,
pa- ra- SXou moi
Z3
™ ™ '
| | | | | | | \
I —— —— 1 -l A 1 i
SN2BY > — &> AT e E o™ T % 3
kaiyap o00- vo- oo, - oa 0¢-  Aewg mav-op- n-
pan- a- Xran-

10



Novobyzantské napevy Il // Neobyzantine melos II

Prepis: & Nu. o6 (prepis v povodnej vyske, bez novobyzantskej transpozicie)

A Sn1259 150r
HS Irmologion Syntomon (Petros Byz., Xourmouzios), 1825, 170
Tod Voskresnik (M. p. Todorov), 208 gr.
Tod Voskresnik (M. p. Todorov), 207 csl. , cf. Voskresnik (P. Dinev)
Cu Cantarile bisericestii (D. Cuntanu), Sibiu 1932, 38
Urs Psaltichia Romdna (M. Ursuleac), Cernauti, 1914, 106
D,E Xm Anastasimatarion (Xourmouzios), 1832, 313

11



e B = .
| | , | | ‘
e " wy ti =
1= ~a 1 I
SNI259 © © ¥ — — K& 5au, < T N, v »
v Xo- oi- av «ai Ao6- YOV &V on 7yo- otpi,
I | 1 |
HS 1 | 1l 1 | | 1 Ll
II ] r | T r I T
Al Tqv Zo- ¢i- av Kol Ao- Yov &v o1 Yyo- o1pi,
| | | 1 1
Iﬁj—g e — T p —
xm 1 [ | — I [ I T
Il ] II 1 T II I T
D/ A- va- otdg ek TOV TG- QoL WG o- An- Bag,
E/ Tqv ov- paé- vi- ov TD- v kot k- Po- 1oV,

;
:
E"

Tod 1 — +— — .
Al Tqv Zo- ¢i- av Kol Ao- Yov €v o1 yo- otpi,
I 1 |
e ®® e E e g4 e = P —
Tod — — 1 — -
A/ HFE_Mg_AFOC'T'L Ho cad KO B* ‘iFE/_E't TRO_EMZ
I 1 1 1 1 | | Y | —T |
| || 1 || 1 1 c" p I ’ || !
Cu Al i ; , f t ;
A/ Pe in- te- lep- ciu- nea si cu- van- tul
| 1 1 > | | 1
R v B s o S e
cu —+ : ! ! {
1 1 Il 1 1 1 II 1
in pan- te- ce- le tau za- mi- slind
I | | | | | | 1
Urs { l { 1
A/ Pre in- te- lep- ciu- nea si cu- van- tul
| | |
urs ! ——— ! '
1 1 1 1
in pan-te- ce- le tau za- mi- slind

12



|G_‘_‘||=i

|
=

Si=x=2is

1= I ;
SN1259 © € XY — — £ shu, TN, v &
oVA-Aa- Bov-co - QAE-  kTog M- Tep Bg- 00,
[ | 1 |
G—e—e—p—®™— oW - e g e m S
HS i 4 -l I T— ! | ¥
1 1 1 1 1 1
Al cvl-la- Ppov- oo o- Qle- KTwg Mn-tep Be- 00.
o- opd- oTMG
[ | 1 | |9
1 | I 1 | | 1 L}
Xm L r T P r | T .
D/ rtaico- oi- 011G TPOG-£- ta- Eag Tv- var- &,

=== = fr—» i |
|
Xm T ——

E/ 16 mav-a- Y- ov O- pOC TV QOT-0V- V1.

