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Rozbor // Analysis

Sn 1259

Z nam dostupnych pramenov uvadza najstar$i napev samopodobenu rukopis Sn1259 (16. stor.). Neumovy zapis
Vv druhej €asti sedalnu je chybny, avSak nasa oprava nie je jedinym moznym rieSenim.
Napev dokonale zodpoveda Struktare textu a paralelné useky pokryva zhodnymi formulami.

/I The oldest written melodic setting for this automelon (among mss. accessible to me) were found in Sn1259
(16th century or younger). There are some mistakes in the neumes, | tried to correct them, however my solution
is only one of more possibilities.

The setting in Sn1259 perfectly matches the textual structure. It expresses parallelisms by equal formulae.

dcd

1 Katemhdyn Ioon, 6 viép Puow ¢ Bewpdy, 0 7+8
2 kof erpuPavey eig vooy, tov ent mokov © verdv U 7+8
3 &v 1 0omdpw® GLAANYEL GOV d @sotoke. ° 13
4  Barovevmopi  ° akozaerektov, O 5+5
5 pafdov Aapdv © v Brasticacay, o 5+5
6 Kol paptop®v 0 Mvietop cov kol QUAE, ¢ 11
toig lepevowv expavyole, ded 9
7 [MopOévog Tixtet, d Kol PeETd TOKOV, d 5+5
ndAv pével mophévoc. ded 7

Zéakladnym tonom 4. hlasu je d a aZ na jednu vynimku sa v§etky kéla ukonéujuce riadok (dvojica kol, v 5
trojica) koncia prave na d, a to typickym motivom dc.d . Vnutorné kéla st zakoncené tobnom e alebo tonom d
v klesajucom koncovom motive.

Il The basis of the 4th echos is tone d. Besides of one exception, all the lines (pairs or triplets of cola) end on d,
closed by a typical motif dc.d . The inner cola end om e or d.
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Formula dc.d

Zvlastnostou ndpevu Sn1259 je rozdelenie riadkov 1, 2 az na tri koéla (v inych prametioch len dve), priCom
uvodné aj koncové kolon sa konc¢i motivom dc.d.

Il The pecularity of the Sn1259 setting is the division of first two lines in three cola, the first and the third
closed by dc.d .

Riadky // Lines 1,2

—e —
|G| | 1 IG { {

Riadky // Lines 4,5

Riadky // Lines 6,7

i
|

Formula e

Riadky // Lines 1,2

Riadok // Line 6 (??)
- .P > -
= ! e — '
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Formula d

Riadok // Line 3

&r— ———

Riadok // Line 7

G ;

Formula a

Formula s ukon¢enim na a je preklopena do stupnice nenano, ktorej dnesné ladenie predpokladame aj v pripade
Sn 1259. Z celého sedalnu sa spieva v tejto stupnici pravdepodobne iba riadok 3.

I/l The formula ending on a switches to the scale nenano, probably tuned the same way as nowadays. It seems
that only the line 3 utilizes this scale.

[~}
Riadok // Line 3
## b # #5b
- .
neobyzantské ladenie // neobyzantine scale % u Il u u ;
b b
== ==i==
strednobyzantské ladenie // mediobyzantine scale u l u u

Predznamenania na zvysenie alebo znizenie o polton su len orientacné.
/I The sharps and bemolls are used only as an approximation.
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Novsie grécke napevy // Newer greek melos

HS, Todorov gr., Triandafilov;  Amvrosij

Novsie grécke napevy a ich presnejsie bulharské adaptacie (Tod, Triand) st zretel'ne pribuzné s napevom
Sn1259. Dosledne respektuju strukturu textu a paralelizmy. LiSia sa vSak tym, Ze riadky 1,2 delia iba na dve
kola (s formulami e, dc.d) a miestami prichadza k vzajomnej zamene formul e, d, a.

Z hladiska stupnice je podstatnym rozdielom ladenie nenano pre takmer cely sedéalen a tiez preladenie
horného tetrachordu v niektorych riadkoch.

