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Velky ndpev // Great chant

Kekragarion — Hospodi vozzvach
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Stichira — Dogmatikon (VS)
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Stichira — Theotokion (VS)
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Stichira — Kvetna nedela (J289)
/[ Stikheron — Palm sunday
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Stichira — 50ica
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Stichira—25.12.
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Maly ndpev // Small chant

Kekragarion — Hospodi vozzvach
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Stichira
Napev stichiry v J289 sa podoba melodii troparov, avsak striedanie koncovych tonov F a G je zvlastnost’ bez

paralely v inych napevoch.
/I The melody of the stikheron resembles to some measure the melody of troparia, however, the closing tones

of the iterative formulae — F and G — do not have a parallel in other chants of the 6th mode BR.
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Hali¢sky napev // Galician chant

6.12. Litia // Gadga, radez S:
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Prostopenie // Prostopinije

V Boksayovom prostopeni nie je explicitne uvedeny bolhar na 6. hlas. Predsa vsak tato melodia tu je dolozena
— bez uvedenia hlasu — v napeve bohorodicnu na konci radu stichir na poslidnoje cilovinie. V inych
dostupnych zbornikoch stichira nie je uvedend, alebo je uvedena bez urcenia hlasu (Chvalite Hospoda). Avsak
v starSich pramenioch (17. storoie) eSte mozno najst navestie 6. hlasu pre nasldvnik aj bohorodicen.
Porovnanie s hali¢skymi napevmi tlito skuto¢nost’ v plnosti potvrdzuje.

// Tn Boksay’s Prostopinije there is no explicite model for the 6™ mode bolhar, but the melody is present —
without attributing it to a mode — in the theotokion in the end of the row of the funeral stikhera. Only in older
sources (17" century) this theotokion is introduced as of the 6" mode. Comparing the melody with the galician
6" mode bolhar proves this fact.
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Prehlfad a analyza melodickych formul
// List and analysis of melodic formulae

Velky ndpev — kekragarion
/I Great chant — kekragarion

Napev je charakteristicky priebeznym koncovym téonom do/fa v kyjevskej notacii. Ten zodpoveda tonu C
teoretickej byzantskej stupnice. Celkovou finalou je ton E. Na zaklade kekragaria 6. hlasu je zostaveny aj
postny vel’ky prokimen Da sja ispravit (Da ispravitsja) molitva moja (porovnanie tam).

/I The iterated formulae are ended with the tone C (do/fa in kievan notation). The global finalis is E. The
kekragarion of the 6th mode BR is also a basis for the Great Lent prokimenon Da sja ispravit molitva moja.
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Formula A —tvodna / priebezna (VS) /I opening / inner

: — . ¥ W
[~ [ ™y T !
=L sss

[ | |
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7 L [ |." Nl d
FormulaB (VS)
/ I..‘ | 1] IIII T 1] r d
| l

/‘ - - T 1 d;¥ N
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—
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FormulazZ (VS)

g: d%i ‘I 1 ;Q dj—H—.—q—:I ]
/ ] 1 e T LII |

AAKKAKAAKAKAKAAAIAKAAARAAKAAAARAAXAARAAAAXRAAXAAXAAKRAIAIAAXAARAIAAAAAAIAAAARAIAAdAdddrhddhrrrrhdhiiihiiix

Porovnanie s napevom sedalnov ukazuje predovsetkym podobnost’ vo vlastnom kaden¢nom motive formuly A.
Na zaklade toho méZzeme napev kekragaria taktiez zaradit’ ku spevom zalozenym na jednoduchej psalmodii a
stanovit’ uktovenie stupnice (rovnaké ako pri sedalnoch).

Zaroven vSak vidno dva rozdiely. Prvy sa prejavuje v nastupe formuly A kekragaria od tonu C (tony su
uréené podla byzantskej teoretickej stupnice) a nizSie polozenym, bohatSie ornamentovanym privodom
formuly. Prekvapivym je tiez terciovy rozdiel na poslednom téne (C proti E, av§ak oba s prechodovym
motivom Ustiacim prevazne do F).
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/I A comparation with the melody of sessional hymns displays a marked similarity especially in the
cadential motif of the formula A. Therefore the kekragarion is based on the simple psalmody too.

On the other side, there are two important differences — 1. the opening motif and the richness of the
declamation, and 2. different closing tones (C vs. E, both modified by a leading on motif ending on F).

Formula A — Kekragarion (VS) // Sedalen (J005/002)

JO05 - T T T

J002 - I T * T

Formula B ma deklamacny ton F, ¢o ma v 6. hlase BR paralelu jedine v ndpevoch troparov, avSak v kadencne;j
Casti sa lisia v primarnom koncovom tone (kvintovy rozdiel) aj v rozpracovani koncového motivu.

/I Formula B poses its declamation on F, asi it is in the melody of troparia, however the cadential motives
are different.

Formula B — Kekragarion (VS) // Tropar (VS, ZM, L1700)

.
VS — kekr. /U I.' T TT] 1] IIII 17 1 d

:

VS — trop.