[ 1 1 S 1 |
—e—o— e — " ———
| | L] | 1 |

Tog e,

I 1 ’ ’ | | 1
1 | I 1 1 1 = l | 1 | §|
Tod Il = II T I| T I :
Al RA_ ME.  HWIH HE_W_ NA“_HW, MATH  E_ Ki__ A,
I 4? | | > P
I e | —— = - = =g mew®
& i I 1 d_‘ I I i — ! 1 1 —
Cu * i — = L | ]
1 1 1 1 1 1 1 1
Al fa- ra de ar- de- re Mai- ca lui Dum-  ne- zeu
I P | |
k-;—p—F N ——— ——— e | o—
Urs i } : } ! 1 } i H i
1 1 1 1 I 1 II 1
A/ far' de ar- de- re Mai- ca lui Dum- ne- zeu

13




K1

| | | | | | |
M o e
| 1 | | 1 |
I I I | ;|
Sn1259 « —. /> su o> Sy 2 =
a- fa- stas ap- e- Kky- h- sas
T KO- CH® e KO- n- coG,
¥ |
1 , | ‘
E i i T = t l'# *‘F
I ) -l T ) T, 1
Sn1259 « —.Xq >n U AN\NLTYY N3 ~
tou ta pan-ta poi-h- sth- nai
TOV KOG- OV KOT-€- YOV~ 0,
.I 1 | l | ‘{ | | 1 | |
HS ——=- ——— 1 —— = —
Al t® «bo- po & KO- M- oog, OV TOV KO- OUOV KOT-&- YO- V10,
| | | | | i | | 1 | |
xm +— —1 = 1 — = +—] 11
1 1 1
D/ xn- po- v v 'E- yep-ow, A- mo- 0TO0- A0S ™G YE-YPOAT-TOL,
E—— A I e ] ; e
Xm T = T t 1 = T k 1
1 1 1
E/ ve- ¢é- ANV op- Vi- 6m- pev, ™V ov- pa- V- oV KAl- po- Ko,
.I | | | | ll | | .Tlp_?
1 1 | 1 1 L] 1 T 1 1 1 1 | | 1
Tod T I| = . * . . * T . T T T
Al 1o «bo- po & KO- M- oog, ©ov TOV KO- OUOV KOT-€- YO- V10,
e e e R R T
Tod = + ; . + . T * T
A/ M- _ FB’ fo- AH- A G- cH MI/FZ 0. AE f?m'_qm_ ro,
— o
I { [ ®
Cu |G 1 1 1 { II
A/ lu- mii ai na- scut
Cu
pe ce- la ce ti- ne lu- mea
I | |
1 | 1 I 1 1 1 I I |
Urs 1 I 1 T t T T I| .
A/ lu- mii ai na-scut pe cel ce ¢i- ne lu- mea

14



K2

* | —
1 | | 1 1
Y om I d - 1
I 1 | | 1 1 | N { ] 1 *‘F o
1 ] v T T I | b ol v 1 HI |
o > t . —
SN1259 ©« —. — v T 2 — 8 s NS A
Kol ev  ay- KO-Aoug €0- YEGS, TOV V- T0, OULV-§- XOV- 0,
I
| | I 1 I T 1 | 1 { 1 { I II":"
HS I a T A I L L T . T ] T p
A/ Kol &V ay- Ké-Aoig €0- YEC, TOV Whv-  TOL GLV-§-  YOV-TO,
| 1 1 1 | 1 1 | 1 I { { 1 { | 1
xm I II I. II II ' 1 ' I- ! 1
D/ kol dpo-pai-og o IIé-  tpog, em- é- OTN T® HVN-po- T,
I | | ol P~ e
| 1 | 1 1 | 1 ll 1 } | 1
Xm \ T II T I. T I| T ) T I- T .
E/ Tov Ao- yi- k6v Ila- pa- det- cov, g Ev- ag TV AO-Tpw- OV,
11 | | I 6
Tod — +— —
A/ Kol ev  ay- ké-Aoug €0- XE€G, TOV MAV-  TOL OLV-§-  YOV-T0,
[ i { 1 { = I i
Tod — 11— —— L — ]
1 1 1 1 1 1 1 1
Al RETWE AL wiooagt Ao mEl _ 0 an @ oon BEA F0- Ae- K- i ro,
1 oY
{ I [ { = < S — - l” = =
cu e e — — ! — ! i
1 1 = 1 1 1
Al si in bra-te ai a- wvut pe ce- la ce cu- prin- de toa- te

Urs

Al si in bra-te ai a- wvut pe ce- la ce cu- prin-de toa- te

15



K3

T S
SNI259 © —. — s oon N9 2 =
kai en ma-zwne- t'h- la- sas
OV TPO-(PO- 00- TNV TAV- TV,
¥ [ —
1 | 1 |
:W i e |
11 { | 1 ‘
-l T ) - 1
LL_‘L/ . v — (V) [ =
Sn1259 —- Xy N N\ A
to.. 0s mou ek- tre- fou- ta
Kol TAG- otV TGEL- oe- G,
|
wo

Tod

Tod

Urs

16

A/l 16V 1p0o-o- 36- TNV TAV-

TV, Kol mAd- otnv g @¥- oe- OcC.