I/l The newer Greek (Chrysanthine) melodies and their Bulgarian adaptations (Tod, Triand) have clear ties to the
setting of Sn1259. They also fit the text structure and express parallelisms. The lines 1,2 are divided only in two
cola and formula a appears more than once.

The scale nenano became the tuning for the whole automelon, with exception of some lines with a higher
melody.

1 Katemhayn loone, ° 6 vép PV Bewpdy, ¢ 7+8
2 xoi ehdupovev eig voov, ° tov ent mokov vetdv U 7+8
3 &v 1 0omdpm® GLAANYEL GOV d @sotoke. ° 13
4 Béatovevmopt ¢ akozherextov, O 5+5
5  paBdov Aapdv " thAv Braoticacay, 5+5
6 Kol poptup®v 0 Mvfotwp cov kol QUANE, eld 11
toig [epedowv expavyale, 4 9
7 [MopOévog Tixtet, d Kol PeETd TOKOV, d 5+5

ndAv pével mophévoc.

Do tejto skupiny napevov radime aj dva varianty samopodobenu u Amvrosija, ktoré su melodicky blizke vyssie
spomenutym bulharskym variantom, avSak v druhej Casti nepresné z hl'adiska Struktury (posuny formul).
/I The two settings by Amvrosij are melodically close, but they are less exact in fitting the text structure.
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Formula dc.d

Formula dc.d v 1,2. riadku si zachovava podobnost’s Sn 1259. V Triand vSak vidno melodiu‘“pozi¢ant*
Z konca sedalnu (cf. riadok 7) .

// The formula dc.d in lines 1,2 remains similar to that of Sn1259. In Trian the melody is affected by the
formula in the last line.

Riadky // Lines 1,2

=S ————
- e
s &——1—"F—+— — ‘

= e —©
R o e e = =
## b
p— 1 O
iG— I 1 e (@ ) [ [
Amv 2 1 } l ! . ] :
Riadky // Lines 4,5
#F
' t I — | )
Tod lG ! 1 |l| !ll S Amv2
[ | | - I
! ! ! ! t
HS : : Triand, Amvl
%% e ¢9% o |
6——+—+
Triand = o
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Riadok // Line 7

## b #*
£ -
l\’ F—’
11— —— t || || !u :
HS + — A - Tod ==
# b
e
(e e e S E— — o e —— —
Triand 7 — BN B — |
ki b #F #F #
.
71— — —— t e o |
Triand 1,2 t — L . var. -
## b #
I e o =
I | | ~
e— ——1—1 —H |
Amvl ¥ — I| = .
® ## b
I ’ F i
I | | = {
6 - 11 4Fr 2 o 1 |
Amv2 — '

U Amvrosija si mozno v§imnut’ doslednejsi zostup nadol k tonu a, ktory azda suvisi s podobnym zostupom vo
formule e (1,2 riadok) v Sn12509.

/' In the setting of Amvrosij there is a more significant descent to a, probably stemming from a similar descent
in Sn1259 (lines 1,2).

I ‘ p 9
IC_‘F_.? ?‘* 11— —
Sn1259 | ' ! " : —= | !
# b
|
P 1 c =
(A S— ——— — — ——t
Amv 2 t T *
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Formula e

Riadky // Lines 1,2
#F
[ o—2
| 1 {
HS — LE— -
1 1
#F
[ o—2
| 1 1 {
Amv 1 | ] 1 Lu— |
1 1
N . #F
o= o >
1 | | 1
Tod L |- I -
1 ]
N . #F
I 1 | | P [ @ ]
G—= = i i
Amv 2 : l - 1 -
1 1 1
Riadky // Lines 4,5
E

IG—] [ [
Tod i ! } !

ki
[ t i
o— — — !
Amvl i | 1
F
e
Amv2 L — I!
#£
|G | | |
Triand I I l |
G— [ I [ I
Triand | I I [ |
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el/d