! |
zmLir00  Rg e SE.

&

Pri zaverovej formule nenachddzame zretel'né paralely z inych spevov, méZzeme vSak konstatovat’ zhodu
naprie¢ celym BR v zdverovom motive GFE.
Il The cadence of the final formula is based on the skelet GFE.
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Velky ndpev — stichiry
/I Great chant — stikhera

Napev nachadzame v dogmatiku a theotokiu vecierne (VS), ale tiez doxastikach Vianoc, Kvetnej nedele a
Pat'desiatnice (iné RI).

Melodiu tvori uvodny motiv BO (obmena formuly B), iterativna dvojica komplexnych formul B+A a
zaverova Z. Kazda z formul A, B pozostava z deklamacnej ¢asti "r" a vlastnej melodie "k".

Struktara melodie /I The structure of the melody:
0i + Or+Bk = BO
Ar+Ak = A
Br+Bk = B
Ar+Ak = A
Ar/Br +Z
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Uvodny motiv0i  // Initial motif Oi

VS ] Y I |

J289 L % T I Nﬁ——:—
1
3289 L ! ! ﬁ E 3029, L1709, L1816
- T , :

# ! -
w02 g ~ ,i '|h| L) “‘ﬁ |
180 /‘ { ! ] ﬁ | ] 1673,L.1700

J046 - T
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Deklamacia Or // Declamation Or

Deklamacia Or je jednoduchsi tvar deklamacie Br. // A simplified variant of Br.

VS ] (L
J002 ] T I

J029 -

J289 - L 180

J289 - T I

J046‘ L [T

VS & It | | T

Hlavné stavebné prvky // The basic elements

i
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Deklamacia Br // Declamation Br

V z&ujme prehladnosti su uvedené len plnsie typizované varianty deklamacie podla jednotlivych pramenov.
Hoci vSetky rukopisy vyuZzivaji rovnaké stavebné kamene (odlisené farebne) v zhodnom poradi, ich pocet (0, 1,
2, ...) pouzity v deklamécii sa od pramena k pramenu lisi.

Vsﬁ:ﬁj—:ﬁ—‘gﬁw qﬁ].d_

tw&;

J289

e — — 2 . ﬁjm ——

N
o N vy — 1§ Ngy——
‘ T [l -|TT |
‘7 ™, 3 — A ] o h -
J029 -

J046, L1700, 180, J673, L1816

e JE— E

L1709 - |
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Ukoncenie Bk  // The closing motif Bk

V zaujme prehladnosti su uvedené len plnSie typizované varianty podla jednotlivych prameniov.

VS

j#

- hapax T

il A

J046, J289, 180, L1709, L1816

V— N ey

[~

y— e
-

I

i

il

J002 u I L

;

JOZQF I.j:I
=
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Deklamacia Ar // Declamation Ar

Uvedené su len plnSie varianty deklamécie. Ako vidno z tabulky, druhd cast deklamdicie je zostavena
z opakovanych Standardnych deklamacénych prvkov, ktorych pocet je zavisly od dlzky konkrétneho textu.

Vs /U i
rq,q;:::__._—'—
III
/U 111 III
X —
II| H II|I
/U ~ q;rrﬁ E‘I
| ._
111 1 | 111
I I I I
3289 - i , mmm
3289 - T | I

L1709, J029, J046, J289, 180, L1700, J673, L1709, L1816 ﬂ T —
1

.. .‘:
[¥] [ ! n
IIII || IIII IIII
y_'_ui;.':
/

J029 -

J029/046 - I T

3002 & |
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Ukoncenie Ak // The closing motif Ak

Uvedené su len plnSie varianty.

fﬁﬂ %
e =S
3289 /3: = ' ‘
- STl
1289 s L
L1709 E= HH = I
L1700, 180, J673 Eﬂ
g E T W s
ﬁ;}f |
1029 /;: = i — E w
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ZaverZ // The last formula Z

Deklamaény vstup Br  // Starting with the declamation Br

~—§§L‘-II ‘TLﬁﬁ;‘—ﬁki

J289

n

oy e _ BE €0 MEO. QIO A oX
3289 /U H I . - L1816
FO_ rX Hoaa. X X
soas Hg—H R
FO_ X H cia_ cX
1289, 180 /' H— I . H 3673, L1700
H CIA.  CH FAA. XK€

J029

7:@:::?@2‘:":&:

H CIIA_CH FAA_ KE
L1709 /U H H ! v
H cna_ CH FAA_IKE

Deklamac¢ny vstup Ar  // Starting with the declamation Ar

VS /u ! | I lIlﬂ | || 1
0. MH_ AO_ RA_ TMH_ cA
VS /U 11 IEL ! | |II'| 1 |
H cha. e Hi_ €
/ 1
J002 u
w CA_ HA
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Pokracovanie — kadenény motiv // Following — the cadential motif

J289

J289

J046

wu
aX. wa HA_ UILL

VS

ax WA HA. WH AX_ WA HA_ U
AX1A  HA LH i M.