1 | | 1T 1 N O A | | 1 11 { | 1
II ) 1 -1 1 e Il ! . I- ! 1 ! 1
D/ xoi 16 g ev T® TA- Qom, 0- POV KOT-€- TANT-TE- TO,
[ | | .——"-P
Iﬁj o S o1& I i — . =
1 1 | 1 | | 1 | 1 | 1 1
1 I i’ I il Il [l _ r ' r ' 1
E/ g o1~ kov-pé- vng o- Mg, 10 pé- YO KE- U~ A= OV,
o~ one,
' — e e ———
1 1 | |
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RI
JO05 —, J002 —, J046 —

B  Vozléh na pérsi J289 or transp. +1
J429 35r transp. +1
J673 34v transp. +1
1229 274 transp. +1
180 35r transp. +1
L1700 369 transp. +1
L1816 179r transp. +1 (?
MT 60r transp. +1

C  Premudrosti na pérsi J289 7v transp. +1
J029 398 transp. +1 fragm.
J672 248v  transp. +1
J1061 56r (112) transp. +1  (Loza)
L1709 166v transp. +1

D,E Voskres iz hroba
Nebésnuju dvér J673 51v

Zapis a stupnica // The scale and our way of its reading

Orig. -

Transp. +1 -

Byz. teor. G a h/b ¢ d e f

Automelon v RI nie je dolozeny, miesto neho sa medzi modelovymi melodiami uvadzaju B alebo C.
/[The very automelon is not found in RI, instead of it B or C appear.

J673 -

E  Cas s @ uX & cw X H  CRAMO M aX_ XX

73 g s

E A e wk & muocowo t B Bk kn BE. ko A MH
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Rozbor // Analysis

Struktira napevov // The structure of the melodies

Pri ruténskych napevoch z hl'adiska stadia ich Struktary neberieme do tivahy ndpevy D, E, ktoré su dolozené
iba v J673 a st len dodato¢nym, nie vel'mi uspesnym pokusom adaptovat’ melodicky model na dany text.

/Il Among Ruthenian versions the D and E melodies from J673 are a secondary, not very succesful adaptation of
a melodic model to a given text. Therefore they have no value for studying the melodic structure.

Sn1259 HS, Xm (var.) | Tod-Gr Cu Urs RT (var.)
11 ba.G bc.d bc.d ba.G ba.G bd.c (db.G)
12 aG.G bc.d ba.G ch.cd.b cd.bc.a db.G (dc.ba.G)
K1 b2.b + aG.G | fe.d + dc.b fed+ deb | ... +a**d bc.d + ba.G Gb.cd (bc.d)
K2 ac.b +aG.G | cc.b +dc.b cd.b+dc.b | dc.b +db.cd.b ab.c + cd.bc.a dc.b
K3 b2.b +aG.G | cc.b +dc.b cd.b+dcb | cd.b+a**d ab.c + ba.G Gb.cd (bc.d)
T1 dcb+ach |c..ha+c2c |ced+acc |d2.d+db.cdb | (dc)(bc).a+ba.G dc.b
BCDE A
T2a/T2x ba.G + fe.d + fe.d + a**d ch.a Toath:
T2b/T2a b2.b dc.b (cd.b) c3 d2.b +db.cd.b | ba.G Gb.cd (bc.d)
T2c¢/T2b aG.G | c3 d + cd.b (dc)(bc).a dc.b
- [T2c —/c3 c3 a**d ba.G -
Z1 c.c ed.d (bc.d) ed.d db.cd.b (dc)(bc).a Gb.cd (bc.d) (bd.c)
Z2 ce.dc .d+c3 d +¢c3 a**d ba.G bd.c
Z3 G3 G3 G3 G3 ba.G G3

Tén b v uvedenej tabulke oznaGuje nezniZeny ton h v rumunskom a v byzantskych pramefioch a znizeny b°

v ruténskych rukopisoch.