Riadok // Line 6

+0

HS

oo ot o

o=

1

Tod

F #

Triand
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Formula d

Riadok // Line 3

#
HS, Tod 1

I - [ [ [

G e
Triand

Riadok // Line 3,7 (cf. 6)

oy

Tod
1 1
[ — @ -
| |
G—=— ! = [
HS 1 1 Tod
1 1
| |
E—— ! ‘=
HS . ==
L
L >
| | 1 | [~
Gt 4 AL
Triand Amv12

|

al

(o= !
Triand L

I\
1
IG— i | [ — {
Amv12 ] ! i i
] 1
7 #F
I { P—’ =
[ I ) - 1
G—=—1—] i | - )
Amvl 1 i
1
#* # 7
I i S >
| 1 ~
k; = I ! k
Amv2
] 1
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Formula a

Formula s ukonéenim na a sa v nov§ich prameioch nachadza dvakrat.
// Formula a appears twice.

Riadok // Line 3, 6

# b E73 # b
I | |
HS, Tod - —— -+
1 1 1
# # b # b
. ‘
I~ |
'G__ I I { ® e (@ ]
1 1 1 1 1 | L] 1 |
HS T * — I ]
1 1
#*  # 7 b ## # b
o—oE D "
| | | [ @ ]
| 1 1 1 | I | | 1 1 1
Tod T T T I T ]
1 1
# b H E
1
IG | | { | I ] | — [ @ ]
Triand | 1 1 N Jr — =
b # # b
I > | |
4 ‘
! | [ @ ]
Amvl l — ! T
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Bukovinské napevy // Model melodies from Bukovina

Ursuleac, Vorobkevi¢

Bukovinské napevy su z hl'adiska melddie zretel'ne pribuzné s gréckymi a bulharskymi variantmi uvedenymi
vyssie. Ich kompozi¢na Struktara je vSak jednoduchsia, nie vzdy presne zodpovedajuca Strukture textu, a blizi
sa k trojformulovému iterativnemu modelu.

Stupnica napevov po nasej transpozicii zodpoveda Standardnej d-dur, ak nie je lokalne uvedené inak.

I/l The melodies from Bukovina are close to the Greek and Bulgarian, but their melodic structure is more simple
and fitting the text structure not so perfectly. It tends to a three-formulae iterative model.
The scale (after transposition in our transcription) is a standard d-dur, if not alternated by sharps and bemolls.

Ovausrca iwenda®  @me nive dererTaa © 3pA~
& 4 7/  wop o g \ / db
H BHHMALE MBIcAit” e HA p8HO AGHAL
’ / w / e A ds
Bz Kegekmennkmz avdmin TRoEMz® Kile

kYnnnd Srnémz newnaaimSro P

e ds

REZAZ dAQWHORZ ° MgoBARLLIH,

f A TEAReTRY A (SEFQ?HHHKZ TROH H )qmmirrmh, b
SIEHHHISWME BBBIRALLIE: @
ABA FA?ﬁMlerrzdb H no P?k‘\rmrk dre

’ - ’ ds
MAIKH ARA ﬂPEEhIEAE'TZ.
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db

Formula db zodpoveda formuli oznac¢enej dec.d v predoslych odsekoch. Melodicky je najblizsia bulharskym
variantom s analogickym poklesom nadol.

// Formula db corresponds to the dc.d in previous settings. Melodically is close to the Bulgarian variants with
the descent before ending.