J002

x
HA KO ELL_ LLHH KO Ehl_ LHHH_ Xh.
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J029 - T

aX wa HA_ wa.

J289

J673 -

aX WA HA_uWA.
aAX.  wa X wA HA.  wA.

L1700

L1816

WLl HA_

180

L1709
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Vztah napevu stichir k inym napevom
/I The melody of stikhera compared with other melodies

Vsetky napevy 6. hlasu BR su iterativne s dvojformulovym zékladom. V pripade stichir je iterativnym
invariantom dvojica B+A (v ,,opa¢nom* poradi), ¢o v8ak zodpoveda povodnej byzantskej gramatike.

/I All the melodies of the 6th mode BR are iterative, with a two formulae basis. In stikhera (great chant)
the ordering in the invariant period is B+A.

Motiv 0i — kekragarion / stichira

VS — kekrag. E 2 E

VS —st. h T 1 I

VS — kekrag. 7] I ™y LI

1289 - st. L = | i - Hﬁ - 3029, L1709, L1816

Formula A svojim deklama¢nym tonom G a zakon¢enim GFE (v kostre) zodpoveda formuli A v ostatnych
napevoch, av§ak vystavba melodie a ornamentacia neumoznuju presvedcivé porovnanie v uplnych detailoch.
/l Formula A resembles the formula A of other chants with the skeleton GFE of the cadential motif.

Formula B je podobna ako pri kekragariu, avSak v stichirach o nieco rozvinutejsia:

L]
VS — kekrag. g — | IIII 17 H 5

J289 —st. - T T T I [
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Maly ndpev Rl // Small chant Rl

J289 — kekragarion

Napev kekragaria v J289 je iterativny a ma Struktaru BA BA ... Z
/I The melody of the kekragarion in J289 is iterative, with a structure  BA BA ... Z

B
1289 L . Lﬂ—d—
Var. v_._ﬂ_d_u_”_d_“ | L S —
A
- T E—— = =
Z

J289

var.
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Maly népev ma na rozdiel od velkého napevu kekragaria opacné radenie formul v periéde. Odhliadnuc od toho
v§ak porovnanie jednotlivych formul ukazuje ich blizku pribuznost’.

/I The ordering BA is inverse compared to the great chant. Nevertheless, the formulae are similar, built up
on the same skeleton.

Formula A
T — — — ~ ~ N

1289 /U H

Vs /U 1 ..'1 ~
Formula B

1289 /U L S

7 -

VS [ ! I | | ] ! ﬂ' | iﬂ -;lql i

Formula Z

J289

VS
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L1816, Vorobkevi¢ — kekragarion, stichira
Stichirovy napev u Vorobkevic¢a a v L1816 ma podobnu $truktiru BA BA ... Z, avSak oproti kekragariu v J289
st vo formuldch A a Z iné koncové tony. Normativna melddia formul je zatienend prizvukovymi upravami.

/I The structure is BA BA ... Z. Formulae A and Z do not have the different closing notes as the
kekragarion in J289.

B

\Vorob - T I i
L1816 L = E
=l =l
L1816, Vorob L E E
s ' I

A
\Vorob /‘
\Vorob /' |E

SN e e
\Vorob - [

1 ]

L1816 /U H Vorob
Z
\Vorob /U L L I

1
Y g~ : Ny l ’Lﬂﬁ_q_g
\Vorob /' L It
l
L1816 kratke o
ratke - [
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Pri porovnani s velkym napevom stichir vychadza ako najzaujimavejsia paralela variant VS.
/I Comparing with the great chant, the most close seems to be the variant of VS.

L1816 - ] =

L1816, Vorob

/
]
VS ? T Hl |

N

L1816, Vorob T

o o
VS g IlIl II_.|IIII TI‘ III'I 1 |
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Hali¢sky ndpev a prostopenie // The galician chant and Prostopinije

Hali¢sky napev vychadza z malého napevu RI, ktory tu je stale dobre rozpoznatelny.
/I The galician chant stems from the small chant RI.

B
| | ;
L1816, vorob (g .I ‘_=:=:
1
Dolnickij /U H
Polotiiuk /U ! ! ! ! ! ! !
A
] ]
L1816 Vorob (g H n
Dolnickij ‘- H =
&
 f |
Polotiiuk I — ==
Z
-4 !
L1816 Kritke g L —a—

e e e L
Polotiuk - 1 T 1
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Népev v prostopeni je navzdory kvintovému zvyseniu v zavere formuly B a opacnému poradiu formul AB
Vv periode zretel'ne pribuzny s halicskym napevom.
Uvodna a zaverova formula A majt nastup z formuly B.

/I The melody of prostopinije — despite of shiftings a fifth higher in the end of formula B and inverse
ordering AB — is clearly allied to the galician chant.
The opening and the last formula A are starting with the declamation motif of the formula B.
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