Il The letter b denotes the natural tone b in the Byzantine and Romanian sources, and b-flat in the Ruthenian

mSS.

V casti T2 kolon y nie je v Ziadnom z pramenov viazané s osobitnou formulou, teda z hl'adiska melodicke;
Struktary "neexistuje". Pri byzantskych sedalnoch B,C,D,E kélam T2a,b,c zodpoveda trojica formul, v pripade

A so vsunutym koélom x §tvorici T2x,a,b,c zodpoveda stvorica formul.

/I In T2 the colon y is not bound with any particular formula, therefore it needs not to be considered.
In Byzantine settings of sessionals B,C,D,E the cola T2a,b,c are covered by 3 formulae, in A there are 4

formulae.
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Novobyzantsky napev Sn1259 // The neobyzantine setting in Sn1259

Novobyzantsky napev v Sn1259 je prekvapivo jednoduchy. Po tivodnych paralelnych G-formulach v bloku I
napev V blokoch K, T pokracuje kvazi-iterativnym sposobom, ked’ takmer pravidelne strieda b-formuly (prvy
polriadok) s G-formulami (druhy polriadok). Zaver tvoria dve c-formuly a ukoncenie G3 formulou.

I/l The Neobyzantine melos in Sn1259 is surprisingly simple. After the initial parallel G-formulae in the blok |
the melos continues in a quasi-iterative way alternating b- and G-formulae, b-formula closing a half-verse and
G-formula the whole verse. The last block Z consists of two c-formulae and a G3-conclusion.

11 ba.G

12 aG.G

K1 b2.b +aG.G
K2 ac.b +aG.G
K3 b2.b +aG.G
T1 dc.b + ac.b
T2a ba.G +

T2b b2.b

T2c aG.G
Z1 c.c

Z2 ce.dc

Z3 G3
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Novobyzantsky napev

Novobyzantsky napev podl'a chrysanthovskych pramefiov zretel'ne "ramcuje" Styri bloky textu I, K, T, Z.
Formuly pévodne (Sn1259) ukoncené na G a aj niektoré ukoncené na b sa spravidla zvysili o terciu (az dve
v bloku I).

I/l The Neobyzantine melos in the Chrysanthine sources clearly frames the four blocks I,K,T,Z. Formulae
ending on G and b in Sn1259 were mostly lifted up a third (or fifth in I).

|

Cast’ I tvori paralelizmus dvoch verSov s takmer rovnakou formulou. V Sn1259 a u Todorova st zakonéené G-
formulou, ktoré je vSak v gréckych chrysanthovskych pramenioch presmerované ku zakonceniu na d.

// The initial block I consists of two parallel verses with the same formula. The versions of Sn1259 and
Todorov ends on G, the chrysanthine Greek versions are turned up to end on d.

Tod | —— I I

Blok K (druha ¢ast’ periody I+K) tvori paralelizmus az troch verSov, ktoré sa mierne lisia v prvej Casti, av§ak su
zhodne zakoncené motivom dc.b. Oproti Sn1259 ide o terciové zvySenie pdvodnych formul aG.G.

/I The block K (the second part of the period I+K) consists of three parallel verses, differing in their first part
(colon) but equally closed by the cadential motiff dc.b , which is a lifting up of the original aG.G .

T
Blok T (prva cast periody T+Z) je z hl'adiska textu Strukturalne nejednotny. Na rozdiel od Sn1259 ho tvoria
dve alebo tri Casti vzdy uzavreté tonom c.

/I The block T (first part of the period T+Z) is not unique in the textual structure, as mentioned above. It
consists of two or three parts ending on c.

z

Zaverecny blok Z je napokon ukonéeny tonom G, ¢im sa archaicky vymyka z mnoziny troparovych napevov
ukoncenych na c, teda kompletne presunutych do stupnice/hlasu nana.