# b
—— 1
I { — | l
G— I S O [
Amv 2 L | 1 ] T
1
1 1
F
] o
IG— i [ o P—
Urs, Vorob | 1l | l | L | -} :
—— — z =
IG—— [ - 0 —
Urs . - | 1 1 —
FE
T_—P:_ 1
I | O
r—1— \ HH o ——
Vorob
] ] el ] I
#F 2£ - :
IG—_Q— I ] s = r—
[ I I I [ i [ . i
I [ 1 1 I 1 | 1 [
Urs + } I -
] 1
i £ 7
{ — ]
[ [ [ [ I [ [ I i e - [ [
I | I | | I - I I | [ | t
Vorob 1 + } 1 = ! I

e

Formula e zodpoveda formule e (r. 4,5) podl'a Tod, HS, Amvl.
// Formula e corresponds to formula e (line 4,5) in Tod, HS, Amv1.

Tod &—i ! ! HS
4 #
|IT-_ @ )
Vorob lG = l = l

7
I ’
Vorob l }
7
|E |
]

.

Vorob, Urs
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ds
Formula ds vychadza z gréckych/bulharskych formul d .

// Formula ds corresponds to the Greek and Bulgarian formulae d.

(S5

Vorob
- - 1 1
|:r_’_‘l_,—'— P
I e
G { ! t
Urs
— - 1 1
#
| .
[ [ [ e
| 1 | | I | | 1 I I l
Urs | | I 1 | | I |
1
Ho F
[ I t [ l* T’)
Vorob = - T - 1 )
# 7 .
.—Q—.—QL’_'_, —
A= v
G I I © [ T | I
Urs I ll l l— : -
1 1 1 1 e | 1
# 7 & Ho F
I —,
[ - I | [ [ r’)
1 1 1 | 1 L)
Vorob - . 0 - S 1
## - ## . ## ##
I [ F’ ? o =
e . - t I )
Urs ¥
== II II 1 e Ih 1
# Ho HH S S o @ ## #
2 ] ¢ P-P__._’_._'L’—.——’— —
| | e | e
G == ! E= =
Urs, Vorob 1 = = \ == e I_ N 1
I .
[ - - I .‘-F S
6= +——HH ;
Tod
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Rumunsky napev // Romanian melody

Cun = Cuntanu (neprepisany // not transcribed here)

Tradi¢ny rumunsky napev (nepoznaceny chrysanthovskou reformou) je az na mensie vynimky iterativny

s dvojicou formul e, d (peridda je e + d).

Il The traditional Romanian melody (from before the chrysanthine reform) is — besides of small irregularities,
iterative with two formulae e, d (the period is e + d).

d

Formula d ma dva varianty, zodpovedajice dvom variantom v presnejs$ich neobyzantskych napevoch. Prvy

z variantov ma bohato rozvinuty koncovy ton do motivu, ktory zastiera povodny zaklad d.

I/l The formula d has two variants, corresponding to dc.d, d or db, ds mentioned before. The first variant has an
elaborated ending completely shading the original ending on the base d.

# b
| 1 -—
| P { l‘ I~
G [ i I (@) i )
Amv 2 1 ! l ! !
I 1
7= 2 2
E :
1 P
o e [ (@) e T
I 1 I - [ —t [
T v T v T l T T
1 ]
7= 2 2
|
[ @ ] P
E o e — e T
I 1 I — [ —t [
T v T l T
1 ]
# 7 - #
| 1 @)
E ;._‘P'F [ @ WP i 1 P - g
[ I 1 W ® B ® ) e [
I - 1 B — [ I [
1 I
# b 2
| = S 2
G i I 0 1
A I i I I [ It t
! = 1
2 2 7=
I i F’ d P'_'_'I
F’ [ I P‘F
IGId_F'P i T T I i | I
I I —t — I - I -
_— 1 ! 1
# 7
I | (@) F" d P‘_’_'l
[ I %.
[ 1 T 1 1 1
1 —t — I 1 Tt t
— T I
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HS

Tod

Amvl
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RI

V nasich prepisoch uvadzame len samotné automelon. Ostatné sedalny z druhej trojice na utierni zuzitkujeme
len na prehl’ad variantov jednotlivych formul.

Napev automela je dosledne iterativny s dvojicou formul, oznacenych podl'a koncového toénu ,,d*“ a ,,e*.
Kompoziéne napev nezodpoveda celkom presne $trukture textu, najmé v riadkoch 2,3.

Stupnica melodie je v zaklade rovnaka ako v pripade bukovinskych a rumunskych napevov, z rukopisov
prepisujeme Vv transpozicii o terciu vyssie tak, aby bol na prvy pohlad viditeny vzt'ah k neobyzantskym
paralelam.

/'In this document only the automelon is transcribed. Other sessional hymns found in the mss. are considered
in the list of variants of formulae.

The melody is strictly iterative with two formulae, denoted e and d according to their last tone. The
melody does not fit the text structure perfectly, especially in lines 2,3.

The melodies were transcribed transposed, in order to facilitate a quick visual comparation with
Neobyzantine parallels. The reading of the kievan note requires another formal transposition.

Stupnica a jej ¢itanie cez transpoziciu (b° &itame ako d):
/l The scale and its reading through transposition (b” considered to be a d):

a h ot d e f#

e

s

e

Formulu e delime na tri asti, pevny uvod, vol'ny deklamaény stred a pevny zaverovy motiv. Deklamaény
motiv uvadzame v plnom tvare, v konkrétnych realizaciach nemusi byt’ uplny alebo naopak, moze sa opakovat,
v celku alebo Ciastocne.

I/l The formula e has a firm introduction and concluding invariant. The declamation in the middle is varying.

d

Formula d sa zagina od prvej slabiky nepovinnou deklamacnou ¢ast'ou a vlastny invariant sa nachadza az za
flou. Koncovy tvar je spravidla miernym rozvinutim bezného tvaru, iba v J002 nachadzame plnohodnotny
predizeny zaver s odklonom o kvartu niZie.

I/l The formula d may begin with or without a declamation, its main invariant comes after that. The long
extended ending with finalis a (why?) appears only in J0O02.
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Formula e

Init
J005/046/002, zag. // open.

e

J005/046, d’alsie // next iter.

J673,, zad. // open.

b —

™

1673, , d’alsie // next iter.

Y e b

1% 1

42

Dekl. Concl.
J005/046/002/673 J005/046
1
:!!E!?ii:::"‘!Fq:!!""""‘IEEEEIEEE}IEEEE ]?ii!F!F:::::::!itiii%:::::::iiF!F [ !T!Eiii
T [ - | [ -
J046
J046
[ 1 I | [ L
J002 J002
Vo TR v -
I I I I
T I T 1 T
]
Joo2
Ve PR gV | H=
| I
J002/673
J673 @_
[ 1
e e E i e el e i .
T I
MT




Formulad

Deklam.

1005 1]

H_rum'_ﬂqﬁtp

[
J005/046 N

ﬁ.gq—d:?:i——ggqj::
J002 1™ - -

) [ ]
1673 Ny
ess. formula
J002 J005/046
1
*

/ T 11 H d ! i i
~ -1 11 ] ||
J005/002/673, 1229 J005/046
LS. Er S e gt VeV
/ bl |
~ | | 11 ] T 1
J002 J005
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Formula d - fin.

Deklam.
. l l = ] .__
m —
1005 s - !
ﬁ'q—‘ — C— —
1002 s - !
e}
/
1046 2V
1673 g L
7 $= 1 -
1229 g
ess.formula
7 1] — 0 =
Joss e —
ya 1] * | * 1
J005 e - '
[ 1T * T D * 11
J005 _U 1 1 | 1
[ 1T | * 1 L‘i|
1673 _U | I | 1 1
7 I = T
1220 Lt ! 1
[ | * | 11
MT _U 1 1 1 1 1
[ | * | .T
J002 e L1 X
[ | * | .T -
1002 N 1 1 q
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Poévod napevu // The origin of the melody

Formuly e, d maju vyrazné paralely v novobyzantskych formulach s rovnakym ozna¢enim.