I/ The last block Z ends on G, which is an archaic feature among the most troparic melodies ending on ¢ and
completely shifted to the echos nana.
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Cuntanu, Ursuleac

Prvotné pozorovanie // Preliminary observations

Cuntanu a Ursuleac predstavuju osobitni novobyzantska vetvu. Je starSia nez chrysanthovské napevy a je
mozné, ze zachovala prvky, ktoré v gréckych variantoch uz nenajdeme. Na druhej strane vSak oba rumunské
napevy maju za sebou svoj vlastny vyvoj, ktorym sa odklonili od pévodného modelu. Je to vidiet’ najmé na
menej striktnom re$pektovani textovej Struktury napevom a priklone k iterativnemu charakteru (s odlisnou
Struktarou ako v Sn1259), ako aj zmenou rytmu melddie pod vplyvom volnejSieho l'udového spevu.

// D. Cuntanu a Ursuleac represent a special branch of the Neobyzantine tradition. Their melodies (Romanian
oral tradition) are not touched by the Chrysanthine reformed books and they may preserve arkhaic features not
more present in the actual Greek melodies. On the other side both Romanian melodies underwent their own
evolution and declinations from the original (not known) model. It may be seen in a less strict respect of the
melody towards the textual structure and inclination to an iterative character (different from that in Sn1259).
The melody also has a more loose rhythm under the influence of congregational singing.

Porovnanie napevov u Cuntana a Ursuleaca ukazuje dve skutoCnosti vo vztahu hlavnych opakovanych formul.
1. Formula a**d u Cuntana je celkom zretel'ne zvySenim/modifikaciou povodnej kadencie ukonéenej na G
(zachovanej u Ursuleaca).

/I A comparation of melodies in the books of Cuntanu and Ursuleac reveals two points in the relation between
the main repeated formulae.

1. Formula a**d at Cuntanu is clearly a modification (lifting up the final tone) of the original formula ending on
G, preserved in some way at Ursuleac.

K3

B i

UrsE =i=J=T Le’—

2. Cuntanova formula db.cd.b je u Ursuleaca ploSne znizena o ton. Stale vSak pravdepodobne ide o formulu
vychadzajucu z povodnej (Sn1259) G-formuly.

// The formula db.cd.b at Cuntanu is lowered one pitch down at Ursuleac. Probably it is still a formula based on
the original (Sn1259) G-fromula.

_1
$

1
@ o T
I —t—t—t+—1 1
Urs 1 I I v 1
I e
] = e —p
Tl u Il 1 ||l 1

Urs
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Grécke vs. rumunské napevy // Greek vs. Romanian melodies

Porovnanie rumunskej meldodie s gréckymi napevmi ukazuje viac rozdielov nez zhdd. Len v Styroch verSoch
vidno podobnosti, ktora zrejme nie sit nahodné a prezradzaju spolocny pévod.

/l Comparing the Romanian and Greek melodies displays more divergence than closeness. Only in four verses
there are similarities than may be more than arbitrary.

11
I ] ] # 1 |9
Tod &r—e—=e |’ { [ T i [ I t
Al 1 Al I f
A/ Tnv Zo- oi- av Kol Ao- Yov &v o1 yo- o1pi,
= =] -
I—|—|—W—-ﬁ—h? ' o | 1
e et | % i i —
1= ~a 1 1
v Zo- ¢i- av ol Ad- yov ev on yo- otpi,
I | 1 | 1 1 ] ! | ] !
Cu Al I ; , f f ;
A/ Pe 1in- te- lep- ciu- nea si  cu- van- tul
| 1 1 = || 1
6—o e — ——— = o —
Cu 1 1 L) 1 1 |
1 I II ! 1 1 1 ! II 1
in pan- te- ce- le tau za- mi- slind

E/ tovro- yi- «ov [a- pa- de1- cov, ¢ Ev¥-
= "
Tod —1
VU S tH
Cu lE -
in bra-te ai a wvut pe ce- la ce cu- prin- de toa- te
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Iterativny napev // The iterative melos

Jedna z pricin, preco sa rumunské napevy lisia od gréckych (napriek zhode v niektorych versoch), je
prevladnutie iterativneho principu, teda zjednoduSeniu melodie na pravidelné opakovanie — v tomto pripade
dvojice — verSovych formul, ktoré nahradili a prekryli pévodnti melodicku $trukturu. Obe formuly st stabilné
v kadenc¢nej Casti (druhy polvers), ale flexibilné v privode (prvy polvers).

Porovnanie dvoch rumunskych napevov z hl'adiska struktury odhal’'uje va¢sinova zhodu iterativneho
postupu (za predpokladu ekvivalencie formul a**d a ba.G). Jedinym vybocenim je blok T, kde ver§ T1 pokryva
Ursuleacov napev dvoma formulami, kym Cuntanu jednou. Vysledkom je posun, ktory sa vrati ku zhode ku
koncu T2 zdvojenim formuly typu .b (resp. vynechanim jednej a**d) u Cuntana.

Z hladiska Struktary textu povazujeme Ursuleacov model za presne;jsi.

Il Among reasons why Romanian melodies differ from those Greek chrysanthine (despite closeness in some
verses), is the dominating iterative principle, i.e. simplifying the melody to repeating of two verse-formulae,
which replaced the original melody. Both formulae are equal in their cadential part and flexible in the leading-
in portion (or in the first half-verse).

Comparing the structure of both Romanian melodies displays a prevailing equivalence of the iterative
outline (assuming that a**d and ba.G are equivalent). The only decline happens in the block T, where T1 is
covered by two formulae at Ursuleac and only one at Cuntanu. This shift comes back to equality several cola
later, through doubling a formula type .b (or omitting one a**d) at Cuntanu.

The outline of Ursuleac seems to be more correct.

Cu Urs
11 ba.G ba.G
12 cb.cd.b cd.bc.a
K1 ..+ a**d bc.d + ba.G
K2 dc.b + db.cd.b | ab.c + cd.bc.a
K3 cd.b + a**d ab.c + ba.G
T1 d2.d + db.cd.b | (dc)be).a + ba.G
BCDE A
T2a/T2x a**d ch.a
T2b/T2a d2.b + db.cd.b | ba.G
T2c/T2b cd.b (dc)(be).a
— [T2c a**d ba.G
Z1 db.cd.b (dc)(be).a
Z2 a**d ba.G
Z3 G3 ba.G
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BR/RI

Iterativny napev // The iterative melos

V tivodnom bloku I je ruténsky napev blizky gréckym napevom. V bloku K sa zacina iterativna Cast’
napevu. Striedanie formul sa ¢iasto¢ne zhoduje s rumunskymi napevmi, ktoré vSak za¢inaju iterovat’ uz od 12.
V ¢&asti T sa v RI spajaju kola T2a+b pod jednu formulu. Cast’ T2, v texte len trojkolova, je tak pokryta len
dvojicou formul. Voci rumunskym napevom (5-6 formul v T) st tu len tri formuly a do Casti Z napev RI
vstupuje d-formulou.

/'In the initial block I the Ruthenian melos is close to the Greek settings. In K begins the iterative part.
Repeating the formulae is the same as in Romanian settings, which however begins the iteration sooner, in 12.
In the block T cola T2a, b are set under one formula, therefore T2 lies under only two formulae. This implies,
together with the absence of T2x) that the melody enters the block Z with a d-formula (Romanian melodies

enter with a b-formula).

Sn1259 Cu Urs RT (var.)

ba.G

aG.G
K1 b2.b + aG.G .. +a**d bc.d + ba.G Gb.cd (bc.d)
K2 ac.b +aG.G dc.b + db.cd.b | ab.c + cd.bc.a dc.b
K3 b2.b +aG.G cd.b +a**d ab.c + ba.G Gb.cd (bc.d)
T1 dc.b + ac.b d2.d + db.cd.b | @dc)(c).a + ba.G dc.b
BCDE A
T2a/T2x ba.G a**d cb.a Toa+h:
T2b/T2a b2.b d2.b + db.cd.b | ba.G Gb.cd (bc.d)
T2c/T2b aG.G cd.b (dc)(bc).a dc.b
— [T2c a**d ba.G —
Z1 c.C db.cd.b (dc)(bc).a Gb.cd (bc.d) (bd.c)
Z2 ce.dc a**d ba.G bd.c
Z3 G3 G3 ba.G G3

Hoci napev v Sn1259 aj ruténsky model st iterativne, Struktira je odlisna. Napev v Sn1259 striedal b- a G-
formuly, ktoré pokryvali vzdy jedno kolon (polvers). V RI (blok K) st dvojice kol spojené, miesto 6 formul st
tu iba tri. Ich zakonéenie (aj de.b aj Gb.cd) vychadza z pévodnej G-formuly, ktora bola modifikovana dvoma
spOsobmi — a tieto dve modifikacie povodne rovnakej formuly sa stali novym zakladom pre iterativny model.

/I The melos in Sn1259 and the Ruthenian model are both iterative, but with different structure. In Sn1259 b-
and G-formulae covering always one colon were alternated . In RI (block K) pairs of cola, i.e. whole verses are
covered by one formula. Except of 6 formulae there are only three. Their cadences are based on original G-
formulae, modified in two different ways — and these two modifications of the same original formula are the
basis of the Ruthenian iterative model.
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Formuly ruténskeho napevu // Formulae of the Ruthenian setting

Formula 11

Plny tvar formuly I1 nachddzame len v J029 a J289. Podobnost’ s byzantskymi napevmi a osobitne

S rumunskym napevom Cu je vyrazna.

Jednoduchsi tvar zakonceny na tone € v novsej ruténskej vrstve (J672/3, J429, 1.1700) je skratenim melodie a
zaroven priklonom k jasnici.

I/ The full shape of 11 appears only in J029 and J289. The similarity with Byzantine settings and with the
Romanian melody at Cu is apparent.

The more simple setting ended on ¢ found in a newer layer of the Ruthenian tradition (J672/3, J429, L1700)
seems to have been formed through shortening the cadence and inclination to popevka jasnica.

i
ah
hHl |

J029

T J289, J1061, L1709

1289 & ! 1229, 180
"
# -] I N ﬂ—u‘u‘u_ﬂ“i % ] ~ t
1673 - L H 1429, L1700, MT
"
3672 - ! - T T
Formula 12

Formula 12 je v RI nejednotna. Hoci tvar J289/1229 sa zda byt najpresnejS$im zo vSetkych, v niektorych
motivoch st hodné zretel’a aj ostatné z uvedenych moznosti. Podobnost’ s gréckym napevom (Todorov) je stale
vyrazna.

// Formula 12 is far from unique in RI. The setting J289/1229 seems to be most precise, however other settings
are worth of consideration in some motives too. Similarity with the Greek melody at Todorov is clear.
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11vs. 12

Formuly 11-2 pokryvaju paralelné verse. V hlavnych gréckych napevoch st aj melodicky podoné alebo zhodné.
V RI st obe tieto formuly takisto melodicky podobné a navzdory mnohym odchylkam by mali predstavovat’ ten
isty melodicky vzor. Ich porovnanie umoznuje odfiltrovat’ lokalne (hapax) odchylky alebo prizvukové riesenia
a extrahovat’ nosnti melodiu.

/l Formulae 11-2 are covering two parallel lines. In the main Greek sources their melos is nearly the same. In RI
are these two formulae melodically close a despite many differences they represent the same model. Their
comparation allows to filter out local declinations or accenting motives and extract the basic melodic idea.

11-2
e | e e (e
A=
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R-d

Iterovana formula zakon¢ena tonom ¢ zalomenym nahor (motiv .cd), v nov§ich pramenioch priamo ténom d.
Povodne ide o formulu typu ba.G, ktora bola v kadencii modifikovana azda pod vplyvom prevladajicej
stupnice nana medzi troparmi/sedalnami 8. hlasu, tj. koncovy ton G sa upravil na c.

Il The repeated formula R-d ends on tone ¢ (in motif .cd), in newer sources directly on d. Originally it could
probably have been a formula type ba.G, modificated under the influence of the dominating scale nana among
troparia.

e/d-typ / K1

?_L_H_Hf\‘ SN Y uq’_j—u_
]

J289 1229, 180

a NN NN_j—E
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J673
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‘ji [T
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J1061
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J672
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Vzt'ah k rumunskym napevom (Cu) // Relation to Romanian melody (Cu)

Nasmerovanie spociatku klesajucej kadencie nahor k tonom ¢, d ma svoju analogiu v rumunskom (Cu) napeve
a jeho opakovanej formule zakoncenej tiez na d. Podrobnejsie porovnanie melodickych kontur je vSak
komplikované znaénym melizmatickym rozvojom rumunskej formuly.

I/l Turning the descending cadence up to tones c,d in the end can be found in the Romanian melody (Cu) too.
However, a more detailed comparation is complicated by the massive melismatic exegesis of the Romanian
formula.

K1,3, T2x,c, Z2

6  eF ee e o 4 O sECeR?

Cu T |

y1i: T il
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R-b
Iterovana formula zakonéena motivom dc.h.
Il The repeated formula is closed by the motif dc.b.

1229, J429, L1700, MT; 180

If

K2, T1,2c
i ] i
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Formula Z1 (c)

Vers Z1 je vo vicSine zdrojov pokryty formulou R-d, v niektorych sa v8ak objavuje jasnica podobna ako v Z2.
Z hladiska struktary napevu aj vo vztahu k Sn1259 jasnica predstavuje vhodnejsie rieSenie.

I/l The vers Z1 may be bound with the formula R-d, however part of sources have jasnica on this place — a
better solution in relation to the poetical structure of the text.

Sn1259 T T T =T T l l

J672 -

J429/673 - L1700,MT

1673 /U I I
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N 1 Q |
i 11 i .
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Formula Z3

J289

J673

J673

J289

L1709
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ultima syll.
1 ]
| 1 -
1289, 1229 /U i | — T 1 -
/ 1 1n E — | | I *
J289 h T T T 11 | -
" 1
i ﬁ *
J1061 /U ! T ! I T =
1
(] 1
L1700,J429 /U H ! ! H 1
|
[
3673 - n f 1 I 1
]
Wﬁﬁ‘
1
673 /U ] H ] ] Iql"l ]

Sedalen sa vo véagsine pramefiov konéi predizenym zaverom, teda dlhsim melizmatickym motivom pdvodne na
poslednej slabike. V niektorych rukopisoch sa zaverovy motiv vokalizuje opakovanymi poslednymi slovami.

I/ The sessional ends in most sources in an exteded melismatic motif over the last syllable (originally). This
motif may be however vocalised through repeated last words.
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Vztah ku gréckym a rumunskym napevom
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Zaver // Conclusion

Grécke aj rumunské napevy vacsinou pokryvaju kazdé kolon jednou formulou, hoci nie vzdy zretelne
vy¢lenenou. Ruténsky napev je v tomto smere menej podrobny a véc¢sinou formulami pokryva celé verse, tj.
nevydel'uje osobitne prvé kolon vo versi. Vo vzt'ahu k textu je prekvapivo spravny, hoci nie je presnou
analogiou gréckych napevov.

Z hladiska Struktary teda napev nevyzaduje Gpravy, iba presnu aplikaciu na spravne ¢leneny text bez
dodato¢nych Tx, Ty. Z melodickej rozmanitosti formul po zvaZeni miery pdvodnosti mozno odporucit’
nasledujtce znenie:

I/l The Greek and Romanian melodies prevalently cover each colon with one formula (not always clearly
distinguished). The Ruthenian melody is less detailed and in most cases one formula covers a whole verse (two
cola, except T2c). In relation to the text the Ruthenian melody is precise and correct, despite not being an exact
reflection of the Byzantine model.

The structure of the melody does not require changes, it needs only a precise application to the text
(correctly divided) without additional Tx, Ty. From the melodical variety of formulae, considering the degree
of their evolution, the following model is recommended as most archaic and exact:
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