Formula e
F

ii ; i‘ d‘ IP‘?’ | |

Amv 2 L — J—
1 1 1
# #

I | | | | P [ @ ] [ @ ]

== - e - —
Cun — I [

[

N
1005 :b.__‘i T J 1

Formulad

Amv 2

=
P 1 | ——
E I ¢ i- —
Urs ! : LJ- Vorob
1 1 1
# #
: o—e—
1 ! —
Vorob +
oro T ; = Al - .
FF L #
1 —
I 1 I [ I
cun = e . ! H
1 1
o
7 1] I 1
1005 A T [ I
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PP

Néapev samopodobenu v prostopeni je dvojformulovy iterativny s rovnakou distribiciou nad kéla ako maju
napevy RIL.

I/l The automelon in Prostopinije is iterative with two formulae. The distribution of formulae over the cola is the
same as in RI.

Formula e

Yy NN NNN— N —]
™

BA

Choma 1+ Bobadk, Orosz
1 ] LJ ]
. NNN—gN———
7
Choma g

Orosz 17

E

Orosz g

H_d—u i M_ﬂj—‘gz
7
Bobik g
/i
Bobik g

|
ﬁ

Boksay g

)

Boksay =~

|

Boksay =

BA
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Formula d

Choma 2V

Choma s

Choma g

e —
Orosz s

—_— e =
Orosz g

/ 1 |
Orosz g

?j—‘—i—‘—dﬂ Ny ﬁ:F
Bobak =

QIQj—! [ -~ — j:g:F
Bobak ‘/U
Boksay g
Bosay D8

7 X N—g & N- !__\i_;_
BA e

47
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Poévod napevu // The origin of the melody

Napev prostopenia je podla ocakavani podobny star§im ruténskym melodiam, avsak je jednoduchsi. Vyssiu
mieru podobnosti v§ak mézeme konstatovat’ pri porovnani s gréckymi/bulharskymi napevmi a tiez

s rumunskym napevom. Na zaklade toho predpokladame, Ze napev PP nie je priamym a vylu¢nym potomkom
napevov z Rl, ale vyrasta (popri BR/RI) zo SirSicho podhubia neobyzantskej tistnej tradicie.

I/l The automelon in PP is close to the Ruthenian melodies, but the melody is much simpler. A more tangible
similarity may be observed comparing PP with the Greek, Bulgarian and Romanian melodies. We assume
therefore, that the version of PP is not a direct descendant of the melodies in RI, but it stems from a wider field
of various neobyzantine oral traditions.

Porovnanie // Comparing RI vs. PP:
Formulae
5
1005 —/U =_‘ | rI' ! T - | I
/# < N—N NN o H
BA 1™

Boksay g
Formula d
. 1 1
/ 111 < |
1005 + — T — -
LN
VvV 8 L Y —
Choma 1™
! 1 1 1 4: Q 1
Orosz E
7 E
Bobik s
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Porovnanie // Comparing neoByz. vs. PP:

Formulae

Tod

Amv 2

Cun

BA

Triand

Cun

Choma

HS

BA

49
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Formula d

## b
| 1, [ i = o“ l’ 10
Amv2 (C] } 1 - | [ : ] r
e =
Choma g
Il | | | 1
HS i I I | I [ t
[ = | { I 1
HS |G L | T | T
?j—UJ N—a e
Orosz g
Bobak '/U
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SPEV // Scores for singing

RI/J005
Ny N ﬁl
_/U = . ; M 1 |
» Ril_ A t w cu

b3 na 1€ € qme_ CMEBA

IM\

r

H RHH_ MA_ s ML CAL 0

=~
Z
=
>
<
P(
=
S

A0 AL
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H XQA_  HH me
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CBA.  WE  HH KW KAl RA_ T
'/U -I N 11T I 1 [ 1 1
ok ma A aA €
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g
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Automelon

S —
/ L~ L |
2
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™
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H o cRH_ATE
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mm-mi_ TEAR,
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=
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< q_\l_q_:_

/

e